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oficial magazine of The 


Square dancing 
it's Something 
Special 


“Dance tall,” the white haired gentlement at the microphone 
was saying. Raise your shoulders, pull your dining room back, 
tuck your sitting room in. Now, you re beginning to look like 
square dancers. .. . The time was June, 1947. The place was 
Colorado Springs. Twelve squares of us, the total capacity of 
the small hall, had come here from all parts of the country to 
listen to Dr. Lloyd Shaw and to learn all we could about square dancing. 
“Stand tall,” he would say. “If you re a tall person, take your cue from the 
dancer who is short — stand erect, be proud of your height.” And thus, every 
morning we would be drilled in those simple basics we thought we already 
knew. “When extending your hand in a right and Jeft grand or a right and left 
thru, reach only as far as is comfortable, then release handholds as you move 
past. Hang on too long and you may pull yourself or the other person out of 


position. We ve never forgotten his teachings. 
oe vy vy 


Up until the mid-1930's square dancing had all but disappeared. What there 
was was often the rough dancing synonymous with the wild frontier barrooms, 
complete with hobnailed boots and the jug on the floor. Then, when Lloyd 
Shaw appeared on the scene to research the dances of the west, he set out to 
eliminate the rough dancing and bring back the element of moving to music. 
“Our square dance is something special, he would say. And, as he told us all to 
be proud of our heritage of dance, he encouraged us to dress the part and to 
look and act like square dancers. 


WwW Ww 


All of this happened many years ago but those words of “Pappy Shaw ring as 
true today as they did then. “Dance tall. Be proud of your dancing.” It is 
natural to want to dance well, toimprove one s style of dancing and to do better 
those basics we have already learned to dance mechanically. In tennis, golf, 
swimming and bowling we learn a limited number of “rules of the game’ then 
we strive to improve. In square dancing it should be the same. 

We ve reached a point in square dance history where we have movements 
aplenty to last us for years. At the same time we may be becoming negligent in 
our ability to dance well. 

Dancing smoothly and considerately places no barriers to our dancing 
pleasure. On the contrary, as we learn to dance more uniformly and with 
greater smoothness we enhance our scope of enjoyment. We savor the unlim- 
ited pleasure which comes with being at one with the music and being a part of 
a team. And we begin to experience square dancing as it is meant to be. 


DANCIN 
THEME FOR ’79 


I: MUST SEEM unique to someone outside the 
world of square dancing for the practi- 
tioners of such a widespread, sprawling activ- 
ity to agree to work together on a single proj- 
ect. But this is exactly what is about to hap- 
pen. After almost 30 years of the continuous 
growth of this activity, square dancers are be- 
ginning to take a closer look at the “product” 
— at how we dance. The results seem to indi- 
cate the need for a period of catch up to “clean 
up the act” as it were, to de-emphasize for the 
moment the rush to new movements and 
place the emphasis on smooth and uniform 
dancing. 

The words SMOOTH DANCING carry 
with them a wide variety of meanings. To 
some, the term is synonymous with all the 
dancers moving together within a square, in 
harmony with the music and well-timed to the 
calling. To others, it simply means the oppo- 
site of rough dancing, of avoiding erratic 
movements that could cause a person to be 
put off balance and possibly be hurt in the 
process. 

Because square dancing involves YOU and 
seven others within a square, SMOOTH 
DANCING must also mean considerate danc- 
ing. During the coming months you II be hear- 
ing more and more about dancing style, about 
how and why we dance acertain movement in 


a particular way. Youll become aware of 


standardization and what has been learned 
about the basics over the years. 

Recognizing the importance to all for a uni- 
form style of square dancing and the urgency 
of placing the emphasis on SMOOTH DANC- 
ING, the 28th National Square Dance Con- 
vention, supported by responsive square 
dance leadership organizations, is making 
Smooth and Uniform Dancing its theme for 
the 1979 Convention to be held in Milwaukee, 
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Wisconsin, next June. Supporting the Na- 
tional CALLERLAB — The International 
Association of Square Dance Callers, has as 
the theme for its 1979 Convention “Comfort- 
able Dancing in the Proper Spirit.” 

Self Analysis 

Comfortable dancing has a very personal 
connotation. Have you ever asked yourself, 
“Am I a pleasant dancer to be with?’ It is a 
good question to ask one s self occasionally. It 
might just be that some of the problems we 
find with other dancers are errors we may be 
committing ourselves. 

As an example, have you ever danced with 
someone who reminded you of a dead fish? 
On a swing thru, on a spin chain the gears, or 
on any of the many turning patterns these 
people simply offer no resistance — only a 
limp arm, letting you do all the work. It could 
be that this also might be one of your failings. 

Are you a rough dancer? How can you tell? 
Ask your dancing partner? Maybe he or she 
will tell you; maybe not. It’s a good idea to 
know what rough dancing is and what effect it 
has on the others with whom you dance. Most 
of our trouble spots are simple errors, some- 
times the result of bad habits picked up along 
the way. Rough, inconsiderate, uncontrolled 
dancing can be corrected. There is not one of 
us who cannot become a better dancer — if we 
have the desire. 

Some Styling Tips 

As guidelines to SMOOTH DANCING, 
check the CALLERLAB lists of basics. You ll 
find them with definitions and styling tips in 
the various SIOASDS Illustrated Basic 
Movements Handbooks. These will help you 
to overcome awkward or affected dancing 
habits. During the coming months SQUARE 
DANCING magazine will zero in on some 
styling tips designed to help you become a 
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smooth dancer. Here are a few samples. 

If youre going to be a square dancer, be 
sure that you look and act like one. Stand tall. 
Head up, chin in. Pull your shoulders back — 
they serve as your tiller, your direction setter. 
Tighten up your body muscles — stomach, 
rumble seat, etc. There's no need to be self- 
conscious if you have good posture. 

Body Movement (Body Mechanics) 

Square dancing isn t a game where the goal 
is to get from Point A to Point B as quickly as 
possible. The object is to move to the music (to 
dance) in a continuous, flowing, effortless 
manner and to complete a movement simul- 
taneously with the others in your square 
before moving on to the next call. Square 
dancing shouldn't be a stop-and-go proposi- 
tion. Each basic should blend from one to the 
next. 

Avoid off-balance movements such as a 
kick-balance in an ocean wave or in an alamo 
circle. Keep your feet under you, making as 
small a base as you can. And, when you bal: 
ance, the action should be a short two-step 
forward and a two-step back. 

When walking, keep your steps short and 
your feet close to the floor. The square dance 
step is a gliding movement with each foot 
aimed straight + Ra 

An accomplished golfer will practice a cor- 
rect swing again and again until the body fol- 
lows a repeated groove and feels natural in 
swinging the club. It’s the same with many of 
our body actions in square dancing. To be a 
truly competent dancer takes a lot of under- 
standing and much practice. 

Positioning is the name of the game. Be in 
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the right place at the right time (not before 
and not after). Know your basics. As an exam- 
ple, with whom do you star thru? (With the 
one you face, of course.) Where are you when 
the star thru is completed? (That person is now 
your partner and you are at right angles to 
your starting position.) With whom do you do 
a California twirl? (With the lady on the man s 
right — the man on the lady’s left.) Test your- 
self in this manner with all of the basics and 
check the Handbooks on the number of steps 
suggested for each movement. 
Hands — Armholds 

A good handhold is one that is easy to re- 
lease and one that in no way interferes with a 
partners direction goals. How many times 
have you had someone hang on too long in a 
right and left grand, a right and left thru, a 
swing thru, or in a square thru? When this 
happens, the victim sometimes is turned in 
the wrong direction and almost always loses 
the beat of the music. There are comfortable, 
considerate and uniform ways of doing all of 
these movements. 

When walking, let the hands hang loose. 
Men should pull their hands slightly behind 
them out of the way. The ladies will frequently 
work their skirts, thereby putting their hands 
to good use. Each basic places its own 
demands upon the hands. Hand positions in a 
box the gnat, as an example, should allow the 
dancer to recover quickly so that the hands are 
positioned for the next movement. 

Remember that to pull by is a smooth 
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movement while yank or jerk is not. Ina right 
and left thru you take right hands and as you 
move past each other, you release handholds. 
You do the same thing in a grand right and left, 
release hands just after you become adjacent. 

Your hands are your directors. In a prome- 
nade the call backtrack says to the men, “Pull 
with the right — push with the left.” That 
“push is not a shove. Its a light-pressure 
indicator only. 

You ve just finished a ladies grand chain 
and as you are completing your courtesy turn, 
the caller gives you the next call, “Head ladies 
chain to the left.” The head men will courtesy 
turn their ladies a few degrees further than 
usual and with their extended left hand they Il 
direct their lady to the left. This hand direct- 
ing plays an important part in dance styling. 

There's a great difference between direct- 
ing and shoving and when it comes to the 
twirls and different turn-under movements, 
which we ll be covering in coming months, it 
is well for the men to understand that the 
ladies do not have to be twirled, turned under 
or swung as though they didn't know what 
they were doing. The man’s responsibility is 
one of support and assistance. That's all. 

Importance of Standardization 

Over the years callers have standardized 
their calls so that the same command results in 
the same reaction, regardless of who is doing 
the calling or where the calling is being done. 
The callers, by working closely together with 
each other and with the dancers in their areas. 
have also recognized a uniform style of danc- 
ing which is both comfortable for the dancers 
and, at the same time, presents a logical, uni- 
form base on which a caller can develop his 
choreography. 

Callers are encouraged in their workshops, 
clubs, or classes to work on these points; to 
discourage rough dancing and body move- 
ments contrary to the flow; to encourage mov- 
ing to the music; to stress good timing, uni- 
form dancing (standardization) and consider- 
ation. (See the special section aimed at the 
caller, starting on page 10.) 

www 

The goal for the coming year will be to 
bring the quality of dancing up to a point 
where its emphasis is at least equal to the 
addition of new movements in the past. We 
are all in a position to support next years 
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SMOOTH DANCING 


Carl and Varene An- 


a ‘ derson — originators 
y of the National 
_- oquare Dance Con- 
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The wonderful aspect of square dancing 
is that it lends itself to both fun dancing and 


| beautiful, smooth dancing. Each fulfills a | 


different type of inner satisfaction and each 
serves a purpose. ... Consider what is 
most important to watch in any dance. .. . 
It doesn t matter whether it is a waltz, a 
foxtrot, a tap dance or a square dance ex- 
hibition. We look for beauty that can only 
be achieved through a smooth flow of 
movement and a style that sets it apart from 
the ordinary. Should we settle for anything 
less for ourselves? We sometimes dream | 
that one of those dancers could be ourselfor | 
wish that we were able to dance so beauti- 
fully. It is possible in square dancing if we 
all start insisting that styling once again be © 
taught in beginner classes and do our part 
to practice this in our everyday | 
dancing. .. . Have fun, but also achieve 
that deeper inner satisfaction that comes 
from smooth execution. 


National Convention with SMOOTH DANC- 
ING drives in our own areas. Associations: 
you can help, too. See the special issue of 
Gavel and Key starting on page 89 of this issue 
and note the sample proclamation. You re in- 
vited to use this as a prototype and come out 
with a similar proclamation of your own. 

This is only a taste of the SMOOTH 
DANCING guidelines to come during the en- 
suing months. The high point, remember, 
will be at next year's National Convention. In 
the meantime, follow the step-by-step illus- 
trated articles in this and other square dance 
magazines. Everyone is encouraged to be a 
part of this program. Start a SMOOTH 
DANCING campaign in your area, you ll find 
that it will open the doors to a greater sense of 
dancing pleasure — for everyone. 
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Dear New Dancer: 


Once again a warm welcome. In the last few 
weeks since the first in this series of “Discov- 
ery issues, you ve doubtless discovered for 
yourself many of the things we ll be talking 
about. This month we d like to cover a bit of 
the interesting background on your new- 
found activity. 

The evolution of modern square dancing 
makes a fascinating study. Except in areas 
where the dance masters brought the style 
and etiquette of the ballroom to the 18th and 
19th century city dwellers, most dancing 
simply reflected the often rough and tumble 
atmosphere of a frontier America. The repre- 
sentation we frequently see in the movies of 
an old-time "as, ba or barn dance is very 
likely the way it was. And, in the minds of 
many non-dancers, that’s the way it is today. 
Of course, nothing could be further from real- 
ity. 

As you ve noticed, the skipping, prancing, 
clumping gait has been replaced by a smooth, 
gliding movement of the feet, a dance step 
that makes a sandpaper sound on a hardwood 
floor while requiring a minimum of energy on 
the part of the dancer. 

Most important is the fact that square danc- 
ing has become a cooperative, team-type ac- 
tivity. There was a time when it was virtually 
impossible to move from one area to another 
and be able to dance with strangers. There 
would be an endless variety of ways to prome- 
nade, to swing, to do an allemande left. Each 
community tended to have its own style of 
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dance and even within a given area you would 
find individual interpretations that often 
made it impossible for the dancer to guess 
what “surprises the next partner would in- 
troduce. 

Today this guesswork is no longer neces- 
sary. A uniform style of dancing has emerged 
and this you will be learning in your classes. 


The six ways to promenade have narrowed to 
one standard style. Handholds in an al- 
lemande left or a grand right and left are the 
same the world over. From the many ways to 
do a waist swing, one uniform method is rec- 
ognized as standard. All of this has happened 
so that you will be able to square dance any- 


where, to any caller, and with dancers whom 


you may be meeting for the first time. 
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Many Forms 

When folks speak of square dancing they 
usually refer to all of the dances that fit into 
this general classification. First, of course, are 
the squares. And then there are contras. 
Here, instead of a square or circle formation, 
dancers arrange themselves in long facing 
lines and for the most part use standard square 
dance basics. Third, are the couple dances 
known as round dances and mixers. 

The general appearance of the square con- 
stantly changes and from this squared-off for- 
mation come a variety of forms. To name just 
four of the most common there are: Lines — 
the dancers have left their home position to 


ae 
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stand with others to form lines of three or 
more; Circles — a ring of from three to eight oy 
the dancers who are revolving together simul- 
taneously; Stars — a designated number of 


dancers raise their hands in a star formation 
and move as directed, and Grids — two oppos- 
ing pairs of dancers moving first vertically and 
then horizontally across the square and 
around the two stationary couples to follow 
the calls. 
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The calls or rhythmically delivered com- 
mands issued by the caller utilize the basics 
and direct the dancers through these various 
patterns. Calls fall into two major categories. 
Patter Calls: These are most usually extempo- 
raneous calls fitted to the accompaniment of a 
hoedown (music which is more important for 
its rhythm than perhaps for any particular 
melody). Hoedowns are interchangeable and 
patter calls should work well with any of hun- 
dreds of selections. Usually an impromptu call 
develops as it is called. The caller starts with a 
given pattern and, with the help of the basics 
at his command, directs the dancers through a 
wide variety of changes. Singing Calls: These 
differ from patter calls in several ways. Pri- 
marily a singing call has a set pattern and is 
especially composed to fit a particular tune 
with a recognizable melody. 

WW W 

This is only the beginning. In the months to 
come we I] be adding more to your stockpile of 
knowledge. Our best advice right now is to 
enjoy yourself. After all, that's what square 
dancing is all about. 

You Il notice each month as we switch from 
the fundamentally basic patterns in this sec- 
tion to the more complex patterns covered 
elsewhere in the magazine, that even the dif- 
ficult basics still adhere to the principles of 
good dancing that well be talking about in 
the coming months in Discovery. 


TRIPLE SCOOT 


WBN RECENT YEARS we have become well indoc- 

trinated into the realm of dancing in col- 
umns. Among the many movements that work 
from this formation are coordinate and track 
II. CALLERLABs Plus One category in- 
cludes another that has become well estab- 
lished — Triple Scoot. 

Taking its pattern from scoot back (a Main- 
stream basic), Triple Scoot, appropriately 
enough, involves the turn thru portion of 
three scoot backs going on simultaneously. To 
set up for the action, we have had the heads 
lead right and circle to two facing lines of four 
(1). Stepping forward, each dancer does a cur- 


lique (2) to end in two normal columns of four 
dancers each, facing in opposite directions (3). 
The dancers are now ready to start a Triple 
Scoot. 

If, at this point, each dancer will look ahead 
diagonally (to the right in this example) they 
will spot the person facing them with whom 
they will do a turn thru. In our photos this will 
pair up two sets of two men and one set of two 
ladies. 

The dancers involved will move up, take 
adjacent (right) forearms and start a turn thru 
(4). At the same time those facing out will 
simply fold into the position just vacated by 
the person previously standing beside them. 
This allows everybody to finish the turn thru 
(5) and step into columns again to complete 
the action (6). 

In effect, each dancer will have exchanged 
places with the person originally standing be- 
side him in the columns. While Triple Scoot is 
comfortably executed in eight steps, you Il 
find it done often in only six. 

Next month, in the December issue of 
SQUARE DANCING, we plan to include a 
copy of the brand new, 32-page illustrated 
Plus One and Plus Two Handbook. 
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To the caller — concerning his dancers 


Let [hem Dance! 


by giving them smooth, 
danceable, flowing choreography 


M7 HILE IT MAY BE DISTURBING for the caller to 
hear, its probably a fact that a great 
percentage of todays rough dancing can be 
traced directly to the caller. For one thing, the 
caller may not have taught his dancers cor- 
rectly or sufficiently well before releasing 
them from class. For another, his calling may 
not allow the dancers to move smoothly. 

These are not problems without solution 
but the caller must be prepared to do his 
homework. For a starter, he can inspect each 
basic he calls and be able to tell whether or not 
it is comfortable for both the man and the lady. 
Next, he should ask himself if he is interpret- 
ing the movement correctly and if he under- 
stands what it is intended to accomplish. 

As an example, while most callers recog- 
nize the importance of alternating hand 
movements, some fail to respect those basics 
that end using a right hand for the man anda 
left for the lady (or vice versa) and go right into 
a left allemande (fine for the man — uncom- 
fortable for the lady). There's much more to 
calling than simply learning calls. 

woe Ww 

Frequently a dancer will have little or no 
idea why standardized dancing is important to 
the caller. He may think that the caller's job is 
purely automatic; “All he has to do is call ‘em 
— well dance ‘em.’ What the dancer over- 
looks is the all-important fact that the caller 
builds his dances so they can be danced com- 
fortably. In order to do this the caller must 
know and be able to trust his “tools. He 
knows, for example, that a star thru starts with 
two facing dancers, a man and a lady, and ends 
with these same two dancers as partners and at 
right angles to their original starting position. 
This knowledge is important. 


10 


If a dancer thinks this is an insignificant 
detail and begins to improvise, the caller may 
suddenly and unceremoniously find himself in 
the spot where his tools are not working for 
him and his dancers are not in the positions he 
had planned they should be. 

The caller who calls regularly for a specific 
club is in an ideal position to stress the impor- 
tance of standardized, smooth dancing, not 
only for his own benefit but as a favor to his 
dancers and as a courtesy to guest callers who 
may be visiting the club. 

Using the CALLERLAB Basics with their 
definitions and styling notes in the SIOASDS 
Illustrated Basic Movements Handbooks, you 
have available a clear picture of what is con- 
sidered to be uniform dancing today. 

Workshop sessions may be your best op- 
portunity to brush up the styling on existing 
basics. Perhaps you already have a mental 
note of some of the problems, i.e. the tend- 
ency to turn away in a square thru, to change 
to Varsouvianna position for a wheel and deal 
or getting confused on how far to turn in a 
touch a quarter, a half, or three-quarters. 

When introducing a new quarterly selec- 
tion for the first time, make sure you have 
taken the figure apart to its bare bones before 
teaching it. Then teach it thoroughly and cor- 
rectly. 


Ot course, when working with beginners, 
teach each basic in its sequence, correctly. 
Never commit the error of introducing it im- 
properly with the questionable intent of “com- 
ing back later to teach the correct way. The 
style with which you initially teach a basic may 
very well be the way the dancers will dance it 
— forever. 

What about unorthodox styling that may 
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prevail in a given area? Marlin Hull, Burbank, 
California, has solved the problem of ‘circle to 
aline in his area, where, instead of circling as 
described in the definition, one pair otf 
dancers does a sashay in front of the others. 
Marlin simply calls “slide to a line.” Other 
callers who feel there are occasions when a 
courtesy turn form of promenade is desirable, 
particularly following a ladies grand chain, or 
other movements where dancers are already 
in a courtesy turn position, simply call 

“skaters promenade. It's the old story of 

“Call what we re dancing,’ but it does tend to 


preserve the standardized method of doing 
the basic for each specific call. 
Ww Ww 

Remember, as we are about to embark ona 
years concentrated observance of Smooth 
Dancing, that unifying our dancing habits will 
be a great benefit to you — as wel as for your 
dancers. Only you, however, can make it suc- 
ceed. Plan your choreography so it can be 
danced comfortably. Work on your timing so 
it is conducive to smooth dancing. Then, 
when the program succeeds, be prepared to 
give yourself a big pat on the back. 


Coming Attractions 
In Your December Copy of SQUARE DANCING 


— The All New, Illustrated Handbook 


The Plus One and Plus Two Movements of Square Dancing 
— The 1978 Index of SQUARE DANCING magazine 
— Plus all the regular features and much more 


Coming In Your 1979 Issues of SQUARE DANCING 

— Theme for the Year — Smooth Dancing. Better dancing tips in every issue. 

— Keeping Up With the Economy — Stretching the Club $. National cost average. 
— Keep the New Dancers Dancing — Some Proven Ideas. CLUBS for all. 

— Style Labs Look at the PLUS Movements. We'll cover them all. 

— The Callers Notebook — A Continuation of the Textbook 

— Plus all the regular features and then some 


Special Issues 


— January — The Square Dance Record Industry. How to record. 

— February — 1979 Callers Schools. How much do they cost? Scholarships, etc. 
— March — The Big Events of 1979. Send in your festival listing. 

— April — Vacation Institutes. What makes a successful institute? 

— May — Graduation Issue. Parting words to new graduates. 

— June — The National Square Dance Convention 

— August — The 1979-80 World Directory of Square Dancing 

— September — Time for New Classes. Recruiting ideas, Square Dance Week. 


Discovery — This is a regular eight-part section for new dancers starting in September 
and running through the following May. 


With CALLERLAB holding its 6th Convention in April, LEGACY its 4th meeting 
in May and the 28th Annual National Convention slated for June in Milwaukee, 1979 
will provide more news for the readers of SQUARE DANCING than ever before. It’s 
going to be an exciting year and youll be kept up to date in these pages. 
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Its another 
Nappy 
Birthday! 


30 YEARS OF 


D URING THE WAR YEARS many of us came into 
BZ our initial contact with square dancing. A 
few had a nodding acquaintance with this 
American recreation before the war, but now 
it served a practical purpose. In the homes of 
many who entertained the servicemen, in the 
USO’s and in service centers, there was a 
need for a quick means of getting acquainted, 
a way of sharing the feelings of “home’ for 
those who were far from home. In hundreds of 
areas this typical homespun style of hospitality 
filled the bill. And, from an atmosphere of 
war, stemmed a rebirth of square dancing that 
would still be growing more than three dec- 
ades later. 

Three Decades of Square Dancing 

The beginnings of Sets in Order magazine 
just thirty years ago this month also grew out 
of an apparent need. The post-war period saw 
millions returning to new homes, new families 
and new lives. Communities began to sprin 
up and the men and women who nerilad 
them were ripe for a friendly recreation that 
would involve husbands and wives, the young 
and old together sharing a fun activity. 

Dr. Lloyd Shaw, from his school in Colo- 
rado Springs, filled his week-long summer 
classes with leaders anxious to expand their 
knowledge and as the interest continued to 
swell it was clear that there was a need for 
better communications between square 
dancers and square dance leaders. There 
were, at the time, a few publications — most 
mimeographed, all fairly limited in circula- 
tion. With an apparent popularity explosion 
for square dancing ‘just over the horizon, we 
put out the first issue of Sets in Order, later to 
be called SQUARE DANCING Magazine. 
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“Square dancing is just a short-time activ- 
ity, we were told in the beginning. “Tf it lasts 
until 1950 you Il be doing good.” Our first year 
saw Sets in Order reach 5,000 circulation. It 
also saw the appearance of some of the big 
festivals on the scene. The Roundups in 
Southern California, the big International in 
Chicago, and the Ist Houston, Texas, festival 
all hinted that this was only the start of some- 
thing big! By 1949 the Big Boom period of 
square dancing had started. 


July, 1950 — Produced what today still 
holds the record as being the largest single 
square dance, the Santa Monica Diamond 
15,200 dancers, 35,000 


Jubilee. 35 callers, 
spectators. 


Diamond 
Jubilee 


June, 1951 — Started Asilomar Square 
Dance Vacation Institutes, which proved to 
be the forerunner and prototypes of many 
square dance institutes around the world. 
Now in its 26th year with three sessions each 
year, the SIOASDS sponsored Asilomars also 
include the West Coast Callers’ School. 


May, 1952 — The lst National Square 
Dance Convention is held in Riverside, Cali- 
fornia. Sets in Order personnel helped on this 


SQUARE DANCING, November, ‘78 


first one and have helped on many others. In 
addition, more than 435 pages of free publicity 
have been directed to the Nationals since 
their inception. 


| SEE IT 
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sels and the hit of the various country ex- 
hibitions was a display of American square 
dancing put on by American Service Person- 
nel stationed overseas. Not to be overlooked 
was that the best vantage point for viewing the 
American dancers was on the steps of the 
Russian Pavillion. 


January, 1961 — A second corporation, 
The American Square Dance Workshop, was 
formed for the purpose of learning more about 
our traditional dance and eye its roots 
located in many countries overseas. 1961 saw 
the first of more than 35 square dance tours 
covering more than 53 countries and includ- 
ing more than 2,250 square dancers. 


Square 
Dance 
Travel 
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November, 1961 — The Square Dance 
Hall of Fame is inaugurated. To date more 
than 27 leaders have been honored and their 
portraits hung in the Los Angeles headquar- 
ters of The Sets in Order American Square 
Dance Society. 


November, 1965 — Keokuk, Iowa — a 
Thanksgiving Eve square dance is shattered 
by an explosion that leaves 21 dead, 48 injured 
and leaves a number of orphaned children to 
be cared for. A drive spurred by Sets in Order 
helps to bring in tens of thousands of dollars in 
donations from square dancers. 


Keokuk 
Disaster 


November, 1968 — The role played by the 
Sets in Order Organization far exceeded that 
of a publication. Services have included the 
establishment of communications centers for 
authors, T. V. and the news media; advisors for 
motion pictures; publishers of over a dozen 
leadership manuals and handbooks; pro- 
ducers of square dance films and records. The 
time had come for a change and with the help 
of more than 100 leaders around the world, a 
Gold Ribbon Committee was formed and an 
in-depth study was made of the square dance 
activity and the role played by Sets in Order. 
The Gold Ribbon Report resulted in the 
change of name to The Sets in Order Ameri- 
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can Square Dance Society, and its official 
publication to SQUARE DANCING 


magazine. 


February, 1971 — Hall of Fame members 
gather at Asilomar as guests of The Sets in 
Order American Square Dance Society and 


form CALLERLAB — The International As- 
sociation of Square Dance Callers. 


Square 
Dance 
Week 


LEGACY, the leadership communications 
group, held its first biennial meeting in Cleve- 
land in 1973. More than 80 leaders attended 


and indications pointed to a successful future. 


Square 
Dance 
stamp 


April, 1978 — We get our Square Dance 
Stamp. The United States Postal Service 
commemorates American Dance and square 
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dancing is saluted along with modern and 
theater dance and ballet. 

This, in a very rough way of speaking, 
brings us up to today. Looking at the old cov- 
ers and scanning past issues makes it plain that 
we ve left out so much. But that’s to be ex- 
pected. We dont like to overlook mentioning 
the Silver Spur Awards or the scholarship 
programs — they re both important as are all 
the camps and area festivals, the films and 
T.V. shows. But then, there will always be 
another anniversary issue and another oppor- 
tunity for reminiscing. 

What will the next 30 years hold for square 
dancing? With the way the activity is growing, 
it could be a great, healthy recreation, just as 
it is now. 


Up to 
The Present 


WwW YY 

And, finally, speaking of covers — we 
sometimes forget to say thanks to Bruce 
Johnson's square dancers up in Santa Barbara 
who pose for the Style Lab picture series and 
sometimes end up on the cover. We thank 
them all. While we re at it, thanks to our cover 
couples (left) Harry and Jan Hawkins (May) 
and Pat and Patti Acton (September) for help- 
ing to brighten up the year. 
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) ECREATIONAL VEHICLES Of all types will find 
R plenty of accommodations at the 28th Na- 
tional Convention in Milwaukee next June 28, 
29 and 30, 1979. There is space for a maximum 
of 4,000 at the Wisconsin State Fairgrounds, 
located less than six miles west of the Con- 
vention site. 

Water and limited electricity (plenty for 
lights but in some cases a little short for air- 
conditioning) will be available for all. In addi- 
tion, there will be 73 spaces with full facilities 
reserved for handicapped dancers (doctor s 
certificates must accompany these requests). 

The $28.00 maximum fee will cover four 
nights — Wednesday through Saturday, until 
Sunday noon. The grounds will open on Sat- 
urday, June 23, and those desiring additional 
time should submit an additional $7.00 for 
each added night at the time of their initial 
request. The R/V fees will include shuttle bus 
sevice to and from the Convention. 

Campers should enter the Wisconsin State 
Fairgrounds by leaving the 1-94 Freeway at 
South 84th Street. 

Any questions concerning Milwaukee R/V 
facilities should be Sic to Chet and Jane 
Frederick, 1007 Rutledge Street, Madison 
53703. Early registration is important and the 
exact number of nights should be known at the 
time of the initial request. Dancers desiring to 
camp together should register and arrive to- 
gether, noting this at registration time. 

Be An Early Bird! 

Early registration is important to assure the 
best available housing at the 28th National 
(now is early — not after January Ist). Like all 
recent and future Conventions, walking dis- 
tance housing in Milwaukee is practically 
non-existant, so if transportation will be 
needed plans such as chartered buses and 
rental cars should be considered. 

It’s not the original registrations that cause 
the problems — it's the changes that consume 
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\th “Left Allemande in Dairyland” 

O ies * ans 
_Nationat Square Dance Convention 
~ MILWAUKEE, WISCONSIN 


e JUNE 28, 29, 30, 1979 


the valuable time of the volunteers who make 
the Convention possible. Therefore, give 
careful consideration to your desires when 
making the original registration and try to 
avoid changes and supplements at a later date. 

When housing is required, be sure to re- 
quest this through the Convention registra- 
tion and housing committees. All principal 
hotels and motels in the Milwaukee area have 
set aside the major portion of their rooms for 
Convention delegates, and these are available 
only to Convention registrants. 

Careful and complete attention should be 
given to properly filling in registration forms, 
including programming, housing, arrival and 
departure times, Conventions attended, legi- 
ble writing, selection of housing locations, and 
correct addition and sending of proper funds. 
Improperly prepared registration forms must 
be returned, requiring additional postage and 
priority delays. 

Groups desiring a block of rooms together 
in the same facility should submit their re- 
quest along with a $16.00 registration deposit 
per room to the Block Housing Chairman, Box 
1979, Port Washington, Wisconsin 53074. 
This money will be placed in escrow and cre- 
dited to the registrations for the block as re- 
ceived. These rooms will be reserved until 
January 15, 1979, and if not filled by that date 
will revert back to the housing committee. 
Downtown motels/hotels are no longer avail- 
able for block housing, so the cost of transpor- 
tation should be included in plans. 

You ll find a pre-registration form in the 
center section of your October copy of 
SQUARE DANCING magazine. Now is the 
time to get your registration in — be an early 
bird! You ll avoid being disappointed. 


YOUR PRE-REGISTRATION FORM IS IN 
THE CENTER OF THE LAST ISSUE. 
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What we wear 
ow we dance 


T'S DIFFICULTTO say Whether what we dance has influenced what we wear or if 

what we wear has influenced how we dance. Certainly, square dance attire 

has done much to transfer the average citizen into a different world than we 
normally occupy when we re not dancing. Put anon-dancer into a square dance 
costume and you don t have an instant square dancer it s true, but put a veteran 
dancer into everyday clothes and somehow you lose much of the charm, grace 
and beauty that have helped to make square dancing the pleasurable activity it 
is today. Thirty years ago as SQUARE DANCING magazine (then called Sets 
in Order) first reached the public, we took a firm stand on encouraging square 
dance attire for all square dance events. We feel as strongly about this today as 
we did then and our regular series, Fashion Feature, continues to stress this 


point in every issue of the magazine. 


A Quartette of 


Fashions to F eature 


Wi IS MORE ATTRACTIVE, gracious and 
lovely to behold than a beautifully at- 
tired square dance lady? Why, only one thing. 
That is four beautifully attired square dance 
ladies. Beyond the joys and pleasures and 
friendships that are to be found in square 
dancing, if any one other item might attract 
women (and men) to our activity, it might be 
the delight of costuming so becomingly. 

Our models this month all come from 
Southern California, are all enthusiasts of 
square, round and contra dancing, and to- 
gether represent a total of 105 years in the 
activity. But then square dancing keeps one 
voung, doesn t it! 

Enlarging one of the outfits seen on this 
months cover, we find Mary Belle Robbins 
(pictured on the opposite page). Mary Belle's 
eye for fashion and ability with a needle re- 
sulted in this charming blue and white 
checked dress. Selecting two sizes of check 
gingham polyester fabric in the same color, 
she has used the smaller check in the bodice, 
sleeves and main portion of the gathered skirt. 
The larger check is used for trim at the square 
neckline, sleeve edge and as a deep ruffle at 
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OUR COVER LADIES — Margaret Orme, LaVerne 
Maddux, Mary Belle Robbins, and (seated on the floor) 
Angie Shadduck. We thank them all. 


the bottom of the skirt. The blue is set off with 
a crisp white eyelet, sewn on with a red, white 
and blue trim. 

Our other models include Margaret Orme, 
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wearing a yellow and white one-piece dress 
made from a polyester blend. The skirt is a full 
circle. The gently rounded neckline is out- 
lined with the same trim used to head the 
ruffle at the bottom of the skirt. The puffed 
sleeves play peek-a-boo through the small 
circle cut out at the bottom of each sleeve, 
edged with a gathered trim and finished with a 
small bow. 


—— SS ee ee 


Angela Shadduck chose a green and white 
floral print for her charming Seat The deep, 
scoop neck is trimmed with a small ruffle of 
eyelet embroidery and outlined with two rows 
of dark green velvet ribbon. The very full skirt 
is gathered and has a deep ruffle at the bot- 
tom, again repeating the trim used at the 
neckline. The sleeves are big puffs made from 
eyelet embroidery and the velvet ribbon is 
used at the waist as a tie. 
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LaVerne Maddux wears a peach and white, 
100% polyester fabric. The three-inch midriff 
accentuates her trim figure. A two-and-a-half 
inch harlequin ruffle is gathered on the neck- 
line and then covered with self bias binding 
fabric. Washable ribbon is used as trim on the 
sleeves, midriff and ruffle. 


ee 
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Give a MEMBERSHIP to a friend 
The PERFECT GIFT for a square dancer 


7 QUARE DANCING MAGAZINE has something for SQUARE DANCING magazine has some- 
everyone and each year becomes more’ thing of interest and value regardless of 
dedicated than ever to the future of the activ- whether the recipient is a caller, dancer, new- 
ity. What more suitable gift could you find for comer or old-timer. Your gift will be appreci- 
a friend than a years membership in The Sets ated by all who are interested in the Promo- 
in Order American Square Dance Society? tion, Protection and Perpetuation of the 
Each month when his copy of SQUARE © square dance activity. Of course, your efforts 
DANCING arrives in the mail your friend will to introduce SQUARE DANCING to others is 
be reminded of your thoughtfulness. More always appreciated. 

than that, he'll receive his own Premium Cer- 


tificate which entitles him to obtain any Or all a oe 
three of the 1979 Premium LP Records and Eb. Ahly e 
the special caller-accompaniment records. COMYTAMAAMNENS, 


A Gift Membership in 
The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


has been presented to you by 


However, to be in time for Christmas, the gift 
order must be received no later than Novem- 
ber 28, 1978. If the recipient of your gift is 
already a member of SIOASDS, his present 
membership will be extended for a year. 


You will be receiving the Society's Official Publication SQUARE DANCING each month during the coming year ,, 


—— — 


We take pride in the fact that each issue of This gift card goes to the new member. 
YOU are enjoying SQUARE DANCING magazine — share that joy with eee 
others. Send for our special brochure to hand out to your friends. They will | AMBRRIGAR 


| SO AYE TASER 


thank you for your thoughtfulness. As a regular reader of SQUARE DANC- 
ING magazine, you know of our special features that seem to have been 
written with your friends in mind and by circulating our brochure among 
your friends, your own copy of SQUARE DANCING will have less of a 
tendency to disappear. 

SIOASDS Members (SQUARE DANCING magazine subscribers) 
make possible by their membership many services to new dancers, as well 
as to the wonderful dependables (like you), of whom many have been with 
us for a number of years. 

Each brochure contains a subscription (membership) form. Let us know 
how many you would like to distribute among your friends. Be sure to 
include your name and address when you write to us. 

Interested in Being a Subscription Representative ? 

The enthusiastic reception you receive as you let your friends in “on the know’ can be doubly 
rewarding by registering with us as a subscription or membership representative. If you enjoy 
SQUARE DANCING, how better to spend a few leisure hours than attracting new members 
just by talking about your own great interest in the magazine? Drop a letter to Tru Loy at our 
office for detailed information. Help others keep dancing! 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 
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Bob Augustin 
Louisiana SLATE 


-_ aaah. 
Nebraska SLATE 


Chuck ‘Sryne 
Texas SLATE 


Curley Custer 
Maryland SLATE 


Johnny Davis 
Ky. ORANGE 


Malcolm Davis 
England OLIVE 


Willie Harlan 
Okla. SLATE 


Geoff Hinton 
N. Zealand SLATE 


Bob iAfnaben 
Cant, AVE 


Ernie Kinney 
Calif. ORANGE 


Harry Leckn 
N. Carolina OLIVE 


Jack Lasry 
Florida ORANGE 


AMERITEAN 
y SUE ARE DANCE 
SOGTETY 


Presenting 


The 1979 square dance 


‘Sound Documentaries 
(just for SIOASDS members) 


iT: HIS YEAR WAS A SPECIAL YEAR for square dancers. In- 
creased interest in square dancing has attracted some 
of the finest callers and sharpened their style and deliv- 
ery. We feel this is an outstanding collection of our annual 
sound documentary Premium LPs. On these two pages 
are the callers we have gathered together just for you. 

We used the CALLERLAB Basic Groupings for the 
recordings. The olive album covers the Basic Program of 
American Square Dancing. The slate album covers the 
Extended and Mainstream Basics Program, and the or- 
ange album is the Mainstream Experimental Program 
(Mainstream plus CALLERLAB Quarterly Movements). 

Paid-up membership is all that is required to receive 
your 1979 Premium certificate. You may order one or up 
to five copies of each Premium selection. Postage and 
handling is all you pay for these invaluable LP's. 

When your membership is due you are sent a standard 
renewal form. Members whose expiration date is earlier 
than December, 1979, may arrange to receive their Pre- 
miums now simply by sending in a request for the pro- 
rated amount that will extend their membership through 
December, 1979. Your Premium certificate will be 
mailed upon receipt of your pro-rated dues. Let us hear 
from you today! We all thank these callers for making this 
joint effort possible once again. Indeed, a very special 
year. 


Bob Van Antwerp is the producer of the current series. 
Serving as MC for the three albums is SQUARE DANC- 
INGs Editor, Bob Osgood. 


Taw 


PLEASE NOTE: All record orders are processed by a 
separate firm which sometimes means a delay. Please be 
patient. All orders will be shipped in order received as 
quickly as possible. Thank you. 


“OLIVE” Basic Program of American Square Dancing 


Malcolm Davis (Skillet Lickin’, Blue Star 1952) 

Bob Johnston (Excelorator Special, Chaparral 103) 
Harry Lackey (Lowground, Kalox 1179) 

Jim Mayo (Dew On the Mountain, Blue Star 2057) 
Mike Seastrom (Ten-Four, Hi Hat 634) 

Don Shotwell (Jekyll Island Ride, Thunderbird 515) a 
Harper Smith (Fireball, Kalox 1185) ' 2 
Bob Yerington (Excelorator Special, Chaparral 103) a 


Dick Leger Harper Smith 
R.I. SLATE 


: a 
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“SLATE” Extended and Mainstram Basics Program of 
American Square Dancing. 


Bob Augustin (Up Jumped The Devil, Sunny Hills 127) 
Harold Bausch (Cotton Eyed Joe, Blue Star 2057) 
Chuck Bryant (Arkansas, Mustang 1021) 7 ie ee 
Curley Custer (Golden Slippers, Kalox 1148) _ i | 
Willie Harlan (Kirkwood, Blue Star 1756) wa _ eu 
Geoff Hinton (Nancy, Red Boot 110) 
Dick Leger (Take One, Chaparral 101) * 
Beb Van Antwerp (Go Go, Kalox 1217) — 


oe “ial sone h ancea epee sess 
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“ORANGE” Mainstream Experimental Program of 
American Square Dancing (Mainstream plus @| 3 
CALLERLAB quarterly selections) ne 


+b elgg 


Bill Peters 
Johnny Davis (Lisa, Square Tunes 176) Calif. ORANGE 
Ernie Kinney (Come Back, Hi Hat 639) i, 
Jack Lasry (Excelorator Special, Chaparral 103) 
Bill Peters (Excelorator Special, Chaparral 103) 
Elmer Shethield (Rock Island Ride, Red Boot 233) 
Art Springer (Butch, Crossroads 101) 

Bob Wickers (Go Go, Kalox 1217) 

Johnnie Wykoff (Rock Island Ride, Red Boot 233) 


Bob Van Antwerp 
Calif. SLATE 
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ESPECIALLY FOR CALLERS i Calif, OLIVE Ariz. ORANGE 

Drawing from the great library of Sets in Order records 
we offer, as a single premium, four classic hoedown tunes 
that have been extended to approximately five minutes 
playing time each. These two 45 RPM, 7” records have 
been produced especially for those who call. They are 
available to members of SIOASDS as a single premium 
package for a small postage and handling fee. Here are the 


four tunes (two records) in the package: ~ » i 
Elmer Sheffield Johnnie Wykoff 
Florida ORANGE Ind. ORANGE 
Don Shotwell Bob Yerington 
Highland Fling Calif. OLIVE lowa OLIVE 
Jim Jam , S 


er 


Rockabout i 2 
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T HERE WAS A TIME when all of square danc- 
ing, the quadrilles, the contras and couple 
dances were danced to the musical phrase. 
Every square dance basic would be done in 
increments of eight steps, i.e. a single pair of 
balances took four steps; a do sa do eight steps; 

a right and left thru — over and back, sixteen 
steps and a grand square, thirty-two steps. 

The contras were constructed in the same 
manner and the rounds were, and are, 
choreographed to fit the musical phrase. 

Somewhere along the line, as new square 
dance movements were created, we lost track 
of the art of fitting the basics to the phrase and, 
while we may still have been moving to the 
beat of the accompaniment, the same move- 
ment might take seven steps or nine or thir- 
teen to accomplish. Sometimes a movement 
might be done in six counts on one occasion 
and four or five counts on another. 

As for the contras, however, although many 
new dances have been created in recent years 
the traditional feeling has been retained so 
that the dancer knows he has four counts to 
cross the ladies over and four beats to do the 
courtesy turn in a ladies chain, whether the 
basic commences from a dead stop or con- 
tinues from a preceding movement. 

In contras then, we still have a predictable 
amount of time for comfortable styling. We 
learn to adjust smoothly, to blend from one 
movement to the next and to stretch the calls 
so that there is no standing time from one call 
to the next. This in no way infers that contras 
are slow, for callers frequently build the tem- 
pos to anice sprightly pace, but the frustrating 
feeling of rush has disappeared as good timing 
plays a major role in contra dancing. 

With this comes smooth dancing and the 
exit of roughness. Hand turns are well- 
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Contras are Dancing at its Smoothest 


Here are Some Reasons Why 


centered between the two turning dancers. 
Balances time out with the music and as the 
traffic pattern of a particular contra becomes 
well established in the dancers mind, the 
caller prompts less and less so that eventually 
the music is telling the dancers what to do. 

During the coming “Smooth Dancing’ year 
the Contra Corner will talk about the styling 
that is a hallmark of this segment of square 
dancing. 

Ww Wy 


Weve asked caller and Hall of Fame 
member Dick Leger to expound a bit on the 
teaching of contras. Here's his first in a series 
of “how to do’ articles. 


Teaching 
Modern Style 
Contra Dancing 
By Dick Leger, Bristol, Rhode Island 
wi I HEAR people saying that they dont 
care for contra dancing, I usually follow 

up and find out how much they know about or 
have been exposed to this type of dancing. 
The answers I get vary, but most add up to the 
fact that they know very little about contras or 
that their exposure to the m was inept in either 
the teaching, the calling, or the judgment in 
the choice of the contra itself. 

Today s callers find themselves at a disad- 
vantage because of the lack of training in this 


area. The pendulum in our square dance 
movement has, for years, been in the area of 
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material with almost total disregard to how we 
should call it. Our caller's schools for too long 
have been lacking in the area of timing and 
phrasing and the understanding of music, 
thereby short-changing our newer callers in 
the necessary background they need for call- 
ing contras. 

Even the callers active in the movement for 
a number of years find themselves lacking in 
the understanding of the music. This also puts 
them at a disadvantage, as they find the tran- 
sition from club calling to something that 
demands precision very difficult to master. 
This brings out a fact that has been ignored for 
too long — a caller should not depend on the 
dancers to gauge his timing. He should pro- 
vide the timing through proper use of the 
music he is calling to. In contras, this is a must! 

If a caller doesn't understand the phrasing 
in the music he would be better off not to 
attempt to call or teach contras until he has 
proper training in this field! With proper 
training, most callers can master this art and 
add variety, beauty and quality dancing to 
their programs, much in the same manner 
that rounds provide in the programs now. 

Speaking of round dancing, the contra 
dance structure is almost identical. They both 
demand precision, both in cueing and execu- 
tion to the musical phrase. When you under- 
stand one, you automatically enhance your 
understanding of the other. 

The setting up of the contra should be 
achieved as quickly as possible, depending on 
the type of contra that you hope to teach and 
call. I do most of my setting up from squares. 
First I line up the squares across the hall, and 
up and down the hall. I try to get about the 
same numbers in each row, but this isn't nec- 
essary. If my contra is going to be an alternate 


duple, or improper duple (same thing), I 
simply have the head couples face their part- 
ner and back away, side ladies chain across, 
everyone in the same line join hands up and 
down the length of the hall and I'm set to go. 


NEEDHAM SPECIAL 
By Herbie Gaudreau with variation by 
Dick Leger 
Formation: Alternate duple, 1, 3, 5, etc. active 
and crossed over. 
TEACHING: 
Men face the girl on your left, do sa do 
Same girl swing, put her on your right 
and face away from caller 
Make a line of four and go away from caller 
California twirl and come dack in line 
(this keeps spacing right) 
Bend the line (centers back out) 
Ladies chain over and back 
Everyone pass thru, turn back alone 
Those who can (everyone except the ends) 
right and left thru 
Face a new girl on the left. 
CALLING: 
— — — —, With the corner do sa do 
— — —, Same girl swing and whirl 
— — —, Put her on the right, down in lines 
— — —, California twirl, back in lines 
— — —, Bend the line, ladies chain 
———, — — Chain back 
— — —, Everybody pass thru 
— You turn back, those who can right and 
left thru 
— — — —, With the corner do sa do, etc. 
You can see that at no time do I mention 
who is active and who is inactive. In many 
alternate duple setups (1, 3, 5, etc. active and 
crossed over), it is not necessary for people to 
know whether or not they are active, as long as 
the caller knows what he is doing. As far as the 
dancers are concerned, even the cross overs 
are automatic, so they can just dance! 


Some Notes of Interest 


SIO ORDER FORM: For years we have received requests to place the miscellane- 
ous order form in the center of the magazine so that it could be removed without 
damaging the balance of the book. We ve done it this issue on a trial run — you Il find it 
on page 48. Hopefully this will prove to be more convenient when placing orders. 

THE ILLUSTRATED HANDBOOK FOR THE PLUS ONE AND TWO 
MOVEMENTS: Your copy will be bound into the center of your December issue of 
SQUARE DANCING. Additional copies of the Plus Handbook will be available later. 
You Il find the information in the December issue. 
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JOE 


BARBARA: Many of our friends who have 
been dancing for four years or longer seem to 
have gravitated into clubs that include not 


only the Mainstream figures and the 
CALLERLAB Quarterly Selections, but the 
Plus One and Plus Two movements, also. As 
far as Joe and IJ are concerned, we enjoy it all 
and belong to a MS club as well as one that 
goes through Plus Two. 

JOE: As we understand the thinking 
behind these divisions or plateaus, it isn't the 
difficulty of the movement that determines 
the level. After all, pair off, which we can 
remember doing in class, is one of the Plus 
One movements. Rather, its a case of select- 
ing a certain number of basics for each level 
that will fit the dancing frequency limitations 
of different individuals. 

BARBARA: It's a good system and if every- 
one gives it a fair chance to succeed it probably 
will. It's simply based on the idea that a person 
who has danced only for a short time or one 
who can only dance, say, twice a month, will 
find a niche for himself in a Basic or Extended 
Basics Club program, while a pair who can 
dance once a week may find that they can 
handle the full Mainstream program. And, of 
course, those who can dance w th greater fre- 
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Curley Cross holds a spot on the 
Plus Two list, so Joe and Barbara 
take a close look at it this month. 


quency may choose to dance in a club that 
goes into the Plus movements, or even be- 
yond. 

JOE: This month we re talking about Cur- 
ley Cross, which is one of the Plus Two 
movements. You can see that it’s not compli- 
cated — it’s just simply one more term that a 
dancer must commit to memory. 

BARBARA: Enough explaining. Let's start 
Curley Cross with two facing dancers (A) who 
make contact for a curlique (man’s right, lady s 
right). Completing the curlique, they are in a 
box circulate setup (B). Dropping hands, the 
two dancers facing (in this instance the men), 
angle diagonally across, step forward to take 
left hands (C) and move past each other to end 
the movement standing beside one of the 
dancers who is facing out (D). The dancers 
have been reunited with the person they 
started with as their partner, only in half 
sashayed position and at right angles to their 
original facing direction. 

JOE: We figure that Curley Cross takes 
eight steps to complete, but the ladies in our 
example ‘oda finished their part in four steps. 
For that reason, it's important that they re- 
main facing out until the man moves up beside 
them to their right side. 
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CLUB DANCE ELECTION THEME 


& 7 OVEMBER IS GENERALLY voting time. And 
with this in view, the Rip ‘n Snort Square 
Dance Club of Los Angeles, California, came 
up with a most unusual theme. Your club 
might enjoy doing something similar. 

As members entered the hall, each person 
was given a ballot. As with many official ballots 
received in this complex age, this one, too, 
was somewhat confusing, as youll see trom 
the first item which was to show how a person 
was voting: 

1. Single Double 

2. Double voting jointly___ 

3. Married voting singly 

4. Married voting doubly (even if spouse is 
married separately) 

5. Enter number of boxes checked___ 

6. Check number of boxes entered 

The not-too-serious ballot then included 
the following measures to be considered and 
acted upon: 

ANTI-INFLATION: To counter inflation 
the individual admission price shall be raised 
to two dollars which will allow a rebate of 50c 
to each peson in attendance at the dance. 
Yes__. No 

BUSSING (without the bus): For voluntary 
bussing on the dance floor. For forced 
bussing on the dance floor. 

TAXES: Shall an entertainment tax be lev- 
ied on square dancing or is square dancing 
taxing enough? No ____ Yes 

ENERGY: Shall we conserve energy by 
instituting a mandatory short nap between the 
first and second hours of dancing? Yes__— 


No 

NUTRITION: Are the refreshments at the 
dances adequate? More... OK ____~ 
Less 


OBSCENITY: Shall callers be allowed to 
use X or’R’ rated language while calling at 
our dances? Examples given included: Peel 


the Top (Would you?) Partner Trade (Is it 
proper?) Girls Circulate (Good girls?) Follow 
Your Neighbor (Would you?) Split Those Two 
(Is it proper?). 

Ballots were marked and given to the 
“judges who turned out to be more crooked 
than the ballots. But the tongue-in-cheek 
evening turned out to be great fun, took no 
time from the dancing, and allowed everyone 
an opportunity to vent his feelings good- 
naturedly, 


CUT Ps 
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, oan Antonio, Tex. , 


SUE DAIGLE — 
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“CALLER'S TAW. 
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Almost three years ago, Frank Daigle 
of San Antonio, Texas, graduated his 
first beginner class and decided to form a 
club. Wanting the new group to be 
something that sounded like fun, Frank 
and his wife, Sue, came up with the 
name, Cut Ups. The badge is a cheery 
red and white, with a third-dimensional 
pair of scissors neatly laid across the cen- 
ter 

Since its inception, this family club 
has grown in size, enjoys dancing the 
Mainstream Plus level, has made sev- 
eral club trips and intends to continue 
having fun and to “cut up’ as one big 
square dance family. 


Plan Now for 


CHRISTMAS 
DECORATIONS 


A VERY LITTLE MONEY, a great deal of time and 
patience and even a bigger dash of imagi- 
nation and ingenuity and you can devise and 
execute unusual Christmas decorations that 
are gay and colortul and will attract favorable 
comment. This is just what Millicent and 
Homer Halverson did last year for their club's 
Christmas dance and which you might enjoy 
doing this December. 
Don’t Throw It Away 

Several weeks betore the event, the 
Halversons began collecting used styrofoam 
drinking cups at each dance. “Don't throw it 
away, they would admonish fellow dancers, 
but they would not tell anyone why they 
wanted the cups. A multitude of various 
reasons were imagined by the club members. 
Eventually they collected between 400 and 
500 cups; took them home and washed and 
dried them. 


From Cup to Bell 
Using red aerosol spray paint, they laid out 
the cups and lightly painted them on all sides, 
including the inside. When this first coat had 
thoroughly dried, they went over each indi- 
vidual cup with a second coat of red paint, 
ending up with a reasonably even paint job. It 


The giant bell made from a 
lamp shade. 


took about 2% cans of paint for this number of 
cups. 

A small hole was punched through the bot- 
tom of each cup. 

Red pipe cleaners were cut to a pre-desired 
length (length would depend on the height 
the finished line will hang) and one end of a 
pipe cleaner was pushed through the hole in 
each cup and bent on the inside to keep it in 
place. 


A close-up of a clus- 
ter of bells. 


a mie. : ‘ 


Overall view of the 
Merry Christmas 
bells made from sty- 
rofoam cups. 


vita 


A cotton ball was firmly wadded into place 
against the bent end of the pipe cleaner. This 
became the clapper of the bell. 

Decorating the Hall 

At an appointed time the Halversons, along 
with a committee of helpers, stretched two 
lines of wire diagonally from the four corners 
of the hall. Three colors of yarn were looped 
over the wire. Single or double bells were 
hung on the wire over each loop of yarn and 
held in place with the pipe cleaner. Single 
strands of silver tinsel were hung in between 
the bells. 

Centerpiece 

In the center of the hall a giant “bell” was 
hung. Again calling on her imagination, Millie 
found an old lamp shade. She covered it with 


brown wrapping paper making it more bell- 
shaped and then glued red crepe paper over 
its entire surface, inside and out. Glittery 
braid was glued on as trim. Finally a very large 
red Christmas ball was hung by wire through 
the top of the shade to serve as its clapper. 
Another Year 

The Halversons were persuaded to leave 
their decorations up in the hall so that all 
groups dancing in the building could enjoy 
them. When the holidays were finally over, 
Millie and Homer arrived with large plastic 
trash bags. Down came the bells; into the bags 
they went; out they can come for another 
Christmas. 


IDEAS FROM HERE AND THERE 


] DEAS THIS MONTH may be of interest to 
associations, clubs or publications. Nothing 
is more flattering than imitation and when 
helpful suggestions are put forth, we can all be 
grateful for the opportunity to follow suit 
when the occasion arises. 


CHRISTMAS SUGGESTIONS 


Joan Cromer of the Taw Twirlers, Marina, 
California, came up with an idea for club deco- 
rations last December which are easy to exe- 
cute, minimal in cost and yet colorful. Using 
Christmas cards from the year before, espe- 
cially the larger ones, she cut out the covers 
and glued them on colored construction 
paper. Mounted around the walls of the hall 


and augmented by greens and poinsettias 


across the front of the stage, it all looked most 
festive. 

The club also collected canned goods which 
were distributed to needy families through a 
member who worked with a local department 
which knew how to correctly handle such a 
project. 

WWW 

How many friends do you know who send 

out a personal letter at the holidays? Last year 


we noted with special interest a paragraph 


included in the Christmas message from 
Verna and Swede Odin of Long Beach, Cali- 
fornia, which read in part: “We have been 
square dancing for 19 years and we highly 
recommend it for fun and good fellowship. If 
you see a beginner s class advertised in your 


area, why dont you try it? We re sure you 
would like it as much as we do.” 

An unusual but lovely way to personally 
recommend square dancing to friends. 


A POSTAGE SAVER 

The MASDA Newsletter, published 
monthly by the Montgomery Area Square 
Dance Association, is trying a new tack to 
reduce its postal costs. Having a Club Center 
available to them, they plan to put the News- 
letter into the various club boxes. Subscribers’ 
names will be on each Newsletter. Individuals 
are asked to check their club box when they 
come to dance at the Center. Any Newsletters 
not picked up after one week will then be 
mailed. Out-of-town Newsletters will be 
mailed as in the past. 

The editors are giving this method of dis- 
tribution a trial period and hope it will cut 
down some of the postal costs. 


HONORING MEMBERS 

Cathedral Squares of Christchurch, New 
Zealand, presented a special “gold” badge last 
May to eight individuals who had been club 
members for ten years. This method of rec- 
ognizing dancers who have been active in 
their club for this period of time will become 
an annual event, according to Art and Blanche 
Shepherd, who head up Cathdral Squares. 

Any type of special recognition for service 
or participation is always appreciated and too 
often overlooked. 
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| The CALLERS | 


PA CONSIDERATION 
FOR LARGE HALLS and 
OTHER SOUND IDEAS 


By Dennis E. Upright and Andy Cisna 


Warr at VET 


WT oie ae od 


We ve always been amazed with the ingenuity of those who share this 
activity. Over the years we ve researched a steady flow of ideas and articles — 
some of which we ve used, some of which we havent. Much of what has been 
sent to us has been theories — on forms of calling, on working with special 
interest groups, on one-night stands. Some articles are quite technical, such as 
the one we re printing here. On the basis of the value of sharing knowledge that 
could prove to be helpful to others, we re going to feature a number of these 
articles in this Callers Notebook. We ve covered the subject before (“Sound by 
Roland Onffroy, Callers’ Textbook, February, March, April and May, 1971), 
and these ideas sent to us by Dennis Upright and Andy Cisna will open 
additional thoughts. It may be, on some of these theories, that you have 
differing opinions. Please give us your thoughts for possible rebuttal. — Editor. 


require special attention and considerations. The areas danced in by the 

average club, be it school gym, cafeteria, “Y’, or other halls are easily 
sounded by one or two speakers. However, when the “festival time arrives 
and the facilities of a “convention hotel’ are engaged, the large ballrooms 
which are utilized present sound problems not normally encountered in the 
everyday routine for the average caller. Usually a person and/or a committee is 
selected by the staff to provide sound for the event. The problems of correct 
sounding of these large halls go well beyond that of just plugging everything in. 
Placement of speakers, wire size, matching impedances, and correct phasing of 
the speakers are all equally important and each must be considered. 

To obtain the maximum operating efficiency from an audio power amplifier, 
careful consideration must be given to two factors: (1) the matching of the 
amplifier output impedance to the speaker impedance (load), and (2) the 
phasing of the speaker (load) to the amplifier. 


T HE SOUND REQUIREMENTS for large halls used for association or festival dances 


To achieve the best efficiency from the amplifier, the output impedance of 


the amplifier must equal the impedance of the speakers (load), that is, the 
impedance that the amplifier sees if one were looking down the wire which one 
was about to plug into the output of the amplifier. Also, equally important is 
the correct wiring between the amplifier and the speakers, i.e. correct phas- 
ing. We shall just consider a simple direct current (D.C.) case involving only 
resistances. Most audio amplifiers offer a choice of 4, 8, or 16 ohm outputs, 
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(OHM is a measure of resistance). Speakers are also rated at 4, 8, or 16 ohms, 
which represent the impedance of the voice coil of the speaker. If only a “few” 
speakers are used, and if the driving power is kept low, most any wiring 
arrangement is acceptable; efliciency may be low, but the amplifier remains 
“happy. However, when driving a large hall, with many speakers connected 
to the same amplifier (i.e., the load impedance low) power efficiency is low. 
Fortunately, most amplifiers have fuses or thermal cut off devices to protect 
the output stages of the amplifier. When a mismatch of impedances occurs, the 
amplifier becomes “confused” and, if the safety devices do not protect it, the 
output stages of the amplifier will be destroyed. Depending on the amplifier 
design and internal feedback arrangement within the amplifier, other compo- 
nents or stages of the amplifier may also be destroyed. 

Now let's take a look as to how one might choose the proper amplifier output 
impedances to match the load impedance (that of the speakers). The output 
impedance of the amplifier is fixed by the design of the manufacturer. Since we 
are only dealing with a D.C. situation, and we know that the load impedance 
(the total impedance of the speakers) should equal the source impedance (the 
amplifier output impedance) for maximum efficiency of power transfer, let's 
see how to obtain this condition. In Figure 1, the output impedance of the 
amplifier equals the load impedance, and maximum power transfer and effi- 
clency occurs. 


— a ES a) ee se “4 
eo + 
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_AMPLIFIER OUTPUT 7 _, FIGURE 1 SPEAKE 


The amplifier output impedance is determined by the manufacturer; there- 
fore, the consumer must design the load impedance (the proper wiring of the 
speakers) to match the given output impedance of the amplifier. Amplifiers are 
“happier driving a higher load impedance than a load less than their rated 
output impedance. The impedance the amplifier “sees” is the result of two 
possible wiring arrangements: (1) series and (2) parallel connections or combi- 
nations thereof. If two 8 ohm speakers are connected in series, Figure 2A, their 
impedances will add together (i.e., 8 + 8 = 16). 
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However; if the same two speakers are connected in parallel, Figure 2B, their 
resultant impedance would be 8/2 = 4 ohms. Impedances in parallel follow the 


formula: RI x Ra. 


| 

| & 
4OHWHM | OHM 
OUTPUT . SPEAKER 
ee FIGURE 2B 


This is the condition that exists when two speakers are wired with some speaker 
manufacturer “pig-tails.” The speakers are in parallel and the amplifier is 
probably operating at its lowest limit of efficiency. Now let's see what happens 
when two more speakers are connected to the output of the amplifier with 
another set of those same “pig-tails,” as in Figure 3. 


FIGURE 3 


The first two speakers are in parallel and thus have a resultant impedance of 4 
ohms as in Figure 2. The second two speakers are also in parallel and they also 
have a resultant impedance of 4 ohms. However, the two sets of speakers are 
4x4 
4+4 
The speaker impedance (load) is now well below the output impedance of the 
amplifier (BAD NEWS!). How does one overcome this problem? Using the 
Rl x R2 

Rl + R2 

all speakers, however they may be wired together, should not be less than the 
impedance of the amplifier, we will now consider a series-parallel wiring 
arrangement of the same speakers (used in Figure 3). 


also in parallel. Applying the parallel formula we have = 2 ohms. 


parallel equation, ,and remembering that the total impedance of 
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Remembering that speakers which are wired in series will add their imped- 
ances (i.e., Rl + R2), we can now determine the impedance the four speakers 
shown in Fi igure 4 will present to the amplifier. 

The first two speakers connected in series will have a combined impedance 
of 16 ohms (8 + 8 = 16). Likewise the second two speakers, also connected in 
series, will have a combined impedance of 16 ohms. However, these two 
combined impedances of 16 ohms each are connected in parallel to the output 
RI x R2- 

+ R2 


determine the final impedance which will be presented to the amplifier. In this 


of the amplifier, and thus the parallel equation must be used to 


case, it will be 8 ohms (16 = 16 = 8 ohms/, well above the rating of the 


amplifier s output impedance. This speaker load would then be connected to 
the 8 ohm output of the amplifier to obtain maximum power transfer from the 
amplifier to the speakers. 

The speaker connection discussed in Figure 4.is a series-parallel connec- 
tion, na obviously, a series-parallel wiring combination can be used until the 
load impedance of the speakers becomes that of the amplifier output imped- 
ance. With this condition, maximum power will be transfered from the ampli- 
fier to the speakers. However, what happens when additional speakers are 
required to properly sound a hall, and any further connections will result in a 
load impedance less than the output impedance of the amplifier? 

For this case, additional power is required. Any power amplifier can only 
deliver its rated power to a matched speaker load (i.e., 8 ohms to 8 ohms). Most 
amplifiers have a monitor or tape output jack, which “robs” a very small 
amount of the amplifier output signal. Similarly, most amplifiers also have a 
“high level input’ (i.e., the tape input, or the auxiliary input). So, if more 
power or better load matching is required, a slave amplifier to the main 
amplifier should be used. The signal can be taken from the monitor or tape 
output jacks of the main amplifier (where there is little power involved) and 
sent to one of the high level inputs of the now required slave amplifier. More 
than one slave amplifer may be used as the requirements demand. This second 
amplifier then adheres to all the rules previously discussed and can therefore 
deliver its output power to any series-parallel speaker wiring arrangement 
necessary .to properly sound the hall. 


NEXT MONTH: The conclusion of this article and a biography of our two authors. The 
Callers Textbook is in the editing stages and the series for callers will be carried on in 
these monthly Notebook segments. You ll find great topics coming up. 
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SHOE TOTES 


bres REID of Puyallup, Washington, shares 
this delightful idea for carrying shoes and 
hose. What appears to be a miniature pair of 
pants in actuality is a hiding place for shoes 
and hose, an attractive disguise which also 
separates them from other clothing in a suit- 
case. The totes use very little fabric and can be 
sewn up in a jiffy. Each tote will hold at least 
two pair of square dance slippers plus a pair of 
hose tucked into each pocket. 
Materials Needed 

Two pieces of fabric measuring 14” x 15” 

each 

One piece of fabric, 4” x 15” 

Two pieces of fabric each 5” square 

Trim, thread, snaps 

Directions 

Fold one pant leg, i.e. one 14” x 15” piece 
of fabric, in half lengthwise. Turn and sew 
across one end and up the side halfway. Re- 
peat for the second piece of similar fabric. Sew 
the two legs together on one side from the 
halfway mark to the top. 

Turn and sew 4” seams on both sides of the 
openings from crotch to waist. 
Fold the 4” x 15” piece of fabric in half 


shoes disappear 
into each pant 


leg. 


Looking like a 
miniature pair of 
pants, the shoe 
— totes are not 
a. en much bigger than 
a el  apair of slippers. 
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PLANNING BOARD 


lengthwise and sew one side to leg pieces, 
pleating in the legs to measure 14%” at the 
waist. Turn and sew other side down, finish- 
ing the waistband. 

Cut two pockets from the two 5” pieces of 
fabric, shaping them as desired. Turn in 4” or 
¥%)"" seams on all sides and topstitch to front of 
pant legs. 

Close waistband with snaps at the back. 
Trim as desired. Fabric can be mixed or 
matched in color and pattern. A good way to 
use up scrap material. 

As a Gift 

These clever little shoe totes would make 
easy and welcome gifts for friends. When 
presenting them, you may wish to add the 
following poem which was tucked into the 
pocket of the pair we received. 

When you travel near or far, 

By train, plane, bus or car; 

Take along these pants with you. 

The legs are meant to hold your shoes: 

In the pockets put your hose; 

Then toss them in among your clothes. 

They Il keep your dainties clean and neat: 

A packing tip that’s hard to beat. 


T HERE ARE A NUMBER Of square dance publi- 
cations which are printed quarterly. Such 
a magazine is TRAVEL ON — Square Danc- 
ing in Kansas. The official publication of the 
Kansas Square Dance Association, it serves 
the entire state. 

TRAVEL ON was founded in 1961 by 
“Pres and “Liza Grandstaff of Salina, who 
served as its editors until 1977 — a long and 
valued service to the square dance communi- 
ties in Kansas. Even today they still contrib- 
ute as witness the cover of the current 
magazine pictured here which was designed 
by Liza. 

All dancers in Kansas who are members of 
the KSDA receive TRAVEL ON as part of 
their membership. Others may purchase cop- 
ies at the rate of $1.25 per issue. 

A large magazine, 842" x 11” in size, it is 
easy to read. It is printed on a good uality of 
paper, with clear type, well- acon articles 
and a generous use of photographs. A box on 
the front cover is used to notify members 
when their renewal time is due. 

TRAVEL ON is published in April, July, 
October and January and maintains deadlines 
two months prior to any publication date. 
They stick to their policy of not printing ma- 
terial received past these dates. Further, they 
do not print news of any member club event 
which conflicts with the KSDA Jubilee or the 
Kansas State Square Dance Convention. 

A complete Table of Contents sets forth 
what appears in each issue, including an al- 
phabetical listing of all advertisers. A partial 


glance at the issue reviewed indicates such 
features as By Request (a sewing column), 
CALLERLAB releases, Convention Briefs, 
KSDA Member Club Directory, Square 
Dance Calendar (laid out daily under the up- 
coming three month period), Knothead 
Dancers, Prez Sez (Interesting to note that 
current KSDA Presidents, Alta and Harry 
McCluskey, have been square dancing for 30 
vears; thats quite a record!), Square Dance 
Lessons, Traveling Banner Rules and Wel- 
come New Club Officers. 

News from each district is given as are re- 
ports from the Callers Association and the 
Kansas Round Dance Association, including 
the round dances chosen for the previous 
three months. 

TRAVEL ON makes good use of different 
type faces for quick identification. For exam- 
ple, in the Calendar Pages, dark face is used to 
denote a special event. While glancing down 
the first week in September, one’s eye easily 
scans 11 club dances and then bounces off dark 
type which indicates a club is having a Night 
Owl] Dance with a traveling caller; then two 
lines further on, one finds a potluck dinner for 
new student dancers. 

Advertising is neatly boxed and well pre- 
sented. 

TRAVEL ON — true to its name — gives 
members ample opportunity to find dance lo- 
cations in Kansas as well as information about 
square dancing in the state. May it, as a publi- 
cation, continue to travel on. 


A detailed map of 
Kansas shows the 
geographic  break- 
down of where area 
member clubs belong. 
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CHALLENGE AND ADVANCE d/ - a 
By Ed Foote, Wexford, Pennsylvania 
WHEEL THRU CAST A SHADOW 


Definition: From facing couples right-side 
dancers quarter right, left-side dancers pass 
right shoulders with each other and quarter 
right to end standing beside the same person 
they started with. Equals a lead to the right. 

Problem: The right-side dancers tend to 
step forward as they are quartering right. This 
body-blocks the left-side dancers from doing 
their pass thru smoothly, and it also blocks the 
left-side dancers from their correct ending 
position. 

Tip: Right-side dancers on a wheel thru, 
never step forward as you are turning. Do your 
quarter right and remain in your footprints. If 
you must step forward to do the next call, only 
step forward after you have completed the 

uarter right. Girls — pay close attention to 
this, since the majority of wheel thrus will 
have you as the right-side person. Note: This 
also applies to the left-side person on the call 
Left Wheel Thru. 

By the way, is your caller giving you Wheel 
Thru only from a square set? If so, you could 
be in trouble if you are dancing to another 
caller sometime and he calls it from facing 
lines or an eight chain thru formation. The 
definition is the same, but the “feeling is a 
little different. Request that your caller use 
the call from these formations. 

FRACTIONAL TOPS 

Definition: A variation of all eight spin the 
top where dancers move up the number of 
people indicated by the fraction in the call 
one-quarter, one-half or three-quarters. 

Problem: The set starts to expand so that 
after a couple of fractional tips the dancers are 
too spread out and the set breaks down. 

Tip: On any fractional top, after the initial 
swing half be sure to establish the star in the 
center while moving up the designated num- 
ber of dancers. This might only be for a brief 
instant, as on one-quarter top, but it is vital 
that the hands touch briefly so as to keep the 
set condensed. 
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The “normal” teaching position for this call 
is left-hand, two-faced lines. But once dancers 
are comfortable with this position, it is impor- 
tant that they be shown the call from other 
formations, such as right-hand two-faced 
lines, right and left-hand ocean waves, right 
and left-hand columns. If you have been danc- 
ing this call for a while and your caller has not 
exposed you to these additional positions, re- 
quest that he do so. 

PASS IN/PASS OUT vs 
QUARTER IN/QUARTER OUT 

Because of the duplication of the words “in” 
and “out, dancers often get these calls con- 
fused. However, if you remember one single 
rule it should help you. The rule is: In square 
dancing, an “in” or “out’ is always to the cen- 
ter of the set unless you hear the word “quar- 
ter; if you hear the word “quarter,” relate the 
“in or “out to your partner. 

Following this rule, we can see that a Pass 
In would be pass thru and face the center of 
the set, while Quarter In means to face your 
partner. Likewise, Pass Out would be a pass 
thru and turn your back on the center of the 
set, while Quarter Out means to turn your 
back on your partner. 

Note: In some cases it makes no difference 
which command the caller gives. For exam- 
ple, from an eight chain thru formation, the 
calls “pass thru, quarter in’ and the call “pass 
in results in the dancers doing the exact same 
thing. Don't let this confuse you or lead you to 
a false sense of security on these calls. Re- 
member the above rule and apply it to where 
you are in the set. Don't worry about the fact 
that certain combinations equal certain calls 
from certain positions — it's much easier to 
remember the basic rule. 

Question: What is more important in Ad- 
vanced Dancing than learning any individual 
call? Do you remember the answer from our 
last column? Answer: Taking hands with adja- 
cent dancers immediately after every call. 


39 


By Ed Butenhof 


Please dont get the impression that “Tradi- 
tional means that the dances are simple. 
Some are, of course. Others can be tricky. 


M 7 HEN DISCUSSING traditional dancing, its 
¥ ¥ hard to know where to draw the line. 
The field is so broad, both in regional variation 
as noted previously, but also in formation, 
age, and style. 

To illustrate some of that variety we have an 
English Country Dance (The Black Nag), 
which was published by John Playford in 
1670, and which has been enjoyed in this 
country for hundreds of years. We also have 
an Appalachian “big circle’ dance I learned 
from Jim Morrison, a traditional caller pres- 
ently located in Charlottesville, Virginia. 
Both are easy to teach and will add variety to 
your program. 


THE BLACK NAG 
(Folkraft 1174 or Front Hall LP FHR-01) 

Formation: Three couples, men in one line (to 
the caller's right) facing partners (also in aline 
to the caller's left). Couple closest to the caller 
is number one, next number two, iast number 
three. 

FIRST PART: 

All forward (toward caller) 4 steps (called “up a 
double’ originally) and back 

Repeat up a double and back (16 beats) 

Number one couple join hands and slide up 4 
(toward caller) number two same, number 
three same (total of 12 beats) 

All solo turn clockwise in 4 steps (called ‘turn 
single’ originally) 

Number three couple slide back, number two, 
number one, and all turn single (16 beats) 

SECOND PART: 

All side with partner (forward to touch right 
shoulders and back) 

Repeat with left shoulders (16 beats in all) 

Number one man and number three lady 
change places (4 steps), number three man 
and number one lady, number two man and 
number two lady and all turn single (16 
beats in all} 

Repeat back to places (16 beats) 
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THIRD PART: 

Turn partner with right arm to place, then turn 
with left arm (16 beats) 

Men hey (number one face down, two and three 
face caller, starting with right shoulder all 
three move ina ‘figure eight” pattern, weaving 
around) (16 beats to return to place) 

Ladies hey (same pattern) (16 beats) 


The “big circle” dance often includes many 
figures, one of which might be this one: 


THE FOUR LEAF CLOVER 

(Try Folkraft LP 36. The music is fast, 140+, so 
use small running steps.) 

Formation: Start with a big circle of couples, 
each “odd” couple inside, looking at an 
“even couple. After dancing for a while with 
that couple, the “odds will move to their left to 
anew ‘even couple, etc. 

FIGURE: 

Circle left, ladies chain, chain back 
(or other “warm up” moves) 

Odds dive thru to a four leaf clover (odds dive 
thru evens and without anyone dropping 
hands, odds back under their own joined 
hands, drop both arches so all of the still 
joined hands are piled between the two cou- 
ples — Voila: a four leaf clover) 

Circle left that way 

Finish it off (‘odds’ raise their still joined hands 
in an arch and pull the “evens” through, 
“evens back under their own still joined 
hands and reform a circle) 

(You can move them on atthis point, after a circle 

left perhaps, or you can have them reverse the 

whole thing with the “evens” leading.) 

For those who remember the old “dishrag™ 
figure (Dive for the Oyster, etc.), the four leaf 
clover is the same figure, but stopped halfway 
before completing. Undoubtedly the two fig- 
ures come from the same roots. 

Big circle dances usually start and end with 
movements in one large circle (or serpentine 
line), breaking up into “odds and “evens for 
the middle portion. The beginning and end 
can involve spirals, dip and dive around, or 
any grand march figures as the leader wishes. 
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One Associations Program 


of Round Dancing 


By Vic Beckett, Auckland, New Zealand 


HE NEW ZEALAND Square and Round Dance 

Callers and Tutors Association has com- 
piled a list of round dances for use during the 
period from July 1978 to jue 1979. We find 
that by having such a list all dancers are able to 
participate at festival weekends, open dances, 
and the National Convention held each year. 
It also gives all club callers and tutors a guide 
as to what to teach. All clubs, however, are at 
liberty to teach and dance any other rounds 
they choose on club nights. 

Each year several new dances are intro- 
duced at the National and at festival weekends 
or workshops and all club callers and tutors 
who are association members or subscribers 
submit a list of the rounds of their choice. The 
rounds are then voted on at the annual general 
meeting and become the new list for the next 
year. 

While New Zealand is only the size of Cali- 
fornia and has some 40 square and round 
dance clubs, it has been proved over the years 
that this method does enable all dancers, 
callers and tutors to participate on a National 
basis and enjoy the round dance portion of the 
activity to the full. 


Group A — Relaxed and 
Learners’ Rounds 
It Had to Be You Tips of My Fingers 
Sarasota Waltz Your Own Backyard 
The Flip Side Pretty Eyes 


Group B — Intermediate 
(Square Dancers) Rounds 


Dreamland Lucky 
Be My Honeycomb Street Fair 
Take One Step Tie Toe 


Walk Right Back 
Shenandoah Waltz 
Four Walls 


My Wifes House 
Apron Strings 
Gypsy Feet 


Group C — Advanced 
(Round Dancers) Rounds 
Lisbon Antigua Waltzland 
Rhumba Maria Charade °75 
Arrivederci Roma 


ROUNDANCER 
y MODULE 


Group D — Classic Rounds 
Happy Sounds Mexicali Rose 
Dancing Shadows Pennsylvania Waltz 
Moon Over Naples Answer Me 
Roses for Elizabeth Kon Tiki 
Song of Love The Last Waltz 

This list will remain current until the an- 
nual general meeting in 1979 and is approved 
by the association for use at all association 
events, festivals, weekends and open dances. 

The association recommends that Group A 
be taught to all new square dance learners in 
the first year of dancing and Group B in the 
next two years. Those dances in Group C and 
some of Group D are for round dance clubs 
and any square dance club that wishes to prog- 
ress past the normal square dance rounds 
level. The classics list is a recent addition and 
shows those rounds which have been danced 
for many years and can be used on a program 
at any time. 


Leading 
and Following 


— a state of mind 


By Gordon Moss, Los Angeles, California 


HY SO MUCH MYSTERY about leading and 
following in dancing? Leading is basi- 
cally a matter of simple courtesy, carried over 
from the social custom of lending a lady your 
arm when descending stairs or crossing a 
street. In case you havent been gallant to a 
lady lately you may have forgotten how 
uickly she can stop or go, zig or zag, at the 
slightest pressure of your arm or the tilt of 
your body. 
Most essential to leading and following co- 
operation is that you both make the same 


“courtship-like’ effort to please that you used 
when you were courting agirlona first date. 
Without the sensitive rapport this state of 
mind gives to both of you, all the suggested 
mechanics about how to lead or follow a dance 
partner become mere technical jargon, easily 
forgotten. 

All of the stop, go, turn, and change of 
direction moves are signaled through a man s 
body attitude and are largely automatic (if he 
knows where he is going). By contrast, the 
changes in partner position should be delib- 
erately signaled, mainly through subtle pres- 
sures of the man's right hand at the small of 
her back or just above the left hip bone in 
reverse semi-closed, only secondarily through 
his joined left hand. The round dance term 
“lead hands’ is, therefore, rather misleading. 

Of course, in round dancing the lady usu- 
ally knows the routine at least as well as the 


man (just as she knows how to cross a street) 
but, she enjoys being properly led — and she 
really needs a man’s stronger help in figures 
such as a roll across in front of the man or a 
double fan, first from semi-closed to banjo, 
then to semi-closed again, or perhaps a pickup 
to closed position. 

With proper guidance she dances better, 
you both look better on the floor, and she ll 
love you for it. On the other hand, she has 
every right to resent, even hate, a man whose 
indecisive moves and limp arms make her 
dance a solo around him, or even push him 
around the floor. 

A man should be able to feel that he is 
positively dancing the girl, not just dancing 
with her. The attitude of “letting her do her 
thing and I'll do mine’ is one of the unfortu- 
nate carry-overs from square dancing, which 
to a large extent is individual movement. 


Dave and Nita Smith — Lubbock, Texas 


HILE RESIDENTS of Amarillo, Texas, Dave 
Wing Nita Smith were introduced to 
square and round dancing in 1964. In 1967 
they were transferred to Baton Rouge, 
Louisiana, and were disappointed to learn 
that round dancing was not a part of the square 
dance picture in Baton Rouge. However, 
dancers expressed an interest in round danc- 
ing and they were encouraged to teach rounds 
by their caller, who set them up with equip- 
ment and space and announced that they 
would be teaching rounds. 

They did a lot of telephoning to round 
dance leader friends, bought the basics books 
and records and started their first class. Dave 
says he learned a lot more those first few clas- 
ses than any of the students did. They con- 
ducted rounds for the Castoffs and helped 
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with a newly formed round dance club, the 
Leftfooters. 

Another transfer brought Dave and Nita 
back to their home state of Texas in 197], 
where they joined the Rounders club under 
the direction of Horace and Oleta Greenhill. 
When the Greenhills decided to retire from 
teaching rounds, the Smiths were asked to 
take over. A couple of classes later and an easy 
level club, Happy Heart Round Dancers, was 
formed. This club is now one of the largest in 
Texas with over 100 dancers. 

The Smiths have conducted rounds at nu- 
merous festivals and weekends and are on the 
staff of Fun Valley and Lighted Lantern. They 
have taught at both the San Antonio and Kan- 
sas City Nationals and have served as panelists 
at these Nationals, as well as at state festivals. 

Dave is manager for the Westinghouse 
Electric Supply Company and Nita retired 
after 20 years with the Federal Government. 
Their three children are all grown and all live 
in Texas. 

The Smiths strongly subscribe to the the- 
ory that square and round dancing should go 
together and they enjoy square dancing al- 
most as much as round dancing. They prefer 
festivals where they can enjoy doing both, and 
fully agree that the best part of the entire 
activity is the fantastic friends they have made 
throughout their years as dancers. 
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MANAGEMENT 


Fun or a Cross to Bear 


. ISCUSIONS by square and round dancers at 
BY Prairie Conclave II (Nebraska) produced 
some excellent material in the way of what the 
dancers themselves feel is needed to insure 
continuing growth and fellowship in square 
dance clubs. Presented here is a statement 
condensed from four group discussions on the 
subject of management. 

Change officers; dont keep electing the 
same people; new people will generate new 
ideas. 

Wait a minimum of two years before asking 
a new dancer to serve in an office. If you have 
new dancers with potential, give them com- 
mittee assignments or special party planning, 
or invite them to board meetings while they 
gain experience. Also, it takes a certain 
amount of confidence to be able to take the 
criticism which all officers are open to, so give 
new people a chance to develop that confi- 
dence. 

Use past officers in advisory roles. There is 
a need for written guidelines and job 
descriptions, even copies of the immediate 
past business meetings, for new officers. 

Mid-Year Elections 

For a continuity of leadership, some sug- 
gested electing officers in mid-year to allow 
time to get established in office before facing 
the planning of a club calendar year. Others 
suggested carrying over some officers and not 
electing a complete new slate each year. This 
would insure always having one or two 
experenced officers. 

Callers should expect to have a voice in 
club planning, and should be invited to those 
board meetings or planning sessions that in- 
volve the club dancing program. He should 
not necessarily be a part of the board, or even 
have a vote, but he should be consulted and 
informed. (This is not to say he shouldn't vote, 
just that it was a choice.) 

A big treasury was thought to be bad for a 
club as it encourages a club to “coast,” 


SQUARE DANCING, November, ‘78 


whereas, if the club needs money everyone 
works together to keep the club going. Ways 
to use extra money might be bonuses to club 
callers, national organizations such as 
CALLERLAB or LEGACY, or scholarships 
for officers to seminars or conclaves, or the 
square dance float for the New Yorks Day 
Tournament of Roses Parade — there are lots 
of good places for extra money. 

The buzz groups discussed whether Prairie 
Conclave should consider formulating a train- 
ing program for officers and the general 
thought was that plenty of material is already 
available (a complete training program is 
available from the State Association, if inter- 
ested, ask), but the group did think a readily 
available Resource List would be helpful. 
(This has since been published by Prairie 
Conclave II and is available from Dick and Jan 
Brown for 35c). Where to get the caller-club 
agreement contract, and the Ten Command- 
ments of Square Dancing were mentioned. 

In conclusion — a good officer is one who 
LISTENS, can accept a viewpoint other than 
his own, keep his sense of humor, enjoy peo- 
ple and dancing and has, in one or all of the 
ways suggested above, the means to get his 
job done. 

Doesnt this all sound serious and well 
thought out? Well, it is, really. A great many 
clubs of all sizes and levels were represented 
at the Conclave. But there was one other 
thing, aside from all the Thou shalt, and Thou 
shall nots, and this was that 99% of people who 
take office do so because they enjoy dancing. 
Office responsibilities are accepted because 
we must keep the clubs alive and enjoyable. 
We dance for FUN, and the work part should 
be minimal, because when dances become 
drudgery, and dancers hate to come to a dance 
because it is more work than enjoyment, per- 
haps our priorities are out of order. The en- 
joyment and fellowship of the dance, for all 
club members, rates top priority. 
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Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


Illinois 

August in Illinois featured the 10th annual 
Lake Front Jamboree. The event is co- 
sponsored by the Chicago Park District and 
the Chicago Area Callers Association. Coor- 
dinators were Grace Thuis of the Chicago Park 
District and Marvin Labahn of the Callers 
Association. Rich Brouillette, president of 
CACA, performed the MC duties, directing 
attention to the 16 members of the CACA who 
called for the dancers. Among the hundreds of 
dancers in attendance were Ira and Betty 
Wiggins of Coco Solo, Canal Zone. Marvin 
Labahn is the caller for the Gage Park 
Steppers who dance the CALLERLAB 
Mainstream program, CALLERLAB Exper- 


imentals and selected figures from the Plus I 
and Plus II programs. The Gage Park New 
Dancers club also has Marvin Labahn for their 
caller-instructor. CALLERLAB square danc- 
ing basics are used. New dancer and experi- 
enced dancer club dances are both held at the 
Gage Park Fieldhouse, 2401 W. 55th St. 
Chicago, II. 

The Menard Whirlers Square Dance Club 
opened their season in September at the 
Menard Activity Center, Oak Lawn, Illinois. 
Club dances are programmed to follow the 
CALLERLAB plateaus of square dancing so 
that persons attending the club dances will 
know what figures will be called. The group 
has grown steadily over the past three years 
because they feature friendliness and com- 
fortable dance programs. Couples and singles 
are welcome. 

Holland 

I have some news for you. There are so 
many square dance clubs in Holland that we 
were getting too big to oversee it all. We were 
too small for an association of our own though. 
Since 6 months all the clubs have representa- 
tives in a committee called “Werkgroep 
Square en Rounddansen in Nederland. We 
try to coordinate, help, give suggestions, etc. 
Result of this cooperation is that Paul 
Hartman can visit Holland on his tour through 
Europe. We have a full Saturday dance and a 
full Sunday callers clinique. We are happy 
that this coordination is possible now and we 
sure hope to be able to do some more in the 
near future. Cross your fingers for us. This was 
just to let you know that we are still active in 


The group of more than 270 dancers, callers and round dance instructors In 


Lf Baa Ea ee 2 pee ae eee 
ue c a sae sa “ae ¢ oa | 
‘ nag co ee ld : ss 3 ey a ong Pee 


attendance at the 16th Annual Overseas Dancers Reunion in Colorado 
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Hand over hand around the ring dance members of the 
Crosstrailers Square Dance Club of the Panama Canal 
Zone as they promote a new class in the basics. 


our small country. — Ans Hage — de Widt, 
Zaalbospad, Nederland 
Tennessee 

The Turkey Strut at the Gatlinburg Audi- 
torium, Gatlinburg, Tennessee, wil! have a 
Kick-Off dance with rounds between tips Fri- 
day evening, November 17, 1978. Saturdé 
will be filled from 10:30 am till 11 pm with 
workshops and dancing. Spectators are in- 
vited as well as dancers. Check this one out. 
Attendance is limited. A Western shop will be 
open for dancing needs. 


Canal Zone 

The beat of a lively hoedown filled the air as 
Dr. Bill Bailey called to a group of brightly 
dressed square dancers who whirled and 
moved to the music. The scene is set oudoors, 
against a backgrond of palms near the main 
shopping center in the Panama Canal Zone. 
The occasion — Crosstrailers Club promotion 
of their new square dance class which started 
in early August. Like most square dances, the 
Crosstrailers are a friendly, gregarious bunch 
and are anxious to add to their number. 


Pennsylvania 
The Pittsburgh Area Square and Round 
Dance Federation is holding the 10th Annual 
Fall Festival at Brashear High School in Pitts- 
burgh. The date is November 11 with dancing 
from 1:00 to 10:00 pm. Kip Garvey and Sam 
Mitchell will man the mike for square danc- 
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ing. Betty and Clancy Mueller will be in 
charge of rounds. 
New Mexico 

The weekend of September 29 to October 1 
The Chamber of Commerce of Red River New 
Mexico hosted the Aspencade which included 
three days of Square Dance Jamboree and the 
Autumn Crafts Fair. Friday evening square 
and round dancing was followed by a Saturday 
afternoon square dance workshop. The festiv- 
ities were topped off Sunday afternoon with a 
farewell dance. The area is known for its spec- 
tacular autumn foliage and outdoors activities 
which include fishing and horseback riding. 

Arizona 

The Kactus Kickers of Tempe, Arizona will 
have their 4th Annual Fiesta Ball on Sunday, 
November 26 at the Community Center in 
Tempe. Eight of the Central Arizona Callers 
Association callers will share the calling duties 
with Clyde Wilkes as MC and Curt and 
Margaret Curtis of Phoenix cueing the 
rounds. The dancing level will be Mainstream 
Plus HW and Experimental. This format proved 
popular last year and is to be repeated this 
year. For further information please call 
Clyde at 994-9830. 

Louisiana 

The 7th annual Autumn Holiday Weekend 
will be held at the beautiful Sheraton-Biloxi 
Motor Hotel on November 17th and 18th. 
1978. Featured callers will be Bob Augustin 
and Jack Lasry with Jerry and Barbara Pierce 
on the rounds. For further information, please 
contact Bob Augustin, P.O., Box 24420, New 
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Belles — Saas 5 of {Stevensville Montana. welbored a 
caravan of dancers from the Wild Rose Rambiers of 
Spokane, Washington, at a dance held in their honor. 
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SOUND BY HILTON 


The Micro-75 delivers the same Hilton sound 
which has set the standard in the square 
dance field for years. 


SUPER-COMPACT SIZE 


The Micro-75 measures only 5 by 9 by 11 
inches. It weighs in at just under 8 pounds; 
carrying weight in its case is only 11 pounds. 
Believe it or not, it will play 12” LP records! 


BIG-HALL COVERAGE 


Don't let the size fool you. This unit packs a 
lot of power — two-thirds as much as the 


The Micro-75 


main channel of the AC-200. We haven't 
built our business by making claims that we 
can't back up, and when we say that you can 
cover 50 squares with the Micro-75, you can 
believe it. 


THE HILTON GUARANTEE 


If you buy a Micro-75 and are not completely 
satistied with it for any reason, return it 
within 30 days for full refund. Our two-year 
warranty includes repair or replacement ot 
any defective unit, all freight charges paid 
by us, within the U. S. and Canada. 


For technical information, price, and delivery, write: 


HILTON AUDIO PRODUCTS 


1033-E Shary Circle, Concord, Calif. 94518 


Telephone (415) 682-8390 
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SMOOTHER CHOREOGRAPHY 
TO ACHIEVE 
BETTER BODY FLOW 


By Mike Seastrom, Northridge, California 


I S MODERN SQUARE DANCING becoming too me- 
chanical? Are we no longer dancing to the 
beat of the music? Is smooth dancing and flow- 
ing choreography a thing of the past? These 
questions and others like them have been dis- 
cussed by dancers and callers for many years, 
yet only a few leaders in our vast activity have 
actually researched, written, and conveyed 
their findings for the remainder of us to learn 
and benefit from. 

At the last two CALLERLAB conventions 
small interest sessions have been held on this 
topic, and with the research and sharing of 
ideas by caller leaders like Jim Mayo and Don 
Beck, some very valuable answers have been 
found. The next step, in my opinion, is to 
spread this information to as many callers and 
dancers as possible, so that more people can 
enjoy this sensation created by the flowing 
motion of smoother choreography. 

There are two main participants in our 
dancing that makes this smooth sensation of 
body flow happen and both need to be focus- 
ing at least some unconscious attention in that 
direction of smoothness as the desired goal. 
These obvious participants are the dancer and 
the caller, and through better caller planning 
and caller-dancer education, our dancing can 
be as smooth as we desire. 

The caller controls such elements of 
smoothness as body position, hand availabil- 
ity, body flow from call to call and timing. The 
elements that rest largely on the shoulders of 
the dancer are anticipation of body position for 
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the next call, dancer correction to accommo- 
date the action of others, and how familiar the 
dancer is with the calls or routines. To break 
down these elements involves enough mate- 
rial to make up a couple of short volumes, and 
if you are interested in pursuing this subject in 
more depth, Jim Mayo of Lexington, Massa- 
chusetts, has caller guide volumes available. 

Keep in mind that all the elements and 
principles of smoothness are fine, but it is 
impossible and unrealistic to apply them all at 
each moment of calling or dancing. The best 
approach is to analyze dance examples from 
both the man’s and woman s point of view and 
pay attention to possible awkward transitions 
as they occur. In this way we can eliminate 
these unsmooth sequences one at a time. 
There is probably no dancer or caller around 
who is exempt from having contributed at 
some time or another to the awkward chore- 
ography collection. This can occur due to ig- 
norance, lack of conscious observation, and 
even for the sake of dancing variety, which is a 
very necessary part of our activity. So, without 
making any good or bad value judgments, let's 
look at some dance examples and analyze 
them, using the elements of smoothness as 
our guide. 


Heads square thru four hands 
Swing thru, men run right 

Couples circulate, wheel and deal 
Veer left to a two-faced line 

Ferris wheel 

Centers square thru three quarters 
Left allemande 


This figure flows quite smoothly for the 
heads but the sides run around in a circle one 
and a half times. This is an example of overflow 
and can be very exasperating. 


Heads lead right, circle to a line 
Touch a quarter, coordinate 
Girls trade, wheel and deal 
Pass to the center 
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Centers square thru three quarters 
Left allemande 


This figure is another example of overflow. 
For the boys, the figure has an even flow, but 
the girls go round and round. The coordinate 
followed by a girls trade is one full turn for the 
ladies as it is, but adding the wheel and deal 
“puts icing on an already dizzy cake.” 


Heads square thru four hands 

Star thru, pass thru, chase right 
Single hinge, girls trade, recycle 
Dive thru, square thru three quarters 
Left allemande 


The main point in this figure is improper 
hand sequence or availability for the head la- 
dies. When the heads square thru four hands 
and star thru, the head girls finish the square 
thru with a left hand and then have to star thru 
with the same hand. Sometimes we can get 
away with using the same hand twice if the 
hand height and position from one call to an- 
other is very close. An example of this is the 
sequence star thru, right and left thru. 


Heads right and left thru 

Heads lead right circle to a line 
Right and left thru, pass thru 
Tag the line 

Cloverleaf, centers zoom 

Look for the corner 

Left allemande 


The rough transition in this example is hav- 
ing the heads go right and left thru, then lead 
to the right and circle to a line. The head men 
have to back up in the courtesy turn then 
suddenly change direction and rotation to lead 
right and circle to a line. For better body flow 
you can have the heads promenade halfway in 
place of the right and left thru. 


Heads lead right and circle to a line 
Pass thru, wheel and deal 

Centers swing thru, boys run 

stroll and cycle 

Girls circulate, bend the line 

Pass thru, wheel and deal 

Centers square thru three quarters 
Left allemande 


The awkward sequence in this example is 
having the girls circulate then bend the line. 
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The ladies must walk forward to circulate, 
then stop and back up to bend the line. This 
sudden change in direction breaks the mo- 
mentum of the circulate and interrupts the 
body flow. Most dancers will smooth out this 
interruption naturally with a minor correction 
in body movement, and this dancer adjust- 
ment has, for anumber of years, smoothed out 
many otherwise awkward calls and _ transi- 
tions. The point to be made here is that too 
many dancer-corrected transitions can con- 
tribute significantly to an overall feeling of 
awkward mechanical dancing. 


Heads right and left thru 

Roll a half sashay 

Touch a quarter, girls run 

Touch a quarter, centers trade 
Scoot back, walk and dodge 
Boys run, walk and dodge 
Partner trade 

Square thru four hands, trade by 
Left allemande 


One of the biggest complaints from the la- 
dies is that the callers often neglect to think of 
the women when planning smooth choreog- 
raphy. The figure above has one section (walk 
and dodge, boys run, walk and dodge, partner 
trade) where the girls slide right, then left, 
then right, then left again in the same spot, 
without a change in direction or scenery. Add- 
ing a figure like this, once in a while, can add 
variety to one s program only if accompanied 
by a sly grin, but too much of this type of 

ancing can make a square dancer feel like a 
mechanical mime. 


Heads lead right 

Veer left to a two-faced line 
Ferris wheel, centers zoom 

New centers swing thru, turn thru 
Left allemande 


The critical call-to-call transition in the fig- 
ure is the “get in.” When calling heads lead 
right and veer to the left to a two-faced line, 
the caller shouldn't pause between the two 
calls. This would allow the dancers the chance 
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to anticipate a circle to a line, or it would 
permit a stop between the two calls and a 
subsequent interruption of momentum. Tim- 
ing of calls is the key here as it is in many of our 
ri sequences. Here is another exam- 
ple: 


Heads square thru 

Swing thru, boys run 

Ferris wheel, centers touch a quarter 
Left allemande 


If the caller avoids a pause between touch a 
quarter and left allemande, and puts the two 
together in a “quick call” fashion, it allows the 
dancers to smooth out a technically rough 
transition. 

Timing of calls is extremely important in 
smooth dancing. Its always helpful for the 
caller to attempt to anticipate dancer antici- 
pation. (See if you can say that quickly three 
times in a row.) There are many call-to-call 
transitions that are technically awkward, yet 
by just speeding up or slowing the timing or 
phrasing between the calls, you can smooth 
them out. I feel that eliminating transitions 
that can be smoother with a little planning, is 
needlessly cutting some of the variety from 
your program. 

Its a good time to make another point 
about timing. We often use delayed timing to 
help dancers through unfamiliar material. We 
do this in beginners class and in post-graduate 
workshops, and overusing this technique will 
create very unsmooth stop and go dancing. 
Use good judgment to permit a happy me- 
dium between dancer accomplishment, crea- 
tive choreographic excitement and smooth- 
ness. 

I would like to include one more figure to 
show how a technically smooth dance example 
can make a dancer scream if overused. 


Heads square thru four 

Swing thru, boys run 

Wheel and deal, touch a quarter 
scoot back, single hinge 

Girls trade, recycle 

Veer left to a two-faced line 
Half tag, trade, finish your tag 
Face right, wheel and deal 

Left allemande 


You may notice that this figure is somewhat 
exaggerated to make a point. Although tech- 
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Our contributor, Mike Seastrom, has writ- 
ten for SQUARE DANCING before. This ar- 
ticle fits in appropriately with the theme of 
Smooth and Uniform Dancing. 


nically this example is smooth, dancers make a 


circle with a two couple diameter four times 
before coming to a left allemande. The figure 
becomes very monotonous and can create an 
illusion for the dancer of being a small wheel 
inside a little machine that never stops. 
Dancers with claustrophobic tendencies will 
scream and hiss at you. “Open up’ the square 
in your choreography to create that sensation 
of smoothness and allow your dancers to flow 
with the beat of the music. 

I have only touched the surface in the study 
of smoother choreography and there are cer- 
tainly more aspects of smoothness to evaluate. 
There will always be disagreements on the. 
fine points, but Im confident that our very 
general do's and donts will stand for some 
time. There's a constant learning process that 
we can continue to go through if we desire, 
and real progress will be made when we 
choose in favor of smoothness if we are aware 
of the choice. The first step to achieving 
smoother choreography and better body flow 
is just thinking about it. 


SINGING CALL 


FOOLS FALL IN LOVE 
By Rod Shuping, Clovis, California 
Record: Hi-Hat #493, Flip Instrumental with 
Ernie Kinney 
OPENER, MIDDLE BREAK, ENDING 
Circle left fools fall in love in a hurry 
Fools give their heart much too soon 
Left allemande come back a do sa do 
Men star by the left once around you know 
Turn thru with the partner 
With the corners allemande do sa do and 
Promenade | used to laugh now | understand 
Shake the hand of a brand new fool 
FIGURE: 
One and three square thru go four hands 
Around the corner lady do sa do 
Make a wave girls trade then recycle 
Do a right and left thru and turn and 
Now dive thru zoom centers square thru 
Three quarters round swing corner girl 
Promenade | used to laugh now | understand 
Shake the hand of a brand new fool 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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ROUND DANCES 


SWEETHEART — Belco 281 

Choreographers: Norman and Helen Teague 
Comment: Nice flowing waltz and music is 
pleasant, the old favorite tune of “Let Me Call 
You Sweetheart.” There is one band of cues. 

INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 

Balance Fwd, 2, 3; Balance Bk, 2, 3; 

PART A 

1-4 Waltz Away, 2, 3; Pickup to CLOSED M 
face LOD, 2, 3; Fwd Waltz; Fwd Waltz 
end in SIDECAR M face LOD and WALL: 

Twinkle, 2, 3 end BANJO: Twinkle, 2, 3: 

Fwd, —, Close; Fwd, Side, Close end 

CLOSED M face WALL: 

Fwd, Side, Close; Bk, Side, Close; Dip 

Bk, —, —; R Turn, Side, Close end M 

facing RLOD: 

13-16 (R) Waltz Turn; (R) Waltz Turn end BUT- 
TERFLY M face WALL: (Twirl) Side, 
Behind, Side in CLOSED M facing 
WALL: XIF, bere Close; 

PART B 


9-8 


1-4. Whisk, 2, 3; Manuv, 2,3 end CLOSED M 
face RLOD: (R) Waltz Turn; (R) Waltz 
Turn end BUTTERFLY M face WALL: 
Waltz Away, 2, 3; Turn In, 2, 3 end 
LEFT-OPEN facing RLOD:; Bk Up Waltz, 
2, 3; Bk, 1/4 L Turn face WALL, Close: 
Dip Bk, —, —;R Turn, Side, Close end M 
facing RLOD; Bk, 1/2 R Pivot face LOD, 
Bk; Bk, Side, Close; 

13-16 Dip Bk, —, —; Recov, —, —; (L) Waltz 
Turn; (L) Waltz Turn end BUTTERFLY M 
face WALL: 

SEQUENCE: A — B — A— B thru meas 14 plus 

Ending. 

Ending: 

1-2 Side, —, Close; Apart, Point, —. 


HARMONY TWO STEP — Belco 281 

Choreographers: Pat and Louise Kimbley 

Comment: Lively two-step with good 
“razzmatazz’' sounding music. One band has 


Cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Pickup to CLOSED M face 
LOD, — , Touch, — 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, Close; Fwd, —, 2 end in 
BANJO M face LOD, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
(Twirl) Fwd, —, 2, —;3, —, 4to BUTTER- 
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FLY M face WALL, —; 

Side, Touch, Side, Touch; Side, Behind, 

Side, Front; Circle Away Two- -Step: 

Circle Together Two-Step; 

13-16 Side, Close, XIF, —; Side, Close, XIF to 
OPEN facing LOD, — - Strut, — 5 ; 3, 
—, 4to BUTTERFLY M face WALL. —: 

PART B 

17-20 Change Sides Two-Step; Fwd Two- 
Step; Change Sides Two-Step; Fwd 
Two-Step end BUTTERFLY M face 
WALL; 

21-24 Side, —, Behind, —; Side, —, Front end 

BANJO M face LOD, —; (Twirl) Fwd, —, 

2, —; 3, —, 4 to BUTTERFLY M face 

WALL, —; 

Repeat action meas 1/-20: 

Repeat action meas 21-24 except to end 

in CLOSED M facing LOD: 

SEQUENCE: A — B — A— B — Aplus Ending. 

Ending: 

1-2 BUTTERFLY (Twirl) Side, —, Behind, —; 

Apart, —, Point, —. 


9-12 


25-28 
29-32 


LUCKY STAR ’78’ — Grenn 14224 
Choreographers: John and Shari Helms 
Comment: This routine is not on the easy side. 
Good music but the record must be slowed 
down. The choreographer suggests 40 RPM. 
INTRODUCTION 
1-5 CLOSED M face LOD Wait 4 beats; Side, 
Close, Side, Touch; Side, Close, Side, 
Touch; Rock Fwd, —, Recov, —; Rock 
Bk, —, Recov, —; 
PART A 
1-4 Fwd, —, 2, —; Run, 2, 3, —; Fwd, —, 2, 
—; Run, 2, 3 end BANJO, —; 
Fwd Check, —, Recov, —; R Turn, —, 
Fwd SIDECAR, —; (L Turning Double 
Hitch) Fwd, Close, Bk, —; Bk, Close, 
Fwd end CLOSED M face LOD, —; 
L Turn, —, Side, Close; L Turn, —, Side, 
Close end CLOSED M face WALL: Fwd, 
—, Side, —; Recov M face LOD in 
BANJO, —, Fwd, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Fwd, Close, Bk, Close; Walk, —, 2, —; 
INTERLUDE 
1-4 Repeat action meas 2-5 INTRO: 
PART B 
1-4 Side, Close, Fwd, —; Side, Close, Fwd, 
—;Fwd, —, Fwd to BANJO, —; (Fishtail) 
XIB, Side, Fwd, Lock; 
Fwd, Close, Bk, Close; Fwd, —, Face 
WALL in CLOSED, —; Side, Close, Side, 
—; Thru, —, Fan, — 
9-12 Side, — “Behind, -- - Side. Close, L Turn 


(Please turn to page 51) 
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THE ALLEMANDE SHOP 
1561 Haslett Rd. 
Haslett, Michigan 48840 


AFTON'S SQUARE 
DANCE APPAREL 


7006 Rattlesnake 
Missoula, Mt. 59801 


ARROWHEAD TRADING POST 
P.O. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 


ARZY'S 
2634 Wilshire Bivd. 
Santa Monica, Ca. 90403 


BAR G SADDLERY 
1066 E. Michigan Ave. 
Ypsilanti, Mi. 48197 


BUCKLES & BOWS 
320 Dundurn St. S. 
Hamilton, Ont., Canada L8P 4L6 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
1722 “C” Sweetwater Rd. 
National City, Ca. 92050 


CAROL'S SQUARE DANCE 
CORRAL 


1672 So. 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 


5632 E. Mockingbird Ln. 
Dallas, Tx. 75206 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


CHRISTINE'S SQUARE DANCE 
FASHIONS 


232 Harcourt Street 
Winnipeg, Manitoba, Canada R3J 3H3 


CIRCLE EIGHT SQUARE 
DANCE SHOP 


5517 Central Ave. NE 
Albuquerque, N.M. 87108 


saved SQUARE DANCE 
H 


710 - Grd Avenue N. 
Lewistown, Mt. 59457 


THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Bivd. 
Stanton, Ca. 90680 


“SUA QUARE : E DANC oe Lor te ty rece 


More i 28 ( 000 copies of SQUARE DANC- 

ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 
dancers — all potential clothing buyers. If 
you re interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 


COUNTRY FASHIONS 
5239 N. Harlern Ave 
Chicago, Il. 60656 


DANCE RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market 
Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 


1355 Odenton Rd. 
Odenton, Md. 21113 


DON'S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, lll. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 
WESTERN WEAR 


8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 
SHOP 


3502V2 Strong Ave. 
Kansas City, Ks. 66106 


THE DO-SI-DO SHOP 


1138 Mosby Rd. 
Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR 
and WARES 


1172 Edgell Road 
Framingham, Mass. 01701 


ELAINE’S 
11128 Balboa Blvd. 
Granada Hills, Ca. 91344 


Batata aaa 


ELAINE’ - KOLLECTIONS 
2030 N. 12th 
Pensacola. by "32503 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 
MR. PHILLIP, INC. 


P.O. Box 3598 
Cranston, R.1I. 0291 


FAWCETT’ S SQUARE DANCE 
SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


THE FLUTTER WHEEL 
82-876 Miles Ave. 
Indio, Ca. 92201 


GEORGIA'S WESTERN & 
CASUAL WEAR 


Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


THE JUBILEE SQUARE DANCE 
& WESTERN WEAR SHOP 


71N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 
DANCE SHOP 


508 W. Chestnut St. 
Chatham, tl. 62629 
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1. Basic Movements 
(30d each, $20.00 per 100) 


2. Extended/Mainstream Basics 
(30d each, $20.00 per 100) 


3. Club Organization (50¢ each) 


4. Indoctrination 
(30¢ each, $20.00 per 100) 


5. One-Night Stands (50¢ each) 

6. Party (Planning) Fun (50¢ each) 
7 
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. S/D Publicity (50d each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


(Cet | | fl 9, Youth in Square Dancing 


— 10. Plastic Record Sleeves ($12.50 
11. Paper record sleeves (not shown) ($8.00 per 100 plus $2.00 per 100, plus $2.00 postage) 


postage) 
12. Record case index divider cards ($3.25 per set plus $1.50 postage) 
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13. SQUARE DANCING Magazine Binders in durable bright red vinyl 
($4.25 each plus postage — 1 or 2 binders $1.25; Add 25¢ for each 
additional binder) 

14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 per 
1000) (Postage $1.00 per 100) 

15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) (Postage 40¢) 

16. Velco Slo-Down (or) 17. Velco Spee-Dup 
($2.75 plus $1.25 postage; total per can $4.00) 

(Canada and Foreign $3.15 per can plus $1.75 ~— U.S. Funds — 
on both items) 

18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 100) (Plus 50¢ postage per 100) 


20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen; 
minimum order 12) (Plus 50¢ postage per dozen) 

21. Learn to Square Dance Poster (black & white) $1.00 per dozen; 
minimum order 12) (Plus 50d postage per dozen) 


22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 
100) (Plus 65¢ postage per 100) 
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IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 


ALL HANDBOOKS (Numbers 1-9) 1 book 20¢: 
2-10 books 40¢: 11-50 books 6O¢; 51-100 
books $1.00; Over 100 $1.50 

ALL MANUALS add 50¢ postage each 
DIPLOMAS (either Square or Round Dance) 
1-10 5O¢d:; 11-20 65¢; 21-50 $1.00; 51-100 
$1.20 

RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 50¢ for 1; 60¢ for 2 or 3: 70¢ for 4. 


Add 10¢ additional postage for each record 
over 4. 


23. Caller/Teacher Manual for the Basics ($5.00) 
24. Caller/Teacher Manual for the Extended Basics 


($5.00) NOTE: In most cases it is far less expensive and 
25. Caller/Teacher Manual for Contra Dancing much faster to ship by United Parcel. We would 
| ($5 OO} : have to have your street address rather than a 


ost office box number to ship via UPS. 
26. American Round Dancing — Hamilton ($2.50) e | | P 


27. Round Dance Manual — Hamilton ($5.00) 
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28. Square Dance Diplomas — for your graduates. Minimum 
order 10 (10¢@ each, 

29. Round Dance Diplomas — Minimum order 10 
(10g each) 

30. Microphone Cozy ($7.80 plus $1.00 postage) 


The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard « Los Angeles, California 90048 


Please send me SQUARE DANCING Please include postage. See box above, 


for 12 months. Enclosed is my mem- 
bership fee of $7.00 to The SETS IN) NAME 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. ADDRESS 


New[ |] Renew | | a se 


Calif. add 6% Sales Tax 
(on purchases other than subscriptions) Total Amount (Enclosed) > 
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STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


KROENING’ S OF BALTIMORE 
4313 Harford R 
Baltimore, Md. aiPia 


LENORE’S PETTICOATS 
P.O. Box 607 
Deland, Fi. 32720 


LE-RE SQUARE DANCE SHOP 
1622-24 Geo. Washington Blvd. 
Wichita, Kansas 67211 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, On. 44111 


MAREA’S SQUARE DANCE 
SHOP 


Cor. Love & (3749) Zimmerly Rds. 
Ye mile off 832 
Erie, Pa. 16506 


THE MAREX COQ. 


506% W. Columbia 
Champaign, tl. 61820 


MARTY’S SQUARE DANCE 
FASHIONS 


404 Cherokee Dr. 
Greenville, S.C. 29615 


McCULLOCH COSTUME & 
DANCEWEAR CENTER 


1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


NICK'S WESTERN SHOP 
245 E. Market S 
Kingsport, Tenn. "37680 


OBIES WESTERN & SQUARE 
DANCE FASHIONS 


614 S. Lake St. (Rt. 45) 
Mundelein, Ill. 60060 


ONELL'’S APPAREL 
AND RECORDS 

4818 Louisville Ave. 

Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan So. 
Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
2109 Franklin R 
Raleigh, N.C. 27606 


PEARL'S WESTERN FASHIONS 


Dawes Ave. 
Clinton, N.Y. 13323 


THE PRINCESS SPECIALTY 
SHOP 


584 Main St. 
So. Portland, Me. 04106 


THE PROMENADER 
4960 Convoy St. 
San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


THE QUALITY WESTERN SHOP 
Sunes: B Fla. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


ROMIE S SQUARE DANCE & 
WESTERN WEAR 


3827 El Cajon Bivd. 
san Diego, Calif. 92105 


RUTHAD PETTICOATS AND 
PANTIES 


8869 Avis 
Detroit, Michigan 48209 


SHIR-LAINE’S SQUARE 
DANCE SHOP 


7925 Highway 90 West 
Theodore, Ala. 36582 


SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


SMITH'S SQUARE DANCE SHOP 


10125 East 12th S 
Tulsa, Ok. 74128 


THE SQUARE DANCE SHOP 
16022 S. Monroe 
Amarillo, Tx. 79102 


THE SQUARE FAIR SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Bivd. 
Jacksonville, Fla. 32211 


AT THESE 
‘e. STORES 


SQUARE FLAIR ORIGINALS 
P.O. Box 357 Country Club Road 
Sparta, ll. 62286 


SQUARE-ROUNDER 


Square-Rounder Building 
Goshen, Va. 24439 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


SWINGIN’ SQUARE SHOP 
1614 MacDade Blvd. 
Folsom, Pa. 19033 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Wilhamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 


24 New Road 
East Amherst. N.Y 14051 


WESTERN SQUARES 
INTERNATIONAL 


13530 Tesson Ferry Rad. 
St. Louis, Mo. 63128 


WESTWARD HO 
33 E. Williamsburg Rd. 
Sandston, Va. 23150 


WHEEL AND DEAL SHOP, INC. 


Rt. 115, Yarmouth Rd 
Gray, Maine 04039 


WHEEL & DEAL SQUARE 
DANCE SHOP 


7517 Centreville Rd. 
Manassas, Va. 22110 


WHEEL AROUND COUNTRY 
WESTERN WEAR 

1116 S. Glenburnie Rd. 

P.O. Box 3055 

New Bern, N.C. 28560 


(LUCKY STAR ’78, continued) 
M face COH, —; Side, —, Behind, —; 
Side, Close, R Turn M face WALL, —; 

13-16 Fwd, —, Side, —; XIB, —, Thru, —; Side, 
Close, Side, Close end SEMI- CLOSED; 
Fwd, —, Pickup to CLOSED, — 

SEQUENCE: Pye: Interlude — B — 'B —A 

plus Ending. 
Ending: 
1-2 (Twirl) Side, —, Behind, —; Apart, —, 

Point, —. 


DREAMLAND — Grenn 14224 
Choreographers: Jack and Na Stapleton 
Comment: A re-release of this smooth waltz with 
very pleasant music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together, Touch, —; 


DANCE 

1-4 (Roll) Fwd Waltz; CLOSED Manuv M 
face RLOD; (R) Waltz Turn; (R) Waltz 
Turn end OPEN-FACING; 

5-8 Fwd Waltz; (Wrap) In Place, 2, 3; Fwd 
Waltz; Fwd, Side, Close end M face 
WALL In BUTTERFLY; 

9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8: 

17-20 Apart, 2, 3; (Tamara) Fwd, Touch, —; 
Around, 2, 3; Together, Touch to BUT- 
TERFLY M face COH, —; 

21-24 Repeat action meas 17-20 except to end 
In BUTTERFLY M facing WALL: 

25-28 Waltz Away; Fwd, Flare to BUTTERFLY, 
—; Thru, Side, Behind; Side, Draw to 
CLOSED, —; 

29-32 Balance Bk, —, —; Waltz Manuv M face 
RLOD; (R) Waltz Turn; (R) Waltz Turn; 

SEQUENCE: Dance goes thru twice. Meas 32 

second time W Twirls as M waltzes Fwd, Step 
Apart, Point. 


AMANDA WALTZ — Chinook 1001 

Choreographers: Lloyd and Elise Ward 

Comment: The waltz routine is not difficult. The 
music is adequate. One side of the record Is 


cued. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to SEMI-CLOSED, Touch, 


3 


PART A 
1-4 Fwd Waltz; Fwd, Flare to SIDECAR M 
facing RLOD, —; Fwd Waltz end 
CLOSED M facing WALL; Side, Draw, 
Touch; 
5-8 Dip Bk, —, —; Manuv, 2, 3 M face RLOD, 
(1/4 R) Waltz Turn; Side, Draw, Touch 
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end SEMI-CLOSED facing RLOD: 
9-12 Traveling RLOD repeat action meas 1-4 
Part A: 
13-16 Repeat action meas 5-8 Part A: 
PART B 


1-4 (Twirl) Side, Behind, Side; Thru, Side, 
Close to REV SEMI-CLOSED facing LOD 
and WALL: Twinkle Out, 2, 3 to SEMI- 
CLOSED: Twinkle In, 2, 3 to REV-SEMI- 
CLOSED; 

5-8 Twinkle Out, 2, 3 to SEMI-CLOSED: 
Thru, Side, Behind; Solo Roll LOD, 2, 3; 
Thru, Face Close; 

9-12 Repeat action meas 1-4 Part B: 

13-16 Repeat action meas 5-8 Part B: 
SEQUENCE: Dance goes thru three times then 
step Apart and Ack. 


Only one round on this record — flip side 
contains the cues to the dance by Lloyd Ward. 


SINGING CALL 


IT DOESN’T MATTER 
By Randy Dibble, Medford, Oregon 

Record: Chinook #015, Flip Instrumental with 

Randy Dibble 
OPENER 
Circle left there you're going baby 
Here am | well you left me here 
So | could sit and cry left allemande 
Do sa do left allemande and weave the ring 
Do you remember baby 

last September do sa do 
Then you promenade her home oh baby 
How you drove me crazy 

doesn’t matter anymore 
MIDDLE BREAK, ENDING 
Sides face grand square 
There’s no use in me crying 
I've done everything now I'm sick of trying 
ve thrown away my nights and 
Wasted all my days over you circle left 
You go your way honey and I'll go mine 
Left allemande and promenade down the line 
ll find somebody new we'll say 
We're through and you wont matter anymore 
FIGURE: 
Heads square thru count ‘em four hands 
Do sa do that corner one time you know 
We'll swing thru and then boys run right 
Do a half tag trade and roll and then 
Square thru three quarters round you go 
Left allemande you swing your own 
Promenade go round the land 
Oh baby how you drove me crazy 
| guess it doesn’t matter anymore 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


DANCING THE BASICS 

By Oliver Lutgen, Kealakekua, Hawai 
Heads square thru four 
While sides divide and star thru 
Sides star thru again, trade by 
Square thru four 
California twirl, slide thru 
Left allemande 


Four ladies chain three quarters 
Heads pass thru 

Separate around one, make a line 
Slide thru 

Centers square thru three, pass thru 
Left allemande 


JUST A LITTLE FAITH 

By Bob Young, Wilmington, Delaware 
Head ladies chain across 
Sides square thru four 
Do sa do to an ocean wave 
Spin chain thru, girls circulate one spot 
Swing thru, recycle and sweep a quarter 
Cross trail thru to the corner 
Left allemande 


Side ladies chain across 
Heads square thru half 

Do sa do to an ocean wave 
Swing thru, boys run 

Ferris wheel, centers pass thru 
square thru four hands, partner trade 
Right and left thru 

Star thru, do sa do to a wave 
Spin chain thru, boys run 
Wheel and deal 

Left allemande 


LYNN’S CONCOCTIONS 
By Lynn Wright, Portland Oregon 

Four ladies chain across 
Heads half sashay, pass thru 
Around one to a line 
Square thru three quarters 
Bend the line, right and left thru 
Pass the ocean, double swing thru 
Boys circulate, all eight circulate 
Girls trade, recycle 
Square thru three quarters 
Left allemande 


Four ladies chain 

Heads flutter wheel, sweep a quarter 
Pass thru, curlique 

Walk and dodge, partner trade 
Reverse the flutter, swing thru 

Spin the top 

All eight circulate, girls trade 
Recycle, allemande left 


WI 
INQ 


SINGLE CIRCLE 
By Jack Lasry, Hollywood, Florida 
Heads square thru 
Single circle to a wave 
Boys trade, boys run 
Wheel and deal 
Left allemande 


Heads square thru, swing thru 
Boys run, boys fold 

Single circle to a wave 
Recycle, left allemande 


Heads square thru, swing thru 
Boys run, tag the line right 
Girls fold 

Single circle to a wave 

Boys trade, boys run 

Bend the line, slide thru 

Left allemande 


Heads lead right circle to a line 
Star thru, pass thru, boys fold 
Single circle to a column 

Eight circulate, boys run 

Trade by, left allemande 


SINGING CALL 


KING OF THE ROAD 

By Gary Shoemake, Carrollton, Texas 
Record: Chaparral #303, Flip Instrumental with 
Gary Shoemake 
OPENER, MIDDLE BREAK, ENDING 
Walk around your corner see saw your pet 
Join hands circle left around you bet 
Men star right roll it one time around 
Left allemande your corner then 
Weave that ring 
smokin’ old stogies baby | have found 
Do sa do then you promenade on down 
Cause I’m a man of means by no means 
King of the road 
FIGURE: 
Head two couples promenade half way round 
Down middle right and left thru 
Take your baby home 
Square thru and get me four 
Go walking round that way 
Right and left thru turn the girl 
Then rollaway pass thru U turn back 
Swing that corner there 
Left allemande new corner 
Then promenade that square 
Cause I’m a man of means by no means 
King of the road 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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POPULAR EXPERIMENTALS 
By Jack Lasry, Hollywood, Florida 
Heads square thru four hands 
Touch a quarter 
Walk and dodge, chase right 
Boys run, pass thru 
Wheel and deal 
Double pass thru 
Track Il, girls trade 
Recycle, left allemande 


AROUND THE CLOCK 
By Trent Keith, Memphis, Tennessee 

Heads square thru 
Right and left thru 
Swing thru, men run 
Wheel and deal, sweep a quarter 
Curlique, coordinate 
Wheel and deal, sweep a quarter 
Curlique, coordinate 
Ladies trade, wheel and deal 
Sweep a quarter, slide thru 
Left allemande 


SOME BY JOE 

By Joe LeBoeuf, Orange, Texas 
Heads square thru, swing thru 
Men run, crossfire 
Coordinate, ferris wheel 
Centers pass thru 
Right and left thru, veer left 
Crossfire, coordinate 
Ferris wheel, centers pass thru 
Right and left thru 
Pass to the center, zoom 
Centers pass thru 
Right and left thru, dive thru 
Square thru three quarters 
Left allemande 


Heads right and left thru 
Square thru, on third hand curlique 
Men run, pass the ocean 
Explode the wave, trade by 
Swing thru, spin the top 

Right and left thru 

Pass thru, bend the line 

Right and left thru, pass thru 
Chase right, men run 

Right and left thru 

Curlique, cast off three quarters 
Fan the top, swing thru 

Men run, bend the line 

Right and left thru 

Flutter wheel, sweep a quarter 
Star thru, right and left thru 
Square thru four hands 

Right to partner, pull her by 
Left allemande 
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BIT OF EVERYTHING 

By Jack Lasry, Hollywood, Florida 
Heads lead right circle to a line 
Right and left thru 
Dixie style to an ocean wave 
Boys cross run, boys circulate 
Girls trade, recycle 
Dive thru 
Square thru three quarters 
Left allemande 


Heads lead right circle to a line 
Pass thru, tag the line 

Cloverleaf, double pass thru 
Centers in cast off three quarters 
Star thru, left allemande 


Heads square thru 

step to an ocean wave 

Scoot back, girls circulate 

Boys trade 

Spin the top to an eight hand wave 
Grand swing thru 

Boys run, bend the line 

Square thru three quarters 

Trade by, left allemande 


SINGING CALL | 


NEW MOON 

By Billy Lewis, Barry, Texas 

Record: Kalox #1224, Flip Instrumental with 
Billy Lewis 
OPENER, MIDDLE BREAK, ENDING 
Allemande left your corner 
Turn a right hand around your own 
Four ladies promenade inside the ring 
Get back home do a do sa do left allemande 
Come on back sides face grand square 
You promised with a new moon 
You'd be coming back to me 
But many moons have passed and 
I'm waiting patiently 
There’s a new moon over my shoulder 
And an old love still in my heart 
FIGURE 
Heads square thru four hands you go 
Ail the way then right and left thru 
Why don’t you swing thru and then 
Oh those boys trade again boys run 
Tag the line turn to the right you know 
Couples circulate move up left allemande 
Walk by one swing the next and 
Promenade the land 
There’s a new moon over my shoulder 
And an old love still in my heart 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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chain 
Sides pass thru and stay facing out 
Heads pass thru and separate 

Left allemande 


Heads pass thru, separate 
Around two make a line of four 
Go forward up and back like that 
Right to the opposite, box the gnat 
Go right and left thru 

Pass thru, bend the line 

Star thru, right and left thru 

Dive thru, square thru four 
Separate go round two 

Lines of four go up and back 
Right to opposite, box the gnat 
Go right and left — aliemande 


Heads ladies chain 

Heads right and left thru while 

Sides promenade three quarters 
Heads square thru four 

New sides promenade three quarters 
New heads square thru four 

New heads face right go single file 
Three quarters round the outside ring 
When you get there — left allemande 


Sides promenade three quarters 
Heads square thru four 

New sides promenade three quarters 
New heads square thru four 

New sides promenade three quarters 
New heads square thru four 

New sides promenade three quarters 
New heads square thru five 

Man alive! Left allemande 


Number one couple swing for me 

Split to the sides and circle three 

(Number one man goes to couple 4 and number 
one lady goes to couple 2) 

Heads break to lines of three 

Forward six and back you go 

Forward again and do sa do 

Forward again hands held high 

Make three little arches in the sky 

Couple number 3 dive thru for me 

Separate and go around three 

Home you go and do sa do 

Two and four diagonally 

Right and left thru 

Number one go home alone 

Swing your partner and don’t you roam 

Two and four cross trail thru 

Left allemande 


o4, 


Side couples right and left thru 
Side two ladies chain 
Roll away half sashay, star thru 
Number one couple California twirl 
Number four couple California twirl 
All face your partner, back away 
Go forward up and back like that 
All four couples do sa do 
First old couple do sa do 
Shortest couple do sa do 
Tallest couple do sa do 
Youngest couple do sa do 
Prettiest couple do sa do 
(all four couples usually do this one!) 
All swing your partner 
Promenade home 
Summer Sounds has been a continual fa- 
vorite of dancers since the late Bob Dawson 
introduced it in 1969. We present a smooth 
Basic Level adaptation of it as called by Missy 
Schlomer at the summer 1978 Lloyd Shaw 
Dance Fellowship. 


SINGING CALL ADAPTATION 


SUMMER SOUNDS 
As called by Missy Schlomer, Hoffman Estates, 
linols 
Record: MacGregor 2051 
OPENER, MIDDLE BREAK, CLOSER 
(Circle left) 
Listen to the music of the carousel 
The ting-a-ling-a-ling of the ice cream bell 
Allemande left your corners, 
your partner do sa do 
Men star left — it’s once around you go 
When you meet your honey, 
you do sa do around 
Left allemande the corner, 
come home and promenade 
Here comes summer sounds 
The summer sounds I love 
FIGURE 
Heads (Sides) right and left thru 
and turn your pet 
Then cross trail back to an allemande left 
Box the gnat with partner, pull her right by 
Left allemande to a grand old right and left 
When you meet your honey 
you do sa do around 
Go back and swing the corner lady, 
promenade the town 
Here comes summer sounds 
The summer sounds | love 
TAG 
The summer sounds | love 
SEQUENCE: Opener, Figure twice, Break, Figure 
twice, Closer, Tag. 
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THE NEW X-95 


_ SOUND PROJECTOR 


The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 


e Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 
without echoes. 


e Wide frequency range — Faithful music, clear voice 
reproduction. 


e 4.8 Ohm impedance 
e Light — Only 28 pounds 
e MOLDED DESIGN* 


Permits separating 
column halves tn use. 


PRICE $242.00 

Add $10.00 for shipping 
COMPLETE WITH 
STAND AS SHOWN A hcnead cal 


the Clinton way” 4 
lé 


INSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


*Patent Pending 
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of 
MANCHESTER, NEL 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 
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ARME TA 
The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 
SQUARE DANCE DIGEST SERVICE 


A monthly Note Service for Callers and Teachers. 


Ranging in scope from Mainstream material to the 
latest in Advanced and APD material, the Digest is 
sectionalized so that you can very quickly select the 
material you desire. The Digest is a valuable supple- 
ment to every caller's programming needs. All figures 
used are dance checked for smoothness and accuracy 
before being printed. Cost is only $14.00 per year (12 
issues). Overseas postage extra. 

Sample copy of the Digest upon request. 
Send a 715¢ stamp. 


SDDS 
750 Inglewood St. 
Salinas, Ca. 93901 


Edited and Published by 
John & Evelyn Strong 
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a RH 207 Solitaire by Darry! McMillan 
> |. RH 208 Night Time and My Baby 
i by Darryl McMillan 
wa “= RH303 Semolita by Bill Terrel! 
Produced by 
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CALLER 
of the 
VONTH 
/Darrell Marsh — Bishop, California 
T HE SPRIGHTLY SQUARE DANCE music fills the 
A air, the melodious and compelling voice 
attracts both square dancer and spectator as 
they hurry to dance under the stars in Death 
Valley. From the Eastern side of the Sierra 
Nevada, Darrell Marsh, caller for the Calec- 
tric Squares of Bishop, California, draws the 
dancers onto the floor with his contagious en- 

thusiasm. 

Darrell and his wife, Mollee, started danc- 
ing in 1961 with the Ball and Chains in 
Hayward. Bitten by the calling bug, Darrell 
soon attended a school for callers in the area. 
His first group was a teenage club, the Buttons 
and Bows in San Leandro, followed by an 
adult club, the Night Hawks, in Fremont. His 
working schedule prevented his calling for 
several years, but when the Marsh family 
moved to Bishop in 1967 he became the caller 
for the Calectric Squares. 

While Darrell owns and operates an auto- 
motive repair shop in Bishop, he has found 
time to lend his support to new callers. He has 
called for several clubs in his home area. 

There are many deserving callers, but 
those who know and dance with Darrell feel 
that he is special. 


Recent Releases 


RH 102 Round Up/4 Wheel Banjo Hoedowns 
RH 206 On the Rebound by Darryl! McMillan 
RH 302 It’s Enough by Bill Terrell! 
RH 402 Ragged But Right by Johnny Walter 
RH 502 Texas Woman by Tony Oxendine 
Best Sellers 
RH 201 Movin’ On by Darryl McMillan 
RH 202 San Antonio Stroll by Darryl McMillan 
RH 204 Sometimes Goodtimes by Darry! McMillan 


Distributed by Corsair-Continental Corp. 


Darryl McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 
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Letters of interest to readers 
appear in this section. Send 
your comments to the editor 
giving full name ond address. 
Unsigned letters ore ignored. 


Dear Editor: 
Do you know of any deaf dancers? 
Bob Krauth 
7020 E. Arrowhead 
Tucson, Arizona 85717 
If any of you can help Bob, just send him 
the information. We’d appreciate a copy for 
our files to keep them complete — Editor. 


Dear Editor: 

My wife and I would like to put in a word of 
thanks to the Cherokee Squares in Hardy, 
Arkansas, and to caller, Gene Trimmer. The 
Cherokee Squares have a very nice dance hall, 
well kept, and all the members are to be con- 
gratulated for their friendliness and “make 
you feel at home attitude. 

Fred and Alice Rosenberger 
Blythe, California 
Dear Editor: 

There always comes a time when we old 
timers find it necessary to step in and try, by 
means of background knowledge, to come up, 
if possible, with the correct answers to ques- 


THE PERFECT CHRISTMAS GIFT 
The Super ].L. 100 Microphone 
for your club caller-husband 


Mike $65.00 Cable $25.00 


Cable needed if not used with a Hilton. 
Air Postage and Insurance add $3.50 
Florida residents add 4% sales tax. 


Order From: 


JACK LASRY 
1513 North 46th Ave. 
Hollywood, Florida 33021 
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IMA DANCER 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


- = = — ont ———O——— 


———--_* SPECIAL EVENT AND 
iz K A VISITATION BADGES 


| From 
$25.00 per 100 


* FUN * CONVENTION 
BADGES 


BADGES 


am 
BAR $1.15 EMBLEM $1.50 
Ca. S/Tax — 07 Ca. S/Tax .09 
Each $1.22 ¥Each $1.59 
Plus $1.00 per order postage and handling. 


Have you square danced 1000 miles or more 
from home? 


lf so—YOU can become a “ROVER.” A caller’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O, Box 1070 (213) 
san Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES" 
For over 25 years 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


In Business since 1949 at same location. 
Same day service on most orders. 

Catalog upon request. tnciude $1.00 postage & handling. 
One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 °* 


PHOENIX, ARIZONA 85011 °* 


TELEPHONE: (602) 279-5521 


tions asked when folks are in doubt. Referring 
to Ed Foote s letter (June, 1978), in Ed's opin- 
ion “swat the flea’ was the traditional termi- 
nology. I believe he is mistaken and would 
like to explain. In 1947 Al Bades was the caller 
for the Do-Ci-Do Club in North Hollywood, 
California. Because of his duties with Techni- 
color, he could no longer call for the club and I 
was asked to step in and fill the shoes of a man 
who, as I understand it, was at one time the 
Colorado State Champion Caller, and was also 
a Apri we of eeaoDy Shaw. Al had new material 


Johnny 
Jones 


Bob 
Van Artwere Introducing 


SHOW-ME RECORDS 


Produced by 
Bill Volner, Box 702, 
Sikeston, Mo. 63801 


spl i i 5 Bee is Se 
tee ate ee Peres = 
oy tl ht oe PL 
oma F 1 1 ve 
© add a tet F ' wate ae. j 
SA een *. "=e pia egh at ghee nn etn 
B ’ | | 


Music & Distribution by Red Boot Enterprises 


RED BOOT ENTERPRISES 


RB 236 DO YOU KNOW YOU ARE MY SUNSHINE 
By Don Williamson, Johnny Jones & Mike Hoose 


RB 235 SOMETIMES by Bob Van Antwerp 


RBS 1243 BUCKET TO THE SOUTH 
by Allen Tipton 


ROUTE 8 COLLEGE HILLS 
GREENVILLE, TENNESSEE 37743 


which I had never heard of and which I had to 
get busy and learn. This is when I was first 
introduced to “box the gnat’ and “box the 
flea plus “do paso’ and “do sa do.” “Box the 
gnat and ‘box the flea’ were executed by two 
facing couples and the call went like this: Box 
the gnat, box the flea, box that pretty girl back 
to me; box the apple, box the pear, box that 
pretty girl over there. ... The first time I 
ever heard “swat the flea’ was after the 


Northern California Callers used this termi- 
nology in their notes after their organization 


Don 
Williamson 


First Release SM 101 
THERE AIN’T NO GOOD 
CHAIN GANG 


Now available on reel or 
cassette: Instructional tapes 
tor Advance Level and Be- 
ginning Challenge Dancing 
as called by Lee Kopman. 
For detailed information 
write to Red Boot Records. 
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LIGHTNING New Releases Dewayne Earl Art 
ee t- Bryant Bridges Rich springer 
“> < MUSTANG RELEASES LIGHTNING “S"” RELEASES 
MS 180 Loving You Is Always On My Mind by Chuck Bryant 1$ 5034 It Makes No Difference Now 
MS 179 Columbus Stockade Blues by Chuck Bryant by Ear! Rich 
MSR 178 Magdalena Round by Ward & Joyce Foster LS 5033 Gone On the Other Hand 
MSR 177 Couldn't Have Been Any Better by Earl Rich 
Round by Will & Eunice Castile LS 5032 Good Woman Blues 
MS 176 Westbound & Down by Art Springer by Dewayne Bridges 


MUSTANG & LIGHTNING ‘‘S’’ RECORDS « 1314 Kenrock Drive, San Antonio, Texas 78227 


was formed. At the time I wondered why they — all callers in the area. 

didn't call it “box the flea’ as all of the South- Fenton “Jonesy Jones 
ern California callers did. This is why I firmly Glendale, California 
believe that “box the flea” was the traditional Dear Editor: 

terminology. CALLERLAB should have the It was a real pleasure to see Cal Golden's 
complete information on these movements picture on the cover of SQUARE DANCING 
before making any decision or definition magazine (July, 1978) and to learn that he had 
changes that have the tendency to create con- been inducted into the Square Dance Hall of 
fusion. . . . As I remember, our standardiza- Fame. The honor was deserved, in my opin- 
tion committee of the Southern California ion, and came to a fine personality in square 
Callers Association standardized “box the dancing as well asa great person. Cal’s contri- 
flea” as the correct terminology to be used by _ bution to square dancing is immeasurable and 


FASHIONS 


BY 
MOZELLE ALLEN 


SAVE 
On the Best Quality 
and Fastest Service 
in North Texas THE ORIGINAL 
SQUARE FASHIONS 


1901 FLORAL DR. 
GAINESVILLE, TEXAS 76240 
(817) 665-3980 


Petticoat Junction Manufacturing fe, 


What everyone’s been waiting for. You don’t have to wait four weeks for your order. One to two weeks is the 
average delivery, and they are guaranteed or your money back. 

Our petticoats are made of nylon organdy, with a yoke of 3 to 5 inches. Our standard lengths are 19-21-23. 
There is a$3.00 extra charge on multi-colors. 

Please write or call for more information or free color chart, if desired. If you order more than ten petticoats, 
we will pay postage, otherwise you pay postage of $1.50. 

If you pay for the order within 10 days, you wil! receive a 3% discount. 
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wet the decal and transfer to desired surface 
~~ MINIMUM ORDER 10 
ah LESS THAN 100—35¢ EACH 
ey 100 OR MORE 30d EACH 
‘‘Send for free catalogue 


YOUR OWN CLUB STICKERS 


ae 
ORSITING SQUARES 


Harold 
Thomas 


AS 


~~) 


FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 


AE 


ae ie 
4 


KZ 


on badges, stickers, 
accessories, etc.’’ 


COLUMBOS On10 


RECORDS aaa 


Pars 


Bob 
Ferrell 


Jerry 
Biggerstaff 


MEL-101 HONKY TONK WOMAN'S MAN 


by HAROLD THOMAS 


MEL-102 THE RACE IS ON by BOB FERRELL 


MEL-103 AFTER THE BALL by BOB FERRELL 


MEL-104 CAROLINA SUNSHINE MAID 


MEL-105 SLIPPING AWAY by HAROLD THOMAS 


by HAROLD THOMAS 


MEL-106 MANJO HOEDOWN 
MEL-107 LOOKOUT MOUNTAIN 


by JERRY BIGGERSTAFF 


MEL-108 | CAN'T WAIT ANY LONGER 


by HAROLD THOMAS 


MEL-109 DON JUAN by DANNY THOMAS 


ROUTE 8, BOX 295-A ROCK HILL, S.C. 29730 
STAY 2 NIGHTS FOR THE PRICE OF 1 


Now accepted as the mark of travel-wise vacationers and business people in 
well over 300 cities covering the length and breadth of America, International 
Travel Card is rapidily expanding its network of participating hotel-motels. 
By choosing from approved Holiday Inns, Ramadas, Hilton Inns, Sheratons 
and other fine accommodations, ITC Card Holders pay the inn’s regular rate 


Music by the MELODY MEN 
MELODY RECORDS, INC. 


the first night... and get the second night FREE! 


Get all this for just $25 


your own personalized International Travel Card 

a Directory of selected, participating hote!-motels 
quarterly updating supplements 

free gift of a pocket-sized ‘‘Rand McNally Road Atlas” 
an unconditional 100% money back guarantee if Card and Directory are 


returned within 30 days after receipt. 
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Danny 
Thomas 


will continue to make a tremendous impact for 
years to come. Wanted to express my personal 
pleasure to you and your co-workers on a job 
well done — in square dancing and in the 
honor conferred on Cal. Best wishes, good 
calling and dancing. 

M. J. Timbs 

Hot Springs, Arkansas 
Dear Editor: 

Cal Golden's many friends and admirers in 
his home state of Arkansas are proud and 
happy that this dedicated square dance caller, 
teacher, and leader has been inducted into the 
Square Dance Hall of Fame. National recog- 
nition of his efforts, success, and contribution 
to the square dance activity, both in this coun- 
try and abroad, is well deserved. We are 
proud and happy to join in congratulating Cal 
and his wife and partner, Sharon. They have 
worked diligently for many years in promot- 
ing, upgrading, and improving the quality of 
square dancing and are worthy of this special 
honor. 

Guy and Mildred Wilkinson 
Hot Springs, Arkansas 
Dear Editor: 

In looking back on ten years of square danc- 
ing — seven of them being a local caller's wife, 
I sometimes wonder if we really appreciate 
how hard and long our traveling callers work 
to give us such fabulous special nights. My 
thoughts go back ten years and I find many top 
callers who have touched my life and given me 
special evenings to remember. We dancers all 
give our local callers thanks, gifts and parties, 
etc. But how many of us remember to go up to 
the traveling caller and say thanks? So for 
those like me who forget, Id like to say thanks 
to all of them and in particular to Cal Golden, 


| International Travel Card 

1 P.O. Box 2548, Topeka, Ks. 66601 
| Yes! Please send my International Travel Card 
, Membership. 

| | am enclosing $25 for my one-year membership 
: fee as indicated below: 

1 CJ Check or money order enclosed 
| LJ) Charge my 

| [] Bank Americard (VISA) 
| 

| 

| 

| 

! 

| 


(] Master Charge (Interbank #____ 


Aéct. Wo. aa. a 
Cee 
Name a - 
Address —— — 
| SS eee 
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PEARL SNAP FASTENERS 


WORLD’S 


P.O. Box 20558-SD 


for being the first traveling caller I danced to; 
to Ernie Kinney who taught me everything 
left handed and laughed at my mistakes; to 
Chris Vear for his honest comments on square 
dancing, even though he knows he might lose 
friends, and for being my English pal; to Nel- 
son Watkins, Frank Lane and Chuck Bryant 
for always calling a good dance; to Bill Davis 
and Ed F raidenburg for the hours of brain- 
work that goes in to giving us such interesting 
moves; to Dick Houlton who puts up with my 
stupidity at his workshops, and still acniles; to 


PATTERN ("aa 
#275 7-} | 
$3.50 


LARGEST 


CHOOSE FROM 142 COLORS AND STYLES 
QUALITY SEWING SUPPLIES 


FREE CATALOG 


Bee “ee Company 


SQUARE DANCE DRESS PATTERNS 


Create an original square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. 
gore skirt with three neckline choices and matching scarf. 
in multi-sizes (5-7-9, 6-8-10, 12-14-16, 18-20-40). 
pattern at your favorite fabric shop or tf unavailable, order direct. 


STOCK 


FAST SERVICE 


Datlas, Texas 75220 


Marv Ladies who is so much fun; to Gary 
Shoemake, Don Franklin, Ken Bower and 
Wade Driver for giving us ladies something 
good to look at and for their marvelous rec- 
ords; and lastly to Marshall Flippo for being so 
special and, unfortunately, so loved by every- 
one you can’t get a date on his calendar. My 
final thought — please, fellas, don’t book so far 
in advance. Your smaller town clubs love you, 
too, but they can t plan five years ahead. And 
who knows, we may not live that long. 
Wendy Guss, Ssarly, Utah 


Easy to make, extra-full, eight 
Patterns 
Ask for this 


=. Complete line of western style patterns for all the family featuring 
asi Shirts, pants and suits for men and women, childrens wear, square 


pay 
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dance dresses and English riding clothes. 


Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P.O. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 
Pattern #275 7-3 @ $3.50 ea. Size({s) 
TOTAL AMOUNT ENCLOSED S 
Name 
Address oe 


City 2S Sa is = i ——— 
Add 75 cents per pattern for handling and postage. 
| | Complete Western Brochure for only 25¢. 


eli 
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A New Look for Square Dancers , 
A GINGHAM JUMPER 


Cute asa 4». 
button €~- 


Elastic inserts in belt 
Back zipper Pocket in 
bib 

Use with a blouse 

or a pant blouse 


<a as 35% Cotton, 65% 
ie IVs fs 
. < " | < Even sizes 
, 6 thru 18 


$19.98 


Dear Editor: 

Again we hear the plaint that one cannot 
come back to square dancing after an absence, 
without finding the “rules greatly changed — 
this time by Al Abbott of Detroit. Well, I dont 
think he makes a fair comparison by citing 
bowling, golf and tennis, where there are 
commercial enterprises that will “sell” you 
their time and facilities. Moreover, those 
sports do not require the cooperation of seven 
other people — only two, at most, as in tennis, 
or three others as in bridge. In point of actual 


Rocky 
Strickland 


KALOX- Zefco-Longhorn 


NEW ON KALOX 
K-1226 MOHAIR SAM Flip/Inst. Caller: John Saunders 
K-1227 COOL LUKE/BALL OF FIRE Hoedowns 


LATEST RELEASES ON KALOX 
K-1223 LONELY WOMAN’S FRIEND Flip/Inst. Caller: Jon Jones 
K-1224 NEW MOON Flip/Inst. Caller: Billy Lewis 
K-1225 DON’T IT MAKE YOU WANNA GO HOME/ 
YOUR MEMORY SURE GETS AROUND 
All Time Favorite Instrumenta!s Only 


NEW ON LONGHORN 
LH-1025 WAIT TILL | GET MY HANDS ON YOU Flip/Inst. Caller: Guy Poland 


RECENT RELEASES ON LONGHORN 
LH-1024 JACKSON Flip/Inst. Caller: Jim Hayes 
LH-1023 PROMENADE MIXER Flip/Inst. Caller: Rocky Strickland 
LH-1022 GOODNITE LITTLE GIRL Fiip/Inst. Caller: Rocky Strickland 


NEW ROUNDS ON BELCO 


HOURS: RUTH & REVEL 

> Tue. & Thurs. 11-7 deTURK 

Wed. & Fri. 11-9:30 1606 Hopmeadow St. 
Sat. 11-6 P.M. Simsbury, Ct. 06070 
Closed Sun. & Mon. Phone: 203-658-9417 


#607 in Red, Navy, Green or Brown Check 


Men's shirts to match, check Gingham sizes 14% - 17 $11.98 


White Pant Blouse Nylon Tricot S/M/L/XL $14.98 
Cotton/Dacron S/M/L/XL $12.98 


Add $1.50 Shipping Charge. Conn. Residents add 7% Sales Tax 


fact, if your old bridge club were to allow you 
back after several years, you would find your- 
self totally outclassed. It isn t just the question 
of “rules” changes, it is a fact that “styles” of 
playing would keep you from enjoying bridge 
after a lapse of years. To come right down to it, 
the returnee to square dancing will find the 
same “rules (figures) as when he left the 


scene, but only in a beginner class which led 
to a low level social square dance club. In such 
a millieu, the returnee should feel right at 
home. However. if pride demands that he be 


ae ee ee pe pe 


John 


Poland 


B-282A GONNA WRITE MYSELF ALETTER 


-_- 
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Two-Step by Rocky & Vickie Strickland 
Ist band music; 2nd band cues by Rocky Strickland 
B-282B FUN AND FROLIC Two-Step by Buzz & Dianne Pereira 
Ist band music; 2nd band cues by C.O. Guest 
B-281 SWEETHEART cues by Norman Teague/ 
HARMONY TWO-STEP cues by C.O. Guest 
B-280 COUNTRY STYLE cues by Richard Lawson/ 
STORY OF LOVE cues by Norman Teague 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE * MESQUITE, TEXAS 75149 + Phone (214) 270-0616 


Jones 
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P.O. BOX 216 


GRENN, inc. 


BATH, OHIO 44210 


GRENN 
“ROWDY” by Fred and Emily Leach 
GH 14208 “MICKEY” by Ken and Viola Zufelt 
GR 16006 “ROUNDELAY CONTRA” by Don Armstrong 
CEM 
CEM 37027. “SWEET AND CLASSY” by Corky and Paulette Pell 


“BLUE AND SILVER WALTZ” by Bob and Martha McNutt 


accepted into the mainstream right away, of 


course such a person would find things are 
different. But its not a “change of the rules,» 
as Al Abbott suggests — it's just that there is 
more. That is the difference! But its FUN at 
any level. 
Atlen Conroy, M.D. 
Novato, California 
Dear Editor: 
Is there any way that the order forms could 
be inserted in your magazine to avoid having 
to cut up a page? Think it might be much more 


WE'VE GOT IT ALL TOGETHER 
(in one place) 


— Square, Round, Contra, Folk 
“AVT", 


Records 
Newcomb P.A. Equipment — “T”, 
“RT” Series 

Wireless Microphones 
Electro-Voice Microphones 
Handbooks and Teacher Manuals 
Diplomas, Name Tags, Posters 
Consultant Service for Schools 
Instructional L.P. Albums 

"The Fundamentals of Square Dancing” 

Levels 1,2, 3, (called by Bob Ruff) 

Used by over 10,000 schools, colleges, and 
libraries all over the world. Three LPs teach 50 
Basic Movements $5.95 each $17.85/set 

Add 50¢ mailing (U.S. only) 

@® Free catalogs sent on request 


conducive to placing orders promptly. 
Eric and Jan Munch 
Franklin Park, Hlinois 


It's a good idea and we'll try it out this 
month to see how it works. — Editor. 


DearEditor: 

Thank you for a marvelous magazine. A few 
of our club members get it each month and 
really enjoy it. 

Kathleen Grogan 
Albany, West Australia 


JSQUARE DANCE T-SHIRTS 


$5.95 


Plus 75¢ Postage 
Calif. add 6% 
Sales Tax 


All Orders 
Viust Be Prepaid 


Women's sizes in Pink, 
Peach, Blue & Yellow 


Men’s and Children’s 
sizesin Blue & Yellow 
only 

Sizes: Men S,M,L, XL 
Women S, M, 


a XL 
Children: S,M, tL 


GROUP DISCOUNT RATE 


> De- Ut fi 
our 
i Fart ney 


t Vey | body's Dong ti 
een roe 


Minimum order is 6 T-Shirts of assorted colors or sizes 


© We ship anywhere in the world Quantity Price/Shirt Plus 50¢ 
6-11 $5.45 PER 
, 12-23 $4.95 SHIRT 
BOB RUFF RECORD CO. 24 or more $4.45 Viailing Cost 


and 
CALLERS SUPPLY CO. 
8459 Edmaru Ave. 
Whittier, California 90605 
(213) 693-5976 
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8459 Edmaru Avenue 


Mail check or money order to: 


BABS RUFF 
Whittier, California 90605 
(213) 693-5976 
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! a ® BEST VALUE 
" IN SQUARE DANCE 


SHOES 
White, Black, Red, Navy, 


Gold or Silver 
N-M-W Widths 


STYLE D 


For the Round Dancer 


THEATRICAL $1 2 90 


White or Black _ a 
Full Leather Sole AT $17. 


STYLE E 
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REG $25. 


— > Full Leather uppers and soles 
STYLE F ——— WHITE  N-M-W Widths 
RED M-W Eidths 
Every order guaranteed for fit and BLACK  M Width 
wear. If not satisfied return for full TAN M Width 


refund (plus postage) or replacement. 


OO se 


Total Price of Merchandise 
Check one: New York Resident Add 4% — City/State/Zip 


Check Enclosed Postage and Handling 
MASTER CHARGE Add $1.50 Per Pair MAIL ORDER TO: 


IBANK AMERICARD TOTAL AMOUNT ROCHESTER SHOE STORES 
Mm Fill-in Account No. from your credit cara: K-Mart Plaza 


TTTTTTTTTET TT Tire... = Mattydale, New York 13211 


LOCAL DEALERS 


Stores handiing square dance records and books 
anywhere in the world are listed in these pages. 
For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them 
potential record buyers. For information regarding 

| these special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blivd., Los 
Angeles, California 90048. Our Telephone: (213) 
652-7434. Attention: Adv. Mar. 


* ARIZONA 
CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 


* CALIFORNIA 
BARBARA'S SQUAREWEAR SHOP 
6730 Lankershim Blvd. 
No. Hollywood 91606 


ROBBIE & FAY’S S/D APPAREL 
& RECORDS, 976 Pear! St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 
* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 
* COLORADO 
S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 
* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
Box 528, Casa Vista Drive 
Palm Harbor 33563 
* GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 
* ILLINOIS 
CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 
* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 
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JUST HANG LOOSE — Hi-Hat 494 

Key: E Tempo: 128 Range: HC Sharp 

Caller: Dick Waibel LB 

Synopsis: (Opener) Circle left — left al- 
lemande — promenade — ladies lead single 
file — girls backtrack — swing partner — 
oromenade (Break) Sides back to back — star 
prowl — four ijadies chain — chain back — 
promenade (Figure 1) Heads flutter wheel — 
sweep a quarter — pass thru — do sa do — 
make a wave — girls trage — girls run — tag 
your line — face right — couples circulate — 
ferris wheel — double pass thru — leads part- 
ner trade — swing corner — promenade 
(Figure 2) Sides flutter wheel — sweep a quar- 
ter — pass thru — star thru — pass thru — tag 
your line — face in — touch a quarter — boys 
run — eight chain four — swing corner — 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing cails are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics, The 
final ‘‘star’’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
ELC; the call reproduced in the Workshop sec- 
ELF tion of the same issue. 
some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
symbols used indicate as follows: y~yAverage, yyyxAbove 


Average, yryryvExceptional, yeyey¢s" Outstanding. 
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promenade. 

Comment: An Hawaiian feel on tne record as 
supposedly intended. Figure is danceable 
and overall acceptance was average by 
dancers. Rating: ** 

KING OF THE ROAD — Chaparral 303 

Key: B Flat& B 

Tempo: 128-136 Range: HE Flat 

Caller: Gary Shoemake LE Flat 

Synopsis: Complete call printed in Workshop. 

Comment: Change of tempo plus established 
tune due for a new recording makes this a 
good release. Speed on figure excites the 
dancers and makes them move. Not difficult 
movements. Rating: **+ 


WILD ABOUT HONEY — Chaparral 

Key: G & A Flat Tempo: 130 Range: HC 

Caller: Jerry Haag LC 

Synopsis: (Opener and Ending) Sides face 
grand square — circle left — left allemande — 
promenade (Break) Four ladies chain three 
quarters — rollaway — circle left — left al- 
lemande — weave ring — promenade (Fig- 
ure) Heads square thru four hands — dosado 
— swing thru — boys trade — run now — 
bend the line — right and left thru — flutter 
wheel — reverse flutter — promenade. 

Comment: Nice tune with danceable figure. Use 
of different break in middle of dance adds to 
this otherwise easy dance. On called side the 
two voices assist in the reproduction.- 


Rating: **+ 
'M A BELIEVER — Bren-Don 101 
Key: D Tempo: 124 Range: HA 
Caller: Don Whitaker LA 


synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle — left al- 
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SUE‘’S SPECIALTY SHOP 
374 Old Boston Ra., Rt. 1 
Topsfield 01983 

* MINNESOTA 


FAIR N’' SQUARE RECORD SHOP 


Ave. So., Minneapolis 55423 


SQUARE DANCING, November, ‘78 


Div. of Palomino S/D Service, 7738 Morgan 


J-J RECORD 
1724 Hawthorne Ave., E., St. Pau! 55106 


PALOMINO SQUARE DANCE SERVICE 
7/738 Morgan Ave. So., Minneapolis 55423 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


| * NORTH CAROLINA 


RAYBUCK’'S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnat! 45236 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


j 
| 
* OHIO 
i 
| 
* OKLAHOMA 


KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 
THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 
* TEXAS 


BIG “T'’ RECORD SHOP 
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STORES handling square dance records are wel- 
come to write SQUARE DANCING for informa- 
tion regarding a listing on these pages. 


NATIONAL SQUARE DANCE DIRECTORY 


Now Square Dancing has a National Directory listing over GOOO clubs across the United States and Canada. 
Includes the type of club, when and where they dance, and a person to contact concerning the club. ideal for 
traveling; a great gift; a must for dancers and callers alike. 


For your copy send only $3.95 for each copy to: 


National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 


Matl copies to: 


Name: Sa ES ee ee eee. =e Se Se eS SI 
aS ee eee ee ee ee 
Number of copies: _.__ sd Total Enclosed: _..-_SS—SC—Cs—(CestC(CSsFsSCS A ll ow 2 to 4: weeks fcr dlelivery 


lemande — weave ring — dosado— prome- Synopsis: Complete call printed in Workshop. 
nade (Figure) Head couples promenade half Comment: Nice flowing dance with pleasant 


way — down middle square thru tour hands — musical accompaniment. Range may seem 
right and left thru — veer to left — ferris wheel too high when listening to Ernie but it is not 
— centers square thru three hands — swing Nard to handle. Rhythm on instrumental gives 
corner — promenade. a feeling of smoothness. Rating: **+ 


Comment: Tune seems slow in tempo for this 
new company. Average figure in the choreog- ROCKIN PNEUMONIA AND BOOGIE WOOGIE 


raphy. Instrumental offers a new band wnicn FLU — Chaparral 503 
features guitar leads. Good start.Rating: *+ Key: C Tempo: 130 Range: HE 
Caller: Ken Bower LE 
FOOLS FALL IN LOVE — Hi-Hat 493 Synopsis: (Break) Four ladies promenade — 
Key: F Tempo: 128 Range: HC swing at home — join hands circle left — left 
Caller: Ernie Kinney LC allemande — weave ring — dosado— prom- 


CHAPARRAL RECORDS _ eS MUSIC PRODUCED BY 
1425 Oakhill Drive fu JOHNNY GIMBLE ane 
Plano, Texas 75075 \ Chaparr i J C-602 FIVE FOOT (a 


| 
(214) 423-7389 ~~ RECORDS _~ TWO (round) 


; - By John & Wanda Winter é : 


C-401 IF |}HAD TO DO IT ALL Po gata 
OVER AGAIN Flip Inst. a | 
by Beryl Main 

C-402 FLASH OF FIRE — 
Flip Inst. by Beryl Main , Ey 7 

Beryl Mai 


C-203 (new) WILD ABOUT 
HONEY Flip Inst. 
by Jerry Haag 

C-202 ROCKIN’ IN 
ROSALIE’S BOAT 
Flip Inst. 
by Jerry Haag 

C-503 (new) PNEUMONIA & 
BOOGIE WOOGIE 
FLU Flip Inst. 
by Ken Bower 

C-104 (new) SMOOTH & EASY 
(Patter) by Ken Bower 


C-303 (new & improved) 
KING OF THE ROAD 
Flip Inst. by Gary Shoemake 
C-103 EXCELORATOR SPECIAL 
(Patter) by Gary Shoemake 
C-3501 (new) RHYTHM OF THE 
ROAD Flip Inst. by Ken 
Bower & Gary Shoemake an 
Gary Shoemake 
NEW RELEASES RR-101 YOU PUT THE 
“3 = BOUNCE BACK 


RR-201 aah Am ; (Into My Step) 
Flip Inst. aay ty 
ee Cy “Marpac ROADRUNNER by Paul Marcum 
| Baldwin 


“_- RECORDS 


——— 
$e 


Wayne Baldwin Paul Marcum 
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SWIVEL 360% CLIP-ON 


any type of garment. 


(R) TM REG. U.S. PAT. OFF. 


Aft Your Square Dance Shop and Badge Maker 


enade (Figure) Heads promenade halfway - 
sides right and left thru — square thru four 
hands — do sa do corner — eight chain four 
— GO sa do — promenade. 

Comment: A really boogie woogie feel on this 
number with relaxed movements that are not 
difficult to dance. Very good instrumental with 
amusing and very good fill in patter. Good 
dancer response. Rating: **+ 


LIGHT IN THE WINDOW — Bren-Don 102 

Key: F Flat Tempo: 130 Range: HB Flat 
Caller: Don Whitaker LB Flat 
Synopsis: (Break) Four ladies chain — rolla- 


STIRRUP 
RECORDS 


NEW RELEASES 
$502 Get On Board My Wagon 
by Marty 
S$ 302 Angry by Ivan 
S 301 Square Dance People 
by Ivan 


Contact your 
nearest 
record dealer 


Produced by 
STU TAYLOR, P.O. BOX 30007, EUGENE, OREGON 97403 


ONE Of RECORDS 


i 


ie 2*, PROUDLY PRESENTS 
re a OUR STAFF 


> 


Now Available 


‘The Real Thing’ 


BADGE HOLDERS 


LEFT: SWIVEL 360% CLIP-ON—The clip swivels 
a full 360° -permitting your badge to be clipped to 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


stu 
Taylor 


DOUELE-SIDED SNAP-ON 


DEALERS: Write for brochure for full information. 


way — circle left — four ladies rollaway — 
circle — left allemande — weave ring — dosa 
do — promenade (Figure) Heads square thru 
four hands — corner do sa do — curlique — 
walk and dodge — chase right — boys run — 
pass the ocean — recycle — swing corner — 
promenade. 

Comment: This reviewer believes that “Light in 
the Window’ has been released so many 
times it would make for poor sales. This new 
company has a nice instrumental with above 
average figure on this release. Companies 
should consider availability of records. 

Rating: *+ 


Marty 
Firstenburg 


Midlam Lantz 


$1102 Ocean Walk/Muffin 
(Hoedown) 

Walkin’ In the Park 
Round by 

The Parrotts 


S 901 


am rata E J 
bg See :” 


Be ’ a ) 
Bill Helms 


Marv K Jerry Harris 


LO 201 Quando, Quando, Quando by Marv 
LO 401 Sweet Sweet Smile by Jerry 
LO 101 Let Me Take You in My Arms by Bill 
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SQUARE ‘EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


Recent Releases on Hi-Hat & Blue Ribbon 


Brand New on Hi-Hat 


HH 496 “CALL ME MR.IN BETWEEN” HH 495 COME TO ME 
by Lee Schmidt by Ernie Kinney 
| | HH 494 JUST HANG LOOSE 
id | Brand New LP on Hi-Hat by Dick Waibel 
MIKE SIKORSKY RECORDS HH 493 FOOLS FALL IN LOVE 
LIVE AT ELAINE’S by Ernie Kinney 
by Mike Sikorsky HH 640 SMOKEY BEAR 


Flip Hoedown by Dick Waibel 


HAT 


Records 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 


doesnt know his voice? Easy dance move- 
ment. This reviewer wonders If Flip is record- 
INg In a studio. His last two releases are O.K. 
but not as clear as usual. Rating: ** 


BLUE IS THE COLOR — Blue Star 2065 

Key: F & G Tempo: 130 Range: HC 

Caller: Marshall Flippo LC 

Synopsis: (Break) Join hands circle left — 
walk around corner — see Saw own — gents 
Star right — left allemande corner — weave 
ring — swing — promenade (Figure) Heads 
promenade halfway — down middie to cur- 
lique — boys run right — square thru three 
quarters — trade by — dosa do — swing thru 
— boys trade — turn thru — left allemande 
new corner — promenade. 

Comment: For your knowledge Flip’s name was 
accidentally left off of the label copy, but who 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual 


for.new or student callers. . 
NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be "On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


SWEET WATER TEXAS — Blue Star 2063 
Key: G Tempo: 130 Range: HD 
Caller: Lem Gravelle LD 
Synopsis: (Break) Circle left — men star right 
— left allemande — weave ring — do sado — 
promenade (Figure) Heads square thru four 
hands — corner do sa do — swing thru — 
boys run right — tag the line — face right — 
wheel and deal — turn thru — left allemande 


oy eel | A TE 


PARTIAL CONTENTS 
s How to analyze and develop square 
dance figures and movements e« How to 
acquire successful timing techniques es 
How to memorize and retain square 
dance figures and patterns « How to de- 
velop and use sight calling techniques 


| am very impressed ... If is a tremendous work ...an excellent refer- 4 Wed ta Wark With wavare dance aude 
ence text. LEE HELSEL... It probably contains more good solid informa- — And how to make it work for you 
tion than anything that's been put out yet... your writing style is excel- « How to select and present singing calls 
lent. JAY KING .. . It is a fine book and | will take it with me to the _—{*he_- most detoiled outline of this subject 


callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy, Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% soles tox. 


ever presented) « How to project em- 
phasis and command e How to plan and 
present an effective square dance pro- 
gram « The art and science of square 
dance teaching *« How to organize and 
conduct a beginners class « The tech- 
niques of square dance leadership e How 
to become an effective caller showman 
« The role of the Caller's Taw « Special 
instructions for female callers « How to 
study and practice calling skills « How 
to get started aos a caller. 
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BQO—1 
BQ—2 


Description and Prices 


Belt Buckles, fits 144" through 134” belts 
BQ-1, Square dancers bordered with 23k gold—$12.75 

BO—2. Square dancers bordered with Dutch silver—$12.75 
BL—33, Indian head penny bordered with 23k gold—$11.25, for 114” 


Necklaces 

NQ—3, Square dancers bordered with 23k gold—$13.50 
NQ—4, Square dancers bordered with Dutch silver—$13.50 
oe Bolo Ties nn 
etde’ BT—10, Square dancers bordered with 23k gold—$8.25 BT—10 & 
| BT—~1] 81-11, Square dancers bordered with Dutch silver~$8.25 

BT—12, Tear drop with 23k gold—$8.25 

BT—15, Arrowhead with 23k gold—$8.25 


ltems shown are approximately one-half size. 


Jambar Products offers these beautifully crafted items 
for your pleasure. Three to four weeks delivery. 


The gold in above merchandise is from real gold nuggets, 
literally pounded with hammers until it is very thin. The 
Dutch silver is treated in the same manner and will not 
tarnish. All settings are encapsulated in clear thermo 
setting resins, which enhance the gold and silver and give 
it a brilliance surpassing that found in tts natural state. 
We supply only custom-made belts, hunting or western, 
with or without lettering, made of soft latigo leather, any 
weight. Reasonable prices on request. 


gael Sf All purchases sent Parcel Post or where permissable, a 
_ United Parcel Service. Californians please add 6% sales tax 
to above prices. Include shipping charges as indicated— 


1 item $1.20 2 items $1.95 3 items $2.55 


Thank you for your order. 
JAMBAR PRODUCTS 


P. O. Box 8594 
Catalogues available soon La Crescenta, CA. 91214 


— do sa do — promenade 
Comment: A real western tune with average fig- 
ure usage. Music has strong beat with fiddle 


lead alternating with guitar. Rating: *+ 
GOLD AND SILVER — Blue Star 2064 
Key: C Tempo: 130 Range: HC 
Caller: Dave Taylor LB 


Synopsis: (Break) Walk around corner — see 
Saw own — joinhands circle left — allemande 
corner — do sa do own — weave ring — dosa 
do — promenade (Figure) Head couples 
promenade halfway — lead to right — right 
and left thru — circle four — side gents break 


An Open Letter From Your Feet. 


— go forward and back — slide thru — square 
thru three hands — swing — promenade. 
Comment: A tune that was due for revival. A 
smooth recording instrumentally with estab- 
lished basic movements for danceability. Nice 
instrumental by Blue Star. Rating: ** 


IT’LL HELP TO DRIVE YOUR TROUBLES 
AWAY — Bee Sharp 110 

Key: A Tempo: 132 Range: HA 

Caller: Bob Stoops LC Sharp 

Synopsis: (Break) Circle left — left allemande 
— home box the gnat — four ladies prome- 
nade — turn partner right — corner left al- 


“HAPPY FEET” 


Dear Boss, 

Frankly, we wish that you had aone into some- 
thing like stamp collecting or chess. Anything to 
take some of the pressure off us. 

But you do like Square Dancing. And all of 
those do si do's and allemande lefts are murder on 
us| 

We'd feel So much better if you'd slip a pair of 

“HAPPY FEET’ io water innersoles in your shoes. 

“HAPPY FEET'“are the |i guid and foam filled inner- 
soles that actually massage your feet and provide 
soothing relief with every step. 

So, how about it, Boss? A pair of “HAPPY FEET'’® 
water innersoles for us, and a pair of Happy Feet 
for you! 


water 
innersoles 


“HAPPY FEET’ are designed to 
give a cushion of water and foam 
between your feet and the hard 
Surfaces on which we stand and 
walk. They also provide a flexible 
and controlled arch support. 


_. With a foam 
inner core. 


The heavy duty. ultrasonically 
sealed polyvinyl is quaranteed to 
never spring a leak under normal 


Sincerely, And ‘HAPPY FEET'’@are 


wear. 
Your Feet hand washable in any detergent. 


a EE —————_— SS ee ee ee ee eee ee eee eee eee eee eee 


Stri legel & Associates, INC. Please sendme .. .. 
15032-A Redhill Ave. -6 X-SM SM Med. N Med LG 
Tustin, California 92680 ry 7] a = ro) = 


= 
i Name Se ee ee ee ee Fits 5-6 Fits 7-8 Fits9ON Fits9 Fits 10-11 


Send $4.95 plus 75¢ shipping & handling 
*Calif. residents add 6% sales tax. 


| would like details on how | can become a 
“HAPPY FEET aistributor 


Fits 12 


| Address 


i 


state aes eG 


Vo Sa 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970: Section 3685, Title 39, United States Code) (1) Title of 
Publication: SQUARE DANCING. (2) Filed September 13, 1978. Issued monthly at (4 & 5) 462 North Robertson Boulevard, Los Angeles, California 90048. 
(6) The name and address of the Publisher, Editor and Managing Editor is: Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, California 
90048. (7) The owner is: Sets in Order, a corporation, 462 North Robertson Boulevard, Los Angeles, California 90048. Stockholder is Robert L_ Osgood, 
462 Robertson Boulevard, Los Angeles, California 90048. (8) The known bondholders, mortgagees, and other security holders owning or holding 1 per 
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former section 4359 of this title shall mail such matter at the rates provided under this subsection unless he files annually with the Postal Service a written 
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lemande — come back promenade (Figure) 
Head couples promenade halfway — into 
middle right and left thru — flutter wheel — 


sweep one quarter more — pass thru — right | 


and left thru — swing thru — swing thru again 
— boys run right — promenade. 

Comment: Nice calling by Bob with dual voices 
in different portions on called side. Good 
choreography and dancers seemed to enjoy 
the movements. Instrumental is average with 
banjo and guitar leads. Rating: ** 


DO YOU KNOW YOU ARE MY SUNSHINE — 


Red Boot 236 


Key: F,G&A 

Tempo: 130 Range: HC Sharp 

Callers: Johnny Jones, Don Williamson, 
Mike Hoose LC 


Synopsis: (Break) Four ladies promenade — 
box the gnat at home — dosado— joinhands 
circle — left allemande — weave ring — swing 
— promenade (Figure) Four ladies chain 
across — heads promenade halfway — sides 


star thru — do sa do — make a wave — ping | 


pong circulate — extend the tag — swing thru 
— girls turn back — boys trade — prome- 
nade. 

Comment: An unusual record in many respects, 
with three callers sharing the microphone. 
Figure is O.K. with ping pong circulate. Above 


average music but the fun of the release Is the | 


special bass effects. Rating: **+ 


SOMETIMES — Red Boot 235 

Key: D Flat Tempo: 128 Range: HB Flat 

Caller: Bob Van Antwerp LA Flat 

Synopsis: (Break) Allemande corner — turn 
partner right — men star left — turn partner 
right — ladies promenade — do sa do partner 
— left allemande — promenade (Figure) 
Heads lead right — circle — make two lines — 
forward and back — slide thru — swing thru — 
boys run right — girls trade — couples trade 

— pass thru — 


WESTERN-SNAP BUTTONS 


TECH-PEARL in 10 colors 
Biue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 


| Red, Black, White —4 inch — 4 for 50¢ 


2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 


Add 40¢ for handling. Mich. add 4% States Tax 


T&C ENTERPRISES ssw. Muskegon 
Cedar Springs, Mich. 49319 


Mac GrecorRecorps 


These MACGREGOR Classics Are 
Available At Your Local Dealer 


HOKEY-POKEY/ MGR 6995 
BUNNY HOP 
| VIRGINIA REEL MGR 7345 


Called by JONESY 


SOLOMON LEV! MGR 2003 
Called by JONESY 


OH JOHNNY MGR 2042 
Called by JONESY 


MACGREGOR Records Distributed By: 
Corsair Continental Corp. 

P.O. Box 644 

Pomona, CA 91769 

(714) 629-0814 


THE FASTEST RECORD SERVICE 
IN THE WEST ALSO! 


You can listen to all the latest record releases 


In the comfort of your own living room you can hear a portion of every New 
Record Release each month. $3.00 will bring you our tape and information on 
how you can continue this service FREE OF CHARGE every month. Each tape 
also includes singing cal! adaptations for use in easy level to advanced level danc- 
ing. Tapes are at 3% speed — Reel to Reel or Cassette. 


Robertson Dance Supplies 


3600 33rd AVENUE *« SACRAMENTO, CALIFORNIA 95824 ¢ Phone (916) 421-1518 


SEWING SUPPLIES 
FREE CATALOG 


Our nationally advertised company offers 
zippers, threads, buttons, trims at up to 50% 
savings. Write today. 


Newark Dressmaker 
Supply 


Bath 6, Pennsylvania 18014 


DON’T THROW MUD 
SQUARE DANCE MUD GUARD 


20x14 VIRGIN RUBBER 
MUD GUARD 
DESIGN EMBOSSED 
IN WHITE 
$14.00 PER SET PREPAID 


Pius Postage $1.75 
Dealers Inquiries Welcome 


ce pre 


‘U. S. Patent #235633 


P & L SQUARE DANCE SPECIALTY CO. 


P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230 
REFLECTIVE ; 
Square Dance Figures 


(Bumper size 91 00 
er size) $1.39 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 


At your deolers—or write 


| LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 


Album 
RR-1001 ‘WNade Driver Recorded Live 
at the Rhythm Ranch" 
RR-401 “So You Want to Learn to Clog” 
Instructional Record by Wade Driver 
Rounds 
RR-502 Brown Eyes Blue By Dave & Nita Smith 
Hoedowns (New 
RR303 Smooth ‘n Easy/Hot ‘n Sassy 
RHYTHM RECORDS °® 
76 


2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 

Cool Luke/Ball of Fire ............... Kal 1227 
FLIPS 

A Good Love is Like a 

Good Song — B. Fisk ........... oq. | 184 
Call Me Mr. In Between — L. Schmidt .HH 496 
Don Juan — D. Thomas ............. Mel 109 
Don't Keep Me Hanging Around — 

Du RTE. » ops Fclas micitiyne aink oe entl SC 631 
Fannie — J. Lasry .................. oq. | 186 
| Can't Wait Any Longer — H. Thomas Mel 108 

| Justin — J. Lasry ........... 0.00005. sq. T 187 
Make Love to Me — RA. Libby ........ TB 186 
Moody Blue — B. Fisk............... og. T 183 
Mohair Sam — J. Saunders .......... Kal 1226 
Roundelay Contra — D. Armstrong ...GR 16006 
Sunny — R. Libby .................. TB 185 
Wait Till | Get My Hands On You — 

Cat HPO A ft eens ere oe! Sah og LH 1025 
Wiggle Wiggle — J. Lasry............ oq. T 185 
ROUNDS 
Mississippi Mud/Moonlight Tango .....HH 966 
POTION se ed wy a's wel GR 14268 

| Sweet and Classy/ 

Blue and Silver Waltz ............ CEM 37027 


AVAILABLE FROM YOUR RECORD DEALER 


Prepared by 
re SOUS MOIS AMERICAN SQUARE DANCE SOCIETY 


The records listed under Current Releases 
are those which are scheduled to be released 
by the manufacturers on November Ist. It may 
be two to three weeks before we receive the 
records, and because of our deadline sched- 
ules and the time involved in processing them, 
they may not be reviewed until the February 
issue of SQUARE DANCING magazine. 


Singing Calls (New) 
All Wrapped Up In You by Wade Driver 
I’m Just a Redneck in a Rock and Roll Bar 
by Wade Driver 
Good Hearted Woman by Wade Driver 
& Pat Barbour 
Expert At Everything by Kip Garvey 
What If We Were Running Out of Love 
by Les Main 
Don't It Make Your Brown Eyes Blue 
by Rusty Fennell 
Mexican Love Songs by James Martin 
I’ve Been to Georgia on a Fast Train 
by Tony Sikes 
Old Time Loving 
by Mike Litzenberger 


RR-117 
RR-118 


RR-119 


RR-120 
CD-210 


CD-211 


CD-212 
CD-213 


CD-214 
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swing corner — promenade. 
Comment: Nice to have Bob recording again. A 
very smooth dance execution with good chor- 


eography. Red Boot music is fine. A good | 


dance for the middle of the evening relaxer. 
Rating: **+ 


BECAUSE | LOVE YOU THAT’S WHY 
— C Bar C 539 

Key: C Tempo: 130 

Caller: Clyde Wood 

Synopsis: (Break) Heads ready grand 
Square — (Figure) Heads square thru four 
hands — meet corner — touch three quarters 
— roll — swing thru — boys run right — four 
couples ferris wheel — right and teft thru — 
square thru three hands — swing comer — 
promenade. 

Comment: Fine music. Words In the dance will 
need to be metered better for easy use by 
callers in some places. Choreography i's 
above average with Touch 3/4 and Roll, Close 


Range: HA 
LG 


timing in places. Rating: *+ 
EMMY LOU — Dance Ranch 647 
Key: C Tempo: 130 Range: HG 
Caller: Ron Schneider LG 


Synopsis: (Break) Four ladies chain three 
quarters — chain back— join hands circle — 
face corner slide thru — roll to a right and left 
grand — dosado — promenade (Figure) One 
and three square thru four hands — corner do 
Sa do — make a wave — girls trade — spin the 
top — boys run — wheel and deal— reverse 
flutter with left hand — slide thru — swing 
corner — promenade. 

Comment: The label is reversed on this release 
by accident. Not one of Ron's best but above 
average on the danceability. Key seems lower 
than usual for Ron. Rating: ** 


NEW MOON — Kalox 1224 
Key: E Flat Tempo: 124 Range: HD Flat 
Caller: Billy Lewis LA Flat 


Pr Or 


| Child 6-8, 10-12, 14-16 $5.00 


FOR SQCARE 
DANCIN’ FCN 
Cotton T-shirt in yellow or , 


lite blue. Also white w/navy. 
Adult sizes S-M-L-XL $5.50 


(Oo RATHER BE 


SQUARES 
| SANCING 


Add 75¢ ea. p&h Ill. add 5% 


Check/money order, please 


SQUARE THINGS 
P. O. BOX 325 DEPT. DEV 
WILMETTE, IL. 60091 
Send for free “T hing Book” 


Everything for the Danesh 


Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 
$13,$18, $27. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. 
S, M, L, XL, $8. 
DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. Po 
Brochure on request. 
2228 Wealthy Street S.E. 


Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 


Mail and 

Phone 

Orders promptly 
filled 


DANCERS LEARNING & TEACHING KIT! 


all lev 
A MUST for Beginners « First Aid for coaieas Better than salt shakers for Callers 


a All for 
—~Aehene lon” el /  $B50 
ad 
Rae O 
ff O lod f post paid (Add 50¢ for UPS) 
Uji GO ¥ 
, ‘ad ———— a 


Develop calls directly on board with watercolor pens 
and magnetic color matched couples. 
Cleans with a damp napkin. A great take-along. 


MAGNA-COLOR SQUARE 


P O Box 54 Mountaintop. Pennsylvania 18707 


2 GREAT CHRISTMAS Gin T IDEAS! 


LINE DANCE MANUAL © 


by Grant F. Longley, Ph.D. 
45 Line Dances (Solo Dances) from 
‘**Amos Moses” to “Ya Ya” ... including 
all the favorites ... ALSO 


®Choreography ® Definitions of Line Dance 


Ps 


‘ 


Terms ®Programming ® Dance Abbreviations... '-.<|- 


i. 


$5.00 p.p. (Ma. res. + 25¢ tax) 
New England Caller 
P.O. Box NC, Norwell, Ma. 02061 
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Sewing help for new and 
experienced dancers. 
Dresses, skirts, petticoats, 
pettipants - Knit & cro- 
cheted capes. 

A practical guide to home- 
made square dance clothes. 


$5 p.p. (Ma. res. + 25¢ tx) 


fon SQUARE DANCERS 
Nb Kn Pe to 


Needle Notes 
P.O. Box NC, Norwell, Ma. 02061 
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WAGON WREBL RECORDS 


‘THE RECORD DESIGNEO .. . WITH THE CALLER IN MIND” 
FLIP SQUARES 


WW 101 BA SA NOVA 
PATTER 
WW 109 KING OF THE 
ROAD 
NEW HOEDOWN 
WW 134 “THUNDER” /“RAIN"” 
ATTENTION: All dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 


10101 E. Colorado Ave., #4 © Denver, Colorado 80231 | 
Synopsis: Complete call printed in Workshop. 


Comment: A slow tempo that may want to be 
adjusted for different groups. A good old tune 
and done nicely by Billy with the help of C.O.- 

Rating: **+ 


SEND HER ROSES — Bogan 1305 

Key: D Tempo: 130 Range: HC Sharp 

Caller: Tommy White LC Sharp 

Synopsis: (Break) Walk around corner — see 
Saw own — join hands circle — men star right 
— left allemande — weave ring — dosado — 
promenade (Figure) One and three right and 
left thru — star thru — pass thru — curlique — 


\\\ py 


if 
i 


Gordon 
Sutton 


7915 N. CLARENDON AVE. 
PORTLAND, OR. 


NAME BADGES 
NAME ONLY, TOWN 
AND/OR CLUB $1 29 
lilinois Residents—add 5% sales tax. 
Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. | 
1150 Brown St., Wauconda, III. 60084 


follow your neighbor and spread — wheel and 
geal — swing corner — left allemande — do 
Sa do — promenade. 

Comment:A nice melody in this tune with the use 
of follow your neighbor and spread move- 
ment. The call is nicely given. Music is 


=> Travelers 


average. Rating: *+ 
IT DOESN’T MATTER — Chinook 015 
Key: E Tempo: 132 Range: HB 
Caller: Randy Dibble LB 


Synopsis: Complete call printed in Workshop. 
Comment: Good beat with above average 
dance. Nice job by Randy. Dancers will keep 


RECORDS 


Ss Je 
Dary! Randy 
Ciendenin Dibble 


97203 a 


C-013 OPEN UP YOUR HEART by Jim Hattrick 
Ay C-014 QUEEN OF THE SILVER DOLLAR  b 
Ji ; be 
fey by Daryl Clendenin ee 
C-015 IT DOESN’T MATTER by Randy Dibble 
C-016 YES MA’‘AM by Joe Saltel 
C-017. IF YOU WANT ME by Jim Hattrick 
Mer = «C-502, «UGLY ARNIE/SASSY Hoedown De 
Ore i\ .. Bud & Shiri 
SA dA-4 c-1001 AMANDAWALTZ Parrott 
cap ic A cued round by Lloyd & Elise Ward 
C-1002 OH LONESOME ME 
cued round by Bud & Shirley Parrott 
Distributed by Corsair Continental 
78 SQUARE DANCING, November, ‘78 
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Unsurpassed and unchallenged 
by any other petticoat 
in the world, 
— Mona. of 
"%) Hollywood is the 


yo measured for more 
than a third of a century. 


square dance shops and western wear 
stores from coast to coast. 


If your dealer doesn't already stock 
Mona's petticoats and pettipants, 
suggest he get in touch with us. 


After all, you deserve the best. 


MONA OF HOLLYWOOD 
12990 Branford Street, Suite 0 
Arleta, California 91331 
Phone: (213) 767-3186 


For a petticoat that really Postage & Handling 


Amt. of Order Fee 
STANDS OUT IN A CROWD $00.01 - $10.00 $1.10 
Ecole td 10.01 - 20.00 1.60 
. | 20.01 - 30.00 2.00 
) JACQUE’S ORIGINAL! 30.01- 40.00 2.30 
See what a_ difference 100% 40.01- 50.00 2.50 
Nylon Marquisette makes in the Over 50.00 2.60 
way you look and fee! Send for Free Brochure 


Lengths in even inches 19” thru 24”. In stock for immediate shipment 


White, Red, Black, Lite Blue, Lime Green, Hot Pink, Navy, Brite 
Yellow, Orange, Brown, Lavender, Royal Blue, Lite Pink, Purple 


50 yd. - $22.75 30 yd. - $17.75 


WAGON WHEEL HOUSE @P.O. Box 2574 ¢ Salt Lake City, Utah 84110 @ (801) 532-3213 


moving on this number. Break and closer of- three hands — swing corner — promenade. 
fers different time arrangement adding spice Comment: Low recording level on this release. A 
to dance. Rating: ** tune that has been on the market many times 
but still may have been missed by some 
GLORY HALLELUJAH — Lore 1166 callers. It's a “rouser’ if caller needs to ada to 
Key: G Tempo: 132 Range: HB nis case. Rating: *+ 
Caller: Nick Hartley LB 
Synopsis: (Break) Four ladies promenade — TAKE MY LOVE TO RITA — Bogan 1304 
swing at home — join hands circle — leftal- Key: F & G Tempo: 130 Range: HC 
lemande — weave ring — dosado—prome- Caller: Otto Dunn LC 
nade (Figure) Heads promenade halfway — Synopsis: (Break) Four ladies chain — rolla- 
down middle right and left thru — girls flutter way — circle left — four ladies rollaway — 
wheel — sweep a quarter more — pass thru — circle left — left allemande — weave ring — do 
right and left thru — dive thru — square thru Sa do — promenade (Figure) Head couples 


B. & S. SQUARE DANCE SHOP , oe tsrstoc 


Billy and Sue Miller ALINE, INDIANA 47533 Phone: (812) 843- aart 


e@ Ihe shoe most square 
THE CLASSIC ™ dancers wear. 2" heel 
Made fully lined, the 


4 with elastic binding 
“OLASSIC"’ features 


2 around shoe. Strap 
foam sock lining, a steel | across instep. Also #22 
shank for support, a full 


= | | round toe. 
inch of heel—rubber MAJESTIC 


Black & White $13.95 4 


Yellow, Pink, 
capped for sure footing, Glove tanned leather. Sizes 6 Red, Hot pink = 
anda bucklewith elastic thru 12 .N; 4 thru 12M; half and Orange $14.95 ™ 
' goring to complete the sizes Steel shank for support. Silver & Gold $15.95 INDIANA 
' strap. Sizes in medium 4!2 through Black, White, Navy, S!2es 4 to 10 — Med. 4 
$1.25 i and narrow 6 through 10. Red, Silver, Gald and Narrow. S41, 
$18.95 $1.25 Postage 
Ap ge de are An Abed 44 4 Postage $1.25 2 or more $1.00 ea. TAX 
$1.00 ea. Silver/Gold $13.98 2 Of More $1.00 ea. STRETCH COTTON PETTI PANTS 
With 1%° nylon lace. The mid thigh 
SISSY SHORTIE MID-THIGH KNEE LENGTH  /hias 8 rows of lace and the knee length 
. Ye cr . has 9 rows of lace. These are made for 
\ 2 ‘', us exclusively and they re made true to 


size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi- color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 


\ 
¥ 


: | iS — a tee =6Sissy Pants—6 rows of lace. Xo-S-M-L. 
$4.95 $6.50 or 2 pairs for $12.00 Shorties—3" legs, 8 rows of lace. @ 
SLIPS — made by B & $ Postage 80c — 2 or more 50c ea. we. 
We have one of the finest 90 yard nylon marquisette slips. Cotton tops, wide a oe 
elastic band, 4 tiers on 18” and up, 3 tiers on 17" and shorter. Our slips are ww ee 
stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and i ee 
other lengths by special order. Colors: white, black, blue, pink, yellow, red, all 
hot pink, pale green, lime green and multi-color, turquoise, orange, bright yel- $17.95 plus postage. 35 yd. slips 
low, lilac, royal, red, brown, navy, kelly green, dark purple, red, white $15.95 plus $1.50 postage. 2 or more 
combinations or any color combinations of listed colors. $1.00 ea. 
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between you and your audience 


Your sound system its the connection between 

your natural talent... 

your investment of time ana training... 

your dreams of a Calling career... 

your ambition to be the best in your fie/d... 
and the assembled dancers, attracted by your 
reputation, anticipating the fun your professional 
Skills can bring them. 

Please don't short circuit your program with an 
auaio presentation that obscures your image. 

Please don't short change your audience with 
less enjoyment than NewcombD’s ultra-modern 
equipment can now provide. 


YOUR SOUND SYSTEM IS MORE THAN A 
MACHINE. Sound is a major part of what you are 
to your dancers. While they re dancing, they 
seldom see you, but always hear you. The true 
professional can never afford to appear and be 
heard at less than his professional best. That’s 
why Newcomb designed the new T Series systems 
for you—unquestionably the most advanced 
equipment produced for the caller today. Too, they 
make your records last much, much longer. And, 


ha lek 
ee Me eT eet arece y 

Pea ht 

Catatr s% 


remember, sound quality and equipment weight 
are related. T Series units are not an ounce 
heavier than is needed to do the job you want 
them to do. So don't risk your reputation for the 
temptation of a little more convenience. That 
means including Newcomb’'s new loudspeakers in 
your system. Neither your old loudspeakers nor 
the old horns you find nailed to the rafters in some 
of your halls can even begin to take advantage of 
your T system's potential. Bring your own. 
Newcomb has put forth more effort and taken 
more care than anyone to match all components 
for maximum performance, to give you the 
operating features and sound quality you need to 
protect your image, to protect your status, to 
promote your stature. Accept all the help you can 
get...and take your pick of the return 
engagements offered to you. 


NEWCOMB AUDIO PRODUCTS CO. P.O. Box 4476, 12881 Bradley Ave., Sylmar, CA 91342 
For free catalog, address Department SIO 
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If unable to ed ee” i a ‘ai Va eee ho 
GS. x obtainrecords = Roger Mac Bill Jim Harold Bob- 
ha p= from your dis- Morris Letson Claywell Coppinger Kelley Augustin Barner 
TE tributor, please | 
of welte to us for NEW ON LOU-MAC LM 124 All the Times by Mac 
eri LM 1 Backing to Birmingham LM 123 Living in the Sunshine 


information. 


Bob 


LM 130 

at LM 129 

LM 128 

RECORDS ww 
LM 

P.O. Box 2406 Muscle CM 125 


Shoals, Al. 35660 


Square thru four hands — Go sa do corner — 


by Bill Claywell 


Lay Down Sally by Mac Letson 


All My Roads by Mac 


Have | Told You Lately 


by Roger Morris 
Don’t Think Twice 
by Jim Coppinger 


126 All the Sweet by Biil Barner 
You Can Have Her by Haroid 


swing thru — boys run right — bend the line — 
right and left thru — flutter wheel full around — 
slide thru — swing corner — promenade. 


Synopsis: Four ladies chain three quarters — 


by Bill Claywell 

LM 122 She's My Rock by Jim 
NEW ON BOB-CAT 

BC 105 Down On Bourbon St. by Bob 
BC 104 Everything | Touch 

by Bill Barner 
BC 103 Magic of the Rain by Bob 
BC 102 Square Dance Man 

by Larry Letson 


Peete 


chain straight across — sides face grand 
square eight steps — left allemande — weave 
ring — dosa do — promenade (Figure) Heads 


square thru four hands — corner do sa do — 
swing thru — boys run right — ferris wheel into 
middle — right and left thru — roll a halt 
sashay — turn thru — swing corner — prome- 
nade (Alternate figure) Heads square thru — 
do sa do — swing thru — boys run nght — 
ferris wheel — right and left thru — roll a half 
sashay — turn back — swing corner — prom- 
enade. 

Comment:An average western tune with chore- 


Comment: A down Mexico way type of dance 
with average music. Easy calling for callers. 
Figure is Mainstream all the way with nothing 
difficult. Key change adds to flavor. 

Rating: *+ 


MY FRIENDS ARE GONNA BE 

STRANGERS — Bee Sharp 109 
Key: G Tempo: 130 Range: HD 
Caller: John Eubanks LD 


A PERFECT CHRISTMAS GIFT. .. 

The finai touch of elegance to your table, Your 
names and square dance insignia permanently satin- 
etched by diamond cutters. This frosty-white finish is 


dishwasher safe. Your new glasses will be the talk of 
your next party. 


SIX for only $1 5 95 twelve for $24.95 


Please enclose check or money order with order plus $1.75 shipping charge 
for each set of six. Allow two weeks for delivery. Guaranteed safe delivery 
Mass residents add 5% sales tax. 


for christmas delivery order by nevember 15th 
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Se oe a lal al al a heed el al al he i ee ee ee ee ee 


EES EEE ESE IEEE SE ES SS ee SS ee eee ee ee ee ee 


THE 4 
NAME DROPPER 


1500 MAIN ST. SUITE 1815 
VALLEY BANK TOWER NAME | : ns 
SPRINGFIELD, MA 01115 His er 
CHECK ONE 
ADDRESS 
0 Lh D id) 0 6/tor $15.95 
oD D t2/for $24.95 CITY STATE Z\IP 
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BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
15 Years of 
VISITATION BADGES <n Nyseshy FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Pius $5.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Delron’s of 1) f q |< Lor 


ography featuring a ferris wheel. Music is not 
outstanding but offers heavy bass beat. 
Rating: *+ 


WL 


WHERE YOU'RE GONNA BE — FTC 32036 

Key: F Flat, E & F 

Tempo: 124 Range: HC 

Caller: Ed Fraidenburg LB Flat 

Synopsis: (Break) Four ladies promenade — 
home and swing — join hands make a ring — 
circle left — left allemande — weave ring — do 
sa do — promenade (Figure) One and three 
square thru four hands — corner ao sa do — 
swing thru — boys run right — bend the line — 


Where in the WORLD 
would YOU like to go” 


TRAVEL 1979 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


P, O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 


up and back — curlique — coordinate — 
wheel and deal— allemande left — prome- 
nade. 

Comment: Little slower tempo than usual for re- 
laxed pace. Coordinate is used in dance very 
nicely. The tune offers a change of key in the 
middle. Rating: ** 


MAKES NO DIFFERENCE NOW — 
Lightning S 5034 
Key: A Flat Tempo: 132 Range: HE Fiat 
Caller: Earl Rich LE Flat 
Synopsis: (Break) Four ladies chain across 
— chain home — join hands circle — left al- 


Here is an opportunity for you to choose the travel of your choice next 
year from two unique and exciting experiences. 


20 days in Holland. England, Scotland, and Ireland, departing 
August 20, 1979. Headed up by Bob and Roberta Van 


Antwerp and Bob and Becky Osgood. 


16 days in Guatemala and Mexico, departing April 18, 1979. 
Headed up by Johnny and Marjorie LeClair. 


ASDW tours include round-trip fare, first-class hotels with private bath, sightseeing, 
special evening entertainment, most meals, all tipping and extras along the way. If 
you would like an itinerary for either - or both - of these trips, please write to: 
THE AMERICAN SQUARE DANCE WORKSHOP 
462 N. ROBERTSON BLVD., LOS ANGELES, CALIF. 90048 
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Clyde 
Drivere 


SC 631 


Recent Releases 


gogne Kacords 


“DON’T KEEP ME HANGING AROUND” 
Called by Jeanne Briscoe 


Jeanne 
Briscoe 


SC 626 NoWNo Nora Teaching Records For Groups 
SC 633 Sweet Sweet Smile SC 625 Hindustan Who Do Not Have a Caller 
SC 630 Happy Birthday Medley SC 624 ~=Hello Hello Now Available, Instructor/ 
SC 629 Memories Are Made of This Hawaiian Christmas Song Caller is Jeanne Briscoe. Ask 
SC 628 Marina SC 607 #£=Mele Kalikamaka for Scope Series |, Il, I1] or IV. 
SC 627 Sunshine called by Don Pfister Brochures available. 


P.O. BOX 1448, SAN LUIS OBISPO, CA. 93406 


lemande — weave ring — do a do — prome- 
nade (Figure) Heads square thru four hands 
—corner do sa do — swing thru — boys run 
right — half tag trade and roll — right and left 
thru — swing corner — left allemande — 
promenade. 

Comment: Good rhythmic dance with average 
figure. Earls voice could have been increased 
some for easy listening on the dance floor. 
Muted trumpet adds flavor to an old tune re- 
membered by many. Rating: *+ 


This is a regular monthly feature of 
SQUARE DANCING magazine. 
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12146 California Street 
Yucaipa, Ca. 92399 
Phone (714) 797-9717 


The basic dotted swiss comes to town 
with contrasting trim of white. Just in 
time for those special holiday dances. 
Fabric is 65% Polyester/35% Cotton. All seams are 
overlocked and metal zippers only. 


The fitted bodice has a bib overlay of white with a 2” 
self ruffle edged in white nylon lace. Flattering puff 
sleeves (with casing for elastic) also features white 
nylon lace. 


The very full ten gore skirt has three 4” ruffles with 
white nylon lace overlapping around the bottom of 
the skirt, 


Available in red, navy, lime green, soft lavender, 
light blue, light pink and maize. All trimmed with 
white dotted swiss. Sizes 6 to 20 


FLIP HOEDOWN 


SMOOTH AND EASY — Chaparral 104 

Key: B Fiat Tempo: 128 

Caller: Ken Bower 

Comment: For the patio dancers. Good use of 
the 68 basics called by Ken with instrumental 
availability for the callers. Rating: 


ELMER FUDD SPECIAL — Bren-Don 103 
Key: A Tempo: 134 
Caller: Don Whitaker 

Comment: Another patio record that has good 


“DOTTED SWISS FOR HOLIDAY BLISS” 


#1182 @ $43.50 ea. 


Please send 


: Size(s) 

, Color lst 2nd 

_ Name 

City Zip 


!' Address 


Allow 4-6 weeks from receipt of order. Please add' 


Mail to Circle Eight, 12146 California St., Yucaipa, Ca. 92399 


84 
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' $2.00 for pstg & handling. Calif. add 6% sales tax. 


qWUNTEREIRD 


M.D. “Mick’’ Howard, Founder 
Willy Howard, Producer 
Al “Tex” Brownlee, A&R 
Hoedown 
TH 517 Scramble/Scramble Key A/Key F 
Singing Calls 
TB 181 Hold Me by Bob Bennett 
TB 182 A Song in the Night 
by Bobby Keefe 


~~ ee ak 
: eee” ae 


Bob Bobby Bud 
Bennett Keefe Whitten 


TB 183 Melody of Love by Bud Whitten 
TB 184 Send Me the Pillow 
by Bud Whitten 
TB 185 Sunny by Ron Libby 
TB 186 Make Love to Me by Ron Libby 


calling by Don. Record is recorded fast 
enough with plenty of figure for the average 
dancer. Instrumental offers fiddle and guitar 
lead. Rating: ** 


IN MEMORIAM 

Catherine McMorran of Ottawa, Ontario, 
passed away September 18. Along with her 
husband Angus, Catherine had been active in 
square dancing since 1950 and was a member 
of LEGACY and CALLERLAB. She will be 
greatly missed. Our sincere condolences to 
Angus and to Catherine's many friends. 


Pram 


rown Diana 


CONVENTION FOLLOWUP 


Square dancers recently enjoyed the excit- 
ing events of the 27th National Square Dance 
Convention in Oklahoma City. One of the 
highlights included an elaborate fashion dis- 
play with 30 unique and beautiful dresses. As 
a service to and promotion of square dancing 
and square dance fashions, a set of 30 35mm 
slides showing each model in close detail is 
now available for purchase. For information 
write to Jon B. Petersen Photography, 628 

East 3rd Street, Tulsa, Okla. 74120. 


ROCHESTER SHOE STORES as HEADQUARTERS FOR 


® DEERSKINS | 


FOR SQUARE DANCING | OR CASUAL WEAR 
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STYLE B: MEN’S Oyster (Bone), Luggage Tan STYLE A 
STYLE C: WOMEN’S SIZES 5 70 10 WIDTHS N and M | FOR MEN ONLY 


No. Prs. Size Color 


¢ Add $1. 50 
$ Per Pair For 
a Postage & 
| C-Women's $ Handling 
C 


| (-] Check or M.O. [ ] Visa or 
Enclosed Master Charge 


harge Card No. 


| STYLE C FOR WOMEN ONLY 


NAME > 
ADDRESS 
CITY a STATE _Z\P 

MAIL ORDER TO: 

ROCHESTER SHOE STORES 

K-Mart Plaza, Mattydale, NY 13211] 


od 


WEAR A PAIR FOR 2 WEEKS. IF NOT SATISFIED, RETURN FOR FULL REFUND. 


SQUARE DANCING, November, ’78 


AK TAIN HiTS in NEW RELE ASES!- iE 
a ees Bas =o 
A4§ ae Produced by Larry Jack WINDSOR RECORDS | 
| 200 Olinda Drive Distributed by = 
- Brea, California 92621 Twelgrenn & Corsair ye 
Z Round Dances | 
—_ . rh aken Rhumba Pete by Pete & Carol Metzger ye 
(> Zi . ; : 4738B Anytime by Emmett & Monette Courtney = 
y ~ Larry Jack Marv Lindner 4759A Home in Indiana 
ZA W-5075 Fast Train to Georgia by Emmett & Monette Courtney — 
eZ by Mark Patterson 4759B Sleepy Lagoon by Emmett & Monette Courtney 
A ~ W-5076 Driftwood (Hoedown) by Larry Jack 4760A Second Hand Store by Art & Evelyn Johnson 
~ W-5077 Moody Blue by Alan Schultz 4760B Swing Away the Blues —— 
# W-5078 Marlene (Hoedown) by Marv Lindner by Eddie & Audrey Paimquist 
Qa W-5079 You Light Up My Life 4761A Baby Cha by Hi & Cookie Gibson 
= by Larry Jack 47616 Candlelight Waltz 
Z ——-W-5080 Gypsy Feet by Gary Weston by Emmett & Monette Courtney 
Pas Railroad Ron 
uare Verse— Beryl Frank | | 

q an Railroad Ron would like a track 

. Eager Edgar To tell him what to do 
Trip the light fantastic And then perhaps he d find the way 
With the partner you adore Randy Ruffles To execute Track Two. 
Trip lightly, dear fantastic Randy Ruffles crinoline 


Or youll end up on the floor. Fes into outer space 
Lucy Legs The only time | mind is when Clarence Clown 
Lucy loves to weave the ring It flies into my face. A comic is a funny clown 
And here's the reason why Who someday will explain 
Her lovely legs are six feet long Just why he starts to tell a joke 
She kicks them six feet high. When I start teacup chain. 


The Lloyd Shaw Foundation Dance Week 


July 15-20, 1979 
Sunday dinner through Friday noon 
Five days of Squares, Rounds, Contras, Joy, Fellowship and Incredible scenery! 


Scandinavian Lodge —Steamboat Village, Colorado 

Double accommodations — $155.00 pe on 

_ Other rates— $125 -$185 fe 

- Limited to 64 registrants— $40 deposit required  iginkads 
. Register NOW! Qe 
NEW RELEASES: 


LS 311/312—Riley’s Reel ® Contra by Don Armstrong 
LS 3321/3322—Butterfly Waltz ® Round by Carlotte Hegemann 


Lloyd Shaw Foundation 
1480 Hoyt Street, Lakewood, Colorado 80215 
(303) 238-4090 


The Lloyd Shaw Foundation Dance Week 
December 1979 * Watch for further details 
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FUN VALLEY SQUARE DANCE RESORT 


SOUTH FORK COLORADO 81154 


Join Us In Celebrating 

Our 20th Anniversary 
Enjoy square dancing tn our brand new square dance hall located just to the right 
of the bend in the river. The lovely new hall will hold 30 squares, has a hardwood 
floor, and a fireplace at each end of the building. Add the beautiful surroundings 
high in the Rocky Mountains 
on the South Fork of the Rio 
Grande River, and you have a 
Square dancer's paradise! Note 
the new hall under construc- 
tion in the background. In 
the foreground is the Funa- 


torium, where bands are hired 
in for nightly entertainment. 


siete Sia 


OUR SUMMER PROGRAM starts June 18, 1979 and 
Chris Vear will be on staff for six weeks. Following Chris, 
Wade Driver will finish up the last three weeks, ending 
August 18, 1979. 


ae. > a 


In addition to our new square dance hall, we have 200 complete 
hookups for trailers, motel units, and cabins with kitchen 
facilities. Take your choice of facilities and make your 
reservations as early as possible. 


And that’s not all! Fun Valley offers fishing, horseback riding, hiking, miniature 
golf and hunting along with the square and round dancing. A great place for a 
family vacation! 


For further information, brochures, rates and reservations write or call 
FUN VALLEY RESERVATIONS 
Oct. 17 2050 S. Elmwood Dr. May 1 Box 208 
to May 7 Abilene, Tx. 79605 to Oct. 1 So. Fork, Co. 81154 
phone (915) 692-2160 phone (303) 873-5566 


Isn't it time you considered moving up to a NEW NEW- 
COMB SYSTEM? We have sets in stock and we are ready 
to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 


TREE I Rieter Ae eae. ae Ne om $665.03 
Tee ot ee ee ee $826.00 
oo * | aa Oe a a ee a $934.93 
Wrenner We iS ae te to ay et oy $1122.26 
ec Oe a CaS ae anne tp $1232.26 


All Systems F.O.B. Los Angeles 
Californians add 6% Sales Tax 


piu am ae 
-- | ae: 


MODEL T-100 


200 watts power 


MODEL T-100-2482 consists of 
the powerful T-100 amplifier/ 
turntable plus two of the highly 
efficient CS-482 column repro- 
ducers. A system 
to provide terrific 
impact on any 
) crowd! 


"MODEL T-50 


100 watts power 


Misa iters’ ee Company 
8459 EDMARU AVENUE e WHITTIER, CALIF. 90605 
TFI (9123) 693-5976 (ASK FOR BOB RUFF) 


AMERICAN 
SQUARE DANCE 
SOCIETY 


462 North Robertson Boulevard A. Newsletter to rey > Prestdenas a Tctulablishe 


Los Angeles, California 90048 
’ and Editors of Square Dance Publications 


GAVEL & KEY isa special type of newsletter. It's prepared several times a year since 
1970 as a leadership service by SIOASDS (The Sets in Order American Square Dance 
Society) and it’s directed to the presidents of all associations tee callers and round 
dance leaders) and to the editors of all square dance publications. The GAVEL, of 
course, stands for the office of the presidents and the typewriter KEY is symbolic of the 
square dance journalists. The object of G & K is to communicate which, after all, is the 
prime purpose of SIOASDS. In the past such news as the Keokuk disaster, bulletins on 
the square dance commemorative stamp, early stories on the formation of 
CALLERLAB and LEGACY, were covered in this newsletter. LISTENING POST 
flashes requiring immediate leadership attention, as well as news of legislation affect- 
ing square dancing often reached association leaders first in G & K. This will continue 
to be its purpose in the months to come. 

Up to now the newsletter has been printed and mailed out to just those on the 
current list of association presidents and publication editors. Because these groups are 
continually changing officers, quite frequently the various issues are never received by 
those for whom they are intended. There are always incoming presidents who need the 
information, outgoing presidents who wish to stay on the mailing list and quite a 
number of club presidents in areas where there are no associations who need the 
information. 

As a solution we are making a trial run of including G & K as a part of SQUARE 
DANCING magazine. A majority of the current square dance leaders are subscribers 
and will get their copy by the first of the month. Those who are not subscribers will be 
sent complimentary copies if we have their current president's name and address. 
We ll be using G & K as our leadership-communicator and drop it in whenever there is 
news to pass along. From time to time it will replace the HOT LINE and any 
last-minute news will be inserted as SQUARE DANCING goes to press. 


SMOOTH DANCING — HERE’S HOW TO PARTICIPATE. The goal of the new 
smooth dancing project is to help our square dancers become aware of the pleasures of 
dancing comfortably and in a uniform manner. As you have read in the earlier sections 
of this issue of SQUARE DANCING, the coming months will be devoted to a 
worldwide observance of dance style improvement. Focal point of the project will be 
the 28th Annual National Square Dance Convention next June in Milwaukee, Wis- 
consin. At the Convention special daily clinics will be featured to emphasize the 
importance of dancing smoothly and of eliminating rough and erratic dancing. It’s also 
an opportunity for your association to participate in a mammoth cooperative campaign. 
Here is how it works. 

All associations are invited to join the campaign by issuing a proclamation similar to 
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the ones endorsed by CALLERLAB, The Lloyd Shaw Foundation, LEGACY, The 
Overseas Dancers Association, The National Square Dance Convention and The Sets 
in Order American Square Dance Society. Here is a sample of the type of proclamation 
that will set the wheels in motion in your area: 


(Your association) endorses the concept of SMOOTH DANCING in a 
uniform program of standardization and joins the leadership of other 
responsible square and round dance organizations in the observance and 
promotion of smooth and comfortable dancing to be highlighted during 
1979. Smooth Dancing should then become the cornerstone and founda- 
tion for future square dance programs. 


Caller associations are in an excellent position to devote a portion of their meetings 
to the practice of Smooth Dancing. If callers are to stress correct styling, it s appropri- 
ate for them to be able to dance well themselves. Callers can then be encouraged to 
spend more time in working on styling with their new dancers, to allow time to present 
proper styling with the basics they use in their workshops, and to offer styling pointers 
during the course of a dance to emphasize comfortable dancing and uniform styling. 

Dancer associations, whose members feel that even if only one person drops out of 
square dancing or is injured because of rough or inconsiderate dancing it is reason 
enough to emphasize Smooth Dancing, will support the callers in their area. They may 
sponsor smooth dancing demo squads’ that are available to travel to clubs and classes 
to demonstrate correct standardization and comfortable styling. 

Square dance publications are one of the keys to the success of the program. 
Articles, either originated by caller and dancer leaders in each area or reprinted trom 
this or other publications, will take the styling tips into the homes of the dancers and 
point out both the pitfalls of rough dancing and the rewards of smooth and uniform 
dancing. 

Please Note: If you will send us your proclamation, we will see that it is recorded 
with others we receive and we will forward a copy to the 28th National Square Dance 
Convention. A number of those proclamations received will be reprinted in SQUARE 
DANCING magazine. Follow-up steps will be outlined in your area publications, as 
well as in this magazine. We will be using as our guide the CALLERLAB basics and the 
several SIOASDS Illustrated Basic Movement Handbooks which provide definitions 
and offer special styling tips. 

This is an excellent opportunity to add quality to our dancing, to improve our styling 
and to allow our dancers to become aware of the standards of styling in the activity. 


CERTIFICATES OF EXCELLENCE. The unsung heroes in 
square dancing are those who have spent years in working up 
through the various club offices into association leadership 
categories and SIOASDS would like to help say “thank you’ for 
years of unselfish labor. Certificates to show appreciation will 
be sent free of charge to any association whose current presi- 
dent is about to go out of office. We will need the name of the 
couple, the association, and the name and address of the person 
to whom the certificate should be sent for presentation. (If 
you d like to help with the postage — great. } 


DANCING 


WE WANT YOU 'O ROW THA YOURE CON RIB TOWS TO 
TwtS GNEAT ACTHITY 00 WO! GO BY UNNOTICED 4m 
'rE¥ ARE APPRECIAY 


Tie AMERICAS SAKE DANCE SOCIETY 
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BASIC LEVEL IDENTIFICATION: For years and years we have all been crying for a 
uniform system of club, class and convention hall identification. Now, thanks to the 
cooperative efforts of many hundreds of callers, we do have a workable system. Here 
are the guidelines as established by CALLERLAB. The letters in front of each plateau 
listing are the universally recognized symbols for each category. Note that all levels 
include the calls from each of the previous (earlier) plateaus. 


CALLERLAB has identified the following Dance levels: 

B Basic Level consisting of CALLERLAB list 1-39 (SIO list I-52 same basics) 
EB Extended Basic Level consisting of CALLERLAB list 1-54 (SIO list 1-77) 
MS Mainstream Level consisting of CALLERLAB list 1-69 (Same as SIO list 1-98) 
QS Quarterly Selections consisting of MS plus the current Quarterly Selections 
+1 Plus One Level consisting of QS and the 12 calls listed in the +1 Program 
+2 Plus Two Level consisting of +1 and the 12 calls listed in the +2 Program 
Al Advanced Level One consisting of +2 and the calls listed on the A1 list 

A2 Advanced Level Two consisting of Al and the calls listed on the A2 list 

Cl Basic Challenge Level consisting of A2 and the calls from C1] 

C2 Extended Challenge Level consisting of C1 and the calls from C2 


It is not the intent of CALLERLAB to try to force anyone to call or dance at any 
particular level. Clearly, programs or levels beyond QS are not for all dancers. As a 
matter of fact, CALLERLAB encourages clubs and callers to provide dance programs 
aimed at the B or EB levels for those dancers who dance less frequently than once a 
week. CALLERLAB encourages clubs, callers and festivals to label their dances for the 
calls that are to be used in that hall. For instance if a hall (dance) is to be labeled QS, 
then the caller could use any call found in the Mainstream Program (MS) and the 
current Quarterly Selections. He should not use calls on the +1 or +2 lists. If; on the 
other hand, a hall is labeled +1 level, the caller can use all calls in the +1 list, the QS list 
and the MS list. He (or she) should not use calls from the +2 list even for a workshop. If 
the caller is workshopping a +2 call, the hall should be so labeled. In short, the hall 
should be labeled for the level of the list from which the most difficult call is selected. 


PLOW YOUR SQUARE DANCE DOLLARS BACK INTO SQUARE DANCING. 

Surprising though it may sound, square dance organizations quite frequently find 
themselves in the awkward position of having too much money. That's right, too much 
money! Perhaps it’s because virtually everything square dancers decide to do works 
out successfully and all the labor is donated. Then, unless the sponsors have prede- 
termined a need for the cash (buy public address equipment, build a hall, purchase a 
coffee maker etc.), they find it difficult to decide how the money is to be used. Here are 
a few suggestions that other square dance groups have used in the past. (1) Senda caller 
to a Callers School. Scholarships quite frequently make it possible for a potentially 
promising caller to gain more knowledge. An expenditure of this type usually comes 
back to benefit the community. (2) A leadership clinic can often be sponsored by an 
association or a group of clubs in a given area. The money can be used to defray 
expenses of guest leaders from another area. (3) A square dance “home that belongs 
just to square dancers is becoming a reality in a number of areas. Although not 
inexpensive, the advantages of having volunteer labor to help in the building should 
not be overlooked. These are but three of an endless number of suggestions, many of 
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which have been experienced by groups across the country. “The art of spending your 
money is a topic well cover many times in future G & Ks. 


Subjects for coming issues: 


A STANDARD TERM OF OFFICE. It has been suggested that there would be a 
distinct advantage if square dance clubs were to observe a common fiscal year. If all 
clubs elected new officers in the spring, then the summer months prior to the opening 
of the square dance year in September could be devoted to concentrated leadership 
training. It might be that several associations working together could conduct weekend 
seminars in leadership training for new club officers, utilizing professional leadership 
instructors. There are certain advantages to a program of this type, and if the prime 
purpose of any association is to benefit its individual clubs and club members, then a 
project such as this might very well be seriously considered. 


THE GROWING COST OF SQUARE DANCING $c$c$ A longstanding boast of 
square dancers that this activity was so much less expensive than almost any other 
recreation may one day be in jeopardy. What are the reasons for price increases? How 
can we solve the problem of rising hall costs? What about caller fees? What about the 
tax situation as it applies to square dancing? All these are topics for future G & Ks. 


TABOOS OF THE ACTIVITY. We hear concerns regarding the problems of contests, 
of drinking, and other elements that are hush-hush in American Square Dancing. 
What about them? Why are they important? How did they come about? 


SQUARE DANCE INSURANCE — HOW DOES YOUR GROUP HANDLE IT? 
Various types of group insurance policies covering liability and other needs are of 
concern to associations, clubs etc. Are you interested in learning more about what 
other square dancers — callers — leader groups do on this score? We are conducting a 
survey, the results of which will eventually be a part of G & K. Let us know if you have 
peculiar insurance needs, if you have a workable program or if you are planning a 
program. We need your input in order to go after professional advice and suggestions. 


SQUARE DANCE WEEK — was first coordinated in September, 1970, and the dates 
of thethird Monday in September through the following Sunday were established by a 
poll made of associations throughout North America. Dates for 1979 will be September 
17 - 23. Future issues will play up successful ideas of the past. 


1978/79 SQUARE DANCE DIRECTORY. Hopefully this issue of Gavel & Key is 
being mailed to all the current association presidents and editors of area square dance 
publications. These would be the leaders whose names and addresses are listed in the 
most recent annual directory, a part of the August issue of SQUARE DANCING. 
Every effort is made to keep the listings correct. Some associations have established a 
permanent mailing contact which we will list each year instead of changing the name 
and address of each subsequent president. Special information volunteers as listed in 
every area have offered to provide dance information to visitors passing through or 
moving into their community. We have discovered over the years that these afford the 
best means of providing a directory service. 
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SQUARE 
DATE BOOK 


Nov. 3-4 — Weekend, Potawatomi Inn, An- 
gola, Indiana 

Nov. 3-4 — Rocket City Roundup, Von Braun 
Civic Center, Huntsville, Alabama 

Nov. 3-4 — 4th Annual S/R/D Roundup, The 
Ranch House, Panama City, Florida 

Nov. 3-4 — S/D Festival, Blackwater Falls 
Lodge, Davis, West Virginia 

Nov. 3-4 — 18th S/R/D Convention, 
Hall, Detroit, Michigan 

Nov. 3-5 — 4th Annual Camp-O-Ree, Central 
Park Campground, Haines City, Florida 

Nov. 4-5 — Funtime Weekend, Marina Inn, 
S. Sioux City, Nebraska 

Nov. 5 — 5th Annual Golden Rocket Special, 
YWCA, Columbus, Ohio 

Nov. 5 — “NEFFA on Sunday Contra Work- 
shop, Girl Scout House, Concord, Massa- 
chusetts 

Nov. 10-11 — Death Valley 49er Encamp- 
ment, Furnace Creek, Death Valley, Cali- 
fornia 

Nov. 10-12 — Round Dance Weekend, Hag- 
ley High School, Christchurch, New 
Zealand 

Nov. lI] 10th Annual Fall Festival, 
Brashear High School, Pittsburgh, Penn. 


CAL GOLDEN’S CALLERS’ COLLEGES, VACATIONS, 


1979 
For a vacation of a lifetime 
join Cal & Sharon 


TWO 15-DAY 
HAWAIIAN TOURS 
VISITING 5 ISLANDS 


May 9-23 November 6-20 


OUTSTANDING HOTELS 
Hilo — Naniloa Surf 
Kona — Kona Hilton 
Maui — Royal Lahina 
Motokai — 

Sheraton Molokai 
Kauai — Kauai Beachboy 
Oahu — 

Princess Kaiulani 


Cobo 


For Advanced Callers 
Nov. 6-11, Dillard, Ga. 


Nov. 13-18, 
Hot Springs, Ark. 


CARIBBEAN CRUISE 


January 27-February 3, 


Visiting 6 islands. Fly to 
Puerto Rico and set Sail 


for ports throughout 
the West Indies 


(Write for brochure) 


eqn?” 


CALLERS COLLEGES 


For Experienced Callers 


For information write Sharon Golden, Dept. SIO 
P.O. Box 2280, Hot Springs, Ark. 71901 (501) 


NEW RELEASES 


FULTON COUNTY FAIR 
By Warren Moseley 


ABLE BODIED MAN 


ONSHINE SQUARE 
- By Mel Carter 


440 $0.104 E. Ave. 


TULSA, OKLAHOMA gy 
sujog Hoedown 


@ ois-e38-0890 TULSA COUNTY HOEDOWN 


eS) JOHN 


1 line “Slim Jim" $1.00 
Name only 
reguiar size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


HANDS 


BIG RIVER USA 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Bliue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. 
Send Check With Order 
Add 5¢ per badge for postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625- 1718 


RONG RELEASES 


S I'VE BEEN ON A FAST 
| TRAIN 
by Dave Smith 


BLUEST HEARTACHE 
by Dean Salveson 


DON'T GET LUCKY 
by Bull Cash 


Bronce Recording Company 
9803 West Girton Dr., J 161, Lakewood, Co. 80227 


Distributed by Rocky Mountain Distributing Co. 
10191 E. Colorado Ave., Denver, Co. 80231 


& TOURS 


NOVEMBER, 1978 

4, Marietta, Oh 

5, Columbus, On 

6-11, ADVANCED CALLERS 
COLLEGE, Dillard, Ga. 

13-18 EXPERIENCED 
CALLERS COLLEGE, 
Hot Springs, Ar 

18, ARKIE STARS 3rd 

1979 ANNIVERSARY DANCE, 
Arkadelphia, Ark 

21, Arkadelphia, Ark 


GOLD STAR 


24, Marceline, Mo RECORDS 
25, 2nd ANNUAL FESTIVAL,, Singing Cal! 
Mt. Vernon, Il GS 703 | Saw 
28, Arkadelphia, Ark The Light 
Flip Side 
Called by 
624-7274 Cal Golden 
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Nov. 11 — 5th Annual Callers Festival, Civic 
Center, E! Paso, Texas 

Nov. 17-18 — Autumn Holiday, Sheraton 
Biloxi Motor Inn, Biloxi, Mississippi 

Nov. 17-18 — Natural Bridge Festival, Natu- 
ral Bridge, Virginia 

Nov. 17-18 — 16th Mid-South S/R/D Festi- 
val, Cook Convention Center, Memphis, 
Tennessee. 

Nov. 17-18 — Turkey Strut, Gatlinburg Audi- 
torium, Gatlinburg, Tennessee 

Nov. 23-25 — Turkey Trot, Fairgrounds, Paso 
Robles, California 

Nov. 23-26 — Contra Dance Holiday, 
Ramada Inn, Binghamton, New York 

Nov. 24-26 — lst Southland Stomp, Memo- 
rial Center, Hawthorne, California 

Nov. 26 — Fall Frolic, Fountain of the Sun, 
Mesa, Arizona 

Nov. 26 — Kactus Kickers 4th Annual Fiesta 
Ball, Community Center, Tempe, Arizona 

Nov. 27 — Float the Float Dance, Commu- 
nity Center, Oxnard, Califoria 

Dec. 1-2 — 2nd Annual S/D Festival, Palo 
Verde High School, Blythe, California 

Dec. 10 — RDTA of So. Calif. Holiday Ball, 


Meg Siskin 


119 Allen Street 
Hampden, Mass. 01036 


+P-700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 


3+? 


trim this very full three skirt nylon “‘horsehair 


Martins Hall, Anaheim, California 

Dec. 10 — Ridge Rambler Special, Al- 
lemande Hall, Chattanooga, Tennessee 

Dec. 29 — Nearly New Years Swinging Hoe- 
down Jamboree, Community Hall, Clear- 
water, Florida 

Dec. 30 — Holiday Break, Ramada Inn, 
Kingsport, Tennessee 

Dec. 31 — New Years Eve Ball, Kaiser Steel 
Gym, Fontana, Calif. 


IMPORTANT NOTE 
On page 11] we've run a list of coming at- 
tractions to appear in SQUARE DANCING 
magazine during 1979. Those interested in 
placing display advertisements in any of these 
issues and those in charge of publicity for fes- 
tivals, conventions, callers schools, and insti- 
tutes, are urged to get their space reservation 
requests, dates and information in to our office 
as early as possible. Please keep in mind that 
our deadlines for space reservations and any 
copy that is to be included in a particular issue 
is 2 months (60 days) prior to date of issue (the 
first of the month). 
Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


bouffant. This is not only a very durable, but 


beautiful garment. Heavy elastic waistline is $ | 9 5() 
double stitched for comfort and long wear. ° 


Colors: 

White/White ruffles 
White/Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19” 21° 23” 
Please give waist size & length desired 


94, 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 


Handling 
$1.50 each 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
~~ Write us tor complete catalog. 
ay 1-40-2461 $826.00 Write us for complete catalog 


mm) §=67-50-2461 $934.93 x 7-440 Amplifier Only $1520.32 
| -J-100-2482 $1122.26 XT-250 Amplifier Only $1702.65 


| T-50 Amplifier Only $698.50 | | | 
T-100 Amplifier Only $786.87 


All Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 


RECORD CASES pT 
Mailing costs are for ie 
Continental U.S. only ee 


Pre rarer 


RC_7 BW eee. ' : Pic. ’ 
$19.95 | RC-712W (ime 
PP $5.00 gee $29.95 — . 


PP $6.00 


em ad, 
wl 
aoe sty oa 


$6.95 ASHTON RECORD CASES-$21.95 plus freight 
plus - .00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 
mailing 


40” folds to 20". Tubular steel and weighs 7 Ibs. Collapsible, designed 
to be used for sound equipment, luggage, etc. $27.59. 


LATEST RELEASES on these OUTSTANDING LABELS 


CHRISTMAS RECORDS LP Albums 2022 — Contemporary Dances 
BS 1637 — Jingle Bells 1035 — Flippo Sings 10 Square (Album) 
Caller: Andy Andrus Dances Caller: Ron Schneider 
BS 1858 — Christmas Square 1034 — robes mee es ROCKIN’ “A” 
Caller: Dick Bayer ainstream Basics == 
BO 1276 — Christmas Medley 1025 — Flippo Calls the 75 eo ena ee 
Caller: Wayne Baldwin Plus Basics Caller: Jesse Cox 
SS 2371 — Christmas Time's a 1021 — Flippo Calls the 50 Basics i 
Coming 1032 — Quadrille Dances = | : 
Caller: Wayne Mahan by Jerry Helt 1166 Calter: Raich thartlew 
BLUE STAR 102939 — Contra Dances by Jerry Helt 1165 — Cotton Patch Blues 
2068 — It's the Stops Along BOGAN Caller: John Chavis 
the Way 1305 — Send Her Roses 1164 — Big Daddy 
Caller: Glenn Zeno Caller: Tommy White Caller: Johnny Creel 
2067 ~— Pretty Baby Caller: Jerry Heit 1304 — Take My Love to Rita SWINGING SQUARE 
2066 — Ring of Fire Caller: LemSmith Caller: Otto Dunn 2376 —R ' : 
2065 — Blue is the Color 1303 — Something From Heaven oer E. Lee 
Caller: Marshall Flippo Caller: Tommy White Caller: Paul Greer 
2064 — Gold & Silver DANCE RANCH BEE SHARP 
Caller: Dave Taylor 649 — Freight Train 110 — It'll Help to Drive 
2063 — Sweet Water Texas Caller: Jim Mayo Your Blues Away 
Caller Lem Gravelie 648 — Rosalie Caller: Frank Lane Caller: Bob Stoops 
647 —Emmy Lou 109 — My Friends are Gonna 
We have tapes and LP records on the Caller: Ron Schneider Be Strangers 
following: Records: Blue Star 1001] Caller: John Eubanks 
through 1031; Tapes: 1016 through Light weight aluminum speaker 108 — Everywhere You Go 
1031. Albums $7.95. Tapes $8.95. stands $70.00 plus freight. Heavy Caller: John Eubanks 


weight $80.00 plus freight. 
We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


SRUNDEEN'S WORLD of SQUARE DANCING 


“Guess you could say were back ale a retread job. How long's it been, Martha?” 


The BEST SQUARE SHOE 


in All America 
At This Price 


| COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors —- Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 
2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


